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T, T BRYes § UF a9 Tect VERT B T ot fhg
TR HERHA Taestt off | ek 39 faadid T=T eiveig
TOReH o TER-ITIA R ¥ 37a: Rd ol Jeelt fhed
f:5de w0 ¥ T eieEs & 5 S =fee, Tw

* fgarmens, Soiareler HifedT fa T, FrE-ee =qae) 9 TRl Ud $aR favafaene, [ae
* * girenefl, Sorerien Hifea famT, AREee Tqaal U8 TSR] Ud TR favafaenerd, Hamet
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AT o edl b1 Heed Sardr 2 |

ARAT Tad=dl S | Eeel & e Sl SHHd
W RN UWd o, 3T fEHHr @ SNuRfRren °
eAfRaT &1 dcd Tfas 9 W e @ ol
ST St Y © faglg WRer deheitehl Faremi T
Iqcfeer sl Hecaqul TR o foheg SHeh! e =i
31U Sufard & |

O fa=n ot 919 fawa o feremisr 3= fa=an =t
T 1 STaTE <4 g UHT & WY faenfad g3m g
TaAdl qd IR faam @b fafwar eiR fasi
IFIRONST ! FHSH b foTU IRA fhedi hl MR o
el SATBITd YRUMST U qehiieh! SUCIeEl o ARG bl
Gifehd R I g W IRA § Ugell IR Ferad ueeiE &
T 1896 H TSI WIH oh T 1947 Teh oh fIaoT 39 90eT
T H W © | T 3 Fleee | e fawes of yrRa
T SRR o TRT AT feh] Seh! SHATIhdl Td 9 TN I3 ot
HifHd Tres HET1 1 &AM | W gU 3icid Had § T
[ERIRIR N

AL

1. TCHA1 g4 9Rd | R o 3 =raferst ot deheiinl
T =T o fafae =Rol &l S|

2. ORAE @ S | fhew Ao e |

TASIERIOT Shl TaT Ud deehlel ARt sl THeHT |

QileT ygal

1. TSl 9d 9RA # fhew AT i deReen
SMERYA | (infrastructure) e TR faehfad
gs?

2. TAAAT 4 9Rd H UH i | dehritehl Aam€R o
f=2iA IR R 3 Taol 0 ) T g
Er?

3. WG AT o 07 I ol TATIHT I STERRTE
W | IR RAHSHTR ol o1 AT 417

Qiler ufafts

T W T < fererer et Ufdeifash g qgfd
1 AT TR TN B | TR 7 “fcaiiaes sTEE
3T okt =reATst, foerr Al 3R farra srwel o Ty
Y gHOl Sl YAl R FEYHIgEs  qder ud
HraHgdes e %8l | (FATR, 1972, 673)

g JTIT ARAA A & 37T i SR,

qheireht faehrd o et faTa STufaei a1 eTeaam 21
duiiRed 3R Iegifded Su

UHER =T 3eed §RT HeMfed T wdd ot T8
AT o STIR T 1 3reae fafay givwion & fohan
ST HRAT S | 39 3N U H IUH = H U2H o gfFehior
o STTHR 241 ST TR0l Rl TR -

1. T & q@-el sfde™ & voH e 1|
Aeheieh! TaTeR] ST 3T |

2. FaATE qeR-iteni 1 UfRIiaes ¥ 9 199 59
T FAST-319 1 AT, fohdl e @€ | fhed
fHTarsti @ foTe =11 deh-ien! faehed 3ueey &7 ST |

3. SAfhed 1 31T (el foms =1 vE g,
fan anfe) |

(3tfeedq, 1977, 39 6)

&g bl

TH MY 95 | YA fafa= ofaeifaes deest
fagemor w1 & foau 2omm v U @ favafame
IR i dIHEe W ITeley HSWHHR, e
e | T e o 31 WeTereh |t Si9 TR B
BIEITHRI & AT, THHI ARSI o o, FHER
TSI A1 AFAeRTST G SIS 3ol T 3T HeTHehi o
I HETHR 3G 39 I o G0l ol HfdiHTered shid
T 37 Wi |id & 9ehdt 2 |

feciiere i o ®9 § qch, SHER 951, feht ve
JEHIZE W I A e §1 39 YR 39 e O |
T2 1 Feher WIefHeh el fediizes < |l o2 smenia
Bl

Jopferd el ol faecivur € oarsan

1. fergar & vrorm SR St w6t veei

9 HUR § Ygell aR St 1 IS &l df 39H
IR 1 A1 S 37T & =fe, THT 3Tgd SR gHR 9
T o | T o IR e 7 faHens w1 stfashr
o 3IR 39Y TOR it T <9 o fheHi @l 28 foEeR
1895 ! URT & Jolae <9 Ffh~ & U UiE Hh &6
TEE % U 9 HH | Ui feren forerert = o “wretr
T Sfeq’ rUiq YR TUNR | 3N 1 T8 e R
EEIkE

(STTHIEH, 1995, 16)
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2. ST ohi 3TN YRS RS hed

Teed U Yeas= H 31U+ Ush TSH-PR SR
TEAE fdes ot Weg ¥ 1885 H Ugell R 3eR el |
Tk VB3NS TehTeT T o THE hid i RS T
fafsa sfa=i =1 <19 T St o9 9 8 g R SR
1 98 R T&Ifd foRa d fseTer Terry g1 1) TSt
0T AfUTd Uk ST (W&Te) FSTeert &1 100 3R
TER AT AT IERER & AW 3R 9% F TH
e 9T ‘TRifereht <l fHe W 39 T 1 ARAE
‘e wRifes’ uSTl R AR e § e
AT e 3T1id SIgE ereA o = o J=afad ol
‘R el @ FE A e | | ge IRad
GRifoTeR Safeat <l i St afgal R gy ¥ @i T
Tt # femm 3 o o’ (Y, 2014, 18)

Jeadd d¥3i g qAE R & 9% wiaRke
TRIfTeRT’ T 3MH ST o foTe vget i 30 fader, 1892
I TSI o T | SiiaRer WRifeteht B WoRT ot 2
TAESH & aR H SR 9d §T ea€ YNaR o a3
YA qeaE oI € o “wiiefier wrifert’ # v
T ToEed, JAT 3R R | yaferd afse cied |
TN 6 TS TS d U = HeRR Y oft | faet weeew
T hael Shid i Uk Tae W oo i s on, a8t
“vriaRer TRifetet’ & Ueh TEE | &l 2 T 3 Yoel hil i
fafT=R Gt b s g3 Al oA | Tk Bl T8S i
T 3T 3TN HcAe! ol ST6 TROUR TR STl T ot
frsita fosit & 7fd &1 19 Biar o1l 9% 980 $9
TFTHST o WTE ST o | 3T eTiaien TRiferR 2R
3R SHReR H y=ferd A e o o | e
forenfara el

3. URA W U &R <A Rl Ui

RS T H Y ¥ R s A s
A ARE AfemR & WRe s & fag
e Yohst YA foRaT| TaT8 STRTST ol s das Sl
o1 | WA ol da8 3T W 9T =Iell foh sifeferan s
TSl gaATE STetSl | TRTe & Feid 37¢ $9 e 3ga
BT | i o feumT # e fop S b siefern s
FIATE, IH das H o foh1 ST Feha1 8 | 37a: 98 6 S[eie
1896 1 31Tl T o feq e feriTae Se 2 &
g & e T A SIS A 9 R
3 IR 1 TG SaE o Shi--ohi § SRl ol o
qieH BIe & folg SHS 9T Uh F9C & Tasl <X 9
AT 200 TR = 7 T[T 1896 Thi TIMH 200 TGl o 39
THHR H HEER R 39 @E SErEs

‘T’ & SfTshR 1 IS AT IR I U &
T

4. AT SHEATHR bl TATeS o TIT STTAfT

el fava 3R IR o e faen w2 qeheiten!
foen off | 31a: 3% foefad & o Haued SfdTd =
T IR gU | SHH SRATTA A1 S WS et st
g e T ot ER-ER S gHeR ik T
SHEER H IYAN 3SR BH 7 dd 98 TR I Hi3d,
IR T AT SR TH Wre B+ o | foeg
AT RA H a9 wenl o dptad g 3R
TAAA o GI% URT o FS a6 qeh I Hecaqui
TAfHeRarsti & SR A o fae haa St
HAHIT FATHI TR Bl S BT | 31: 3 HRATH ARl
% ATEITT TATG T ST STd v © =i
faodia aRfeafosil 39 e oot iR dehrieh &l FReR
AR} o I TR TG fohaT | 35 &H Td-34H Heb T
Sl Aiel o TeeR FHgeht HHHIT hid ¢ |

4.1 TG GERH AEASHT

SieqT Ted | mAfea oy fhedl & weeiE |
Sl BETRR TS G@RH HIEaS e il |rd el
o A 9 UG o, I 91 9 39 S1gd hell HIeAH
R H 9gd g o M| =i 9 1898 H ETeis o Rt
et 9 21 it it A 1 Tk HET A e
T 3R TAT g9 ol RRGH o | 91d S1ay = eeR
1899 H HaTS < UG BRI TMEA W 39 §HA o & HYgl
JEAaH! JSoiieh QIaT 3R o1 ATEal o ol gL HIail oh
TehTae! o1 fReHTT | 377! Sadt fihed Tehd o siad ol
ST X SR 2T | 39 S fheHl bl =4 Saaid s
fIw wiga 9911 9 1899 H foceh fhewt o W S
I U TR 30 YR WA T et IRAHT §
T2 310 gfes hieTet ¥ Taceht o7 fhedi <t AT ahe
HorH TAT-TG3Th 2 Yeeieh B 1 519 WTE fera|

T TN o HRYH! T AT et M el Tl
T fedaR 1901 # 7ifoTe H e Zimer o fere weifad s
3R, TRISTY oh ShiFsTst | ARA aqH R 9o @rTd e
1902 H el SXaR H TSaE WHH o ASAN o hl ST9d
F1 fhedierd ¥ g TA.TH. HEaed 7 ARA™A
STRIH SIel fheH ot STERfTeT |

TEaSHh I TH R o S SR T2 gafst
Oher faTar & =9 5 =18 fopan <t | s forad §,
“ R o AR fRewl o1 ST eH 1 S T 3Ted
TG TR MIEagah ol i ST =feu| it
TE TR et 3R IRt garest (STagHe)
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T off | 91 fohew shoa IR =7, deaf I SeRa off 1
(STTHIEA, 1995, 16)

4.2 BT 9

3k =1 feAt 1897 H WhHR Wa=d A hIcTehTdl o
R e ® e iRy fhed ‘g Telrer it i’ @
TR Rl 39 fhed ¥ URA BT 1898 H WIS
BRI U 39 91 oh 91 ohl Ueh e oS 3R 38Rl
Y T ST HE | W@ (3, 2021)

TR ¥ hael ATl T fThed I g el d
1904 H IR ST & fa9e o faire § Ueh Arasit-ies
ST I foermetdt ol eleiizs W 3ARA 1 hda foha|
hICTERTT o 213 &t | 22 fader 1905 i Taeelt & T=R
& U @R aeT & o & favg T SiReR wesiH
T3 30 BRI 99 7 fheHitehd Sieh T SlaqHed
fhed IE| 3 36 AU% ®9 § 9Rd & 9gell
TrSTifetep el HFT Sl & SR 278 W o ok hl 3=
foig =

3 dF BIE-HIE TS Ud fquex & H=q @
TheHieR df 3 W A1 W Hifeleh hefifes I 6l Bl
EANNEREIRRIR

4.3 TTH=Ig TMUTeS TETHTES 0T

gE | 59 ff faeeht fhed ohrd of U geAHeiy
IRER o 18 SR 1890 ! ST+ JH=g T R0 32
3TATT SE S 9| I SHRN ORI foh UHT hig fthod
R | A1 ] STl | T@t STeh! YROM & | 21 9Tl ol 39
T RO 39T T o iR {heq a1 1 foem fepam)
IR 39 Uh S TS forst o1 U 2 o feTt R
Y foran | THRre Hifdenr gR1 U &g Ha o Fad wdt
AT o Yeolieh’ o T SIS hERI TR A
RepfST @t Aret1 &= | 5Ta For 1 gt =rett o o 9
Ug I%e (Bourne & Shepherd) sho+t & 919 Tsh
o= R € 9 98 A B9 9 399 e T iR 3
Tafer=raa= S el fthed 3R Teh TITHR YeTH i
% AT 1,000 9= ot ART Y& A o o€ =i fom=|
HOAr A fofesT I S A1 9T o, 3Yersy
AT | Jgel ol Ueh STTE S ThMehT A Repfe
T o AR 39 ik W 3P ¥, 37 3o Uik
T 3T 37T RehiE ohdd gL aIe W 34 309 H Sig 3
! AT 911 31X 9 Fohet ot gUI (JAATE, 1975,28)

31d: ! ST Fehdl & foh I8 9RA H fhed Fwre i
Y WA ATl 18 WE 1912 I R g8 fhew ‘sft
Yefas', firama o SR fademms e # < g
LEACGRIRE

4.4 SfETT M WreToh

TS T Hieeh IR TIR1 T Wleeh o 1910 #
Hag # 1902 # ffHa W e wiede S
(Ferdinand Zecca) & 4% fheq ‘T og® 3
HEE TEH F G HE T AGGME S RIS,
TSI, HehaTd 3R G o 3TINE hl 39 S hallcHeh el
T SSTH 1 Hehed of TorT | Tleteh G aeh S
% fewar 91 3R fqete & Siem ¥ wwifad 9| 59 3=
TEH A IS T@I ol 376 o1 foh §H I AR
o e e W G| F faesh SHegand SHR) =Id-T
- €} Y o <0

T AR T e H feEmd § o wieeh 1912
IHIUT BRIGH o 7T e T |1 21 Wi, Sl SR
TIH ST R 9 fhew fmior @R v & faw
AT IUHIVT AcehTci gle =R, S TH 3R I
Hfed FHfarst ¥ s fF | s9H &, Tfed 3R
S 9| haT3 = fafcTam e e, T hed WRhRe,
AR 3R fUifeT 7ol <19 == a2 o= |1t o1 gH1d
T3 T HGE i | (HIHTET, 2009)

ThIeeh = I o 319+ S99 oh SR S3eeh &l et
=l fed w3 fafezmeT FR & d=9reT |
gfeIferd ferarm 3R 3% fthod i1 SRR S|

Tieeh = Has o QIeY | Ueh Wfedl wefu foran, ST
I TS BRYEE o T foxd il g &l fhew &
MSTER HH Y01 & IR Teh TMial H 32 foh 71U ffew =
U ¥ H Tleeh bl HId HelH 3R 21 a7 o) 39 /A
Ih! It - ShelTehRl 3R o oh! Wil STedl ol O foham|
ST B o1 aredd | WHER 21 319 1913 1 S
foueR, Tie AT H U 3R ST a¥iehl & fore gam o,
fSTeer 1g 3 WS hl Hrelsi-Teh Wi g3l

QT WTEd WIeh = 39! fhedl § Tk AT wifaend
AR o FHT0T <1 Hawr feaam | wiet 21 3eht siferehier fthed
S ‘e e, (e ged iR wera wfest’ g
TRIfOTeR SHemali TR SMefRa off, Wiesh H Yerdr ¥ qyarar
T 1 F9h SR R foha|

feer R 31 T9TeT Sthare o ardeh

SRR WIeeh i 1917 | A & e Hie W
e e TiehT Te’ o A hellehR 311 TTejeh -
T 3R il S foher e srefd <aa I
el TN TR | fafie gost fored &, “wreh
T e "ot 0T S (1918) H 19 &l T R &g
H 37T BT 38 Y TS &l Sl & il 52k T Hd g
g g s gl”
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Tatas | I8 " 3uated 34 oAt | wifee
TS o1 STel ShIHT-oht (82 W1 hl W) 3R ey Uiftherd <
S TR g3 A1 (YT, 1995,184)

T 9 e H foeh Hiemh i IeTd gE |
3 SR H SRR GRITH et W e fred o=
&1 ot fSTeTeh g1 ol HiTT o SR fzeh (e =
9 oh T FeRRIcHe: TaTaRoT UTd g3 | [aleh I deh
FAIA-3Td hH |l 31 Bl 7T & | FeAri 3TN , o
3R fheex H T 3R a5 H Bk e % SRl g
faAHETR A T Yl 3R 7T Hecd w1 foham|
SHeeh o e, e qeY, ST el o) faeeit
ToheH Sl & AR THeeT =i 9%, Yod 68 3R
fEeira THT S 31eh faHeRIel = 310 §¢ Wehed 3R
THATCHRT o HIEAH H S 39 &1 6T 1, 36 16 W
Sirerd Y fe 31X e Helelise IHehR 994 fRu|

4.5 STETE 50T e TS ( STeTe Uev )

Higd g iR Tl IR & IFHY THT H

4.6 THAIT =g THAT

TR =g F637 (24 3TFER, 1903 — 29 TR, 1951)
ST, TP, Uehal-oRaeh & &4 H STRI ol STt
%, foheg T T faHEIIR & w9 § 36 veE
TS AT & uRfed € | 0 9% A U 9w | fhent §
AT R ST Rt R 3IR gHes fthew fFmfar swent
HifeTeh TG <l SRR S T8 o | Fa=H1 § 7€ eheilehi <l
HRe % foTT 3o ST IR 3 A1 3R T o
Tl wfed (Elstree Studios) ® fthew fsfor =it
TR < | URE | 3¢ FaHermhl We- 1 3TEwR
firet | 3817 i 2feal | fhewt & fore werrst =srereen
% R H Wi | 3 319 aTa 9 el WehtsT el
h TR TRIS AR IRA | Teh el a1 | 30 T
A 1 ITFNT I YA TIAH o {hed el
(1931) T fora ST TR STael 31R § Shetie & A o
ot RSt foma 72| T2 =1 o §9 H 1| :3d 8¢

gfffe sTeRIa o1 TE el A T 3k e 3R
HfdeR & ¥ § 0 i 3R et & e 9
TR AT o el 3iR Teheieh o1 Teel SMHR TR
fopT, FSTTen hRUT 3¢ IR R heat <k T < =
SIS R | 378 SIeRre Yo' o =8 | Ht ST Sl
®, Fifer o ¢ foue U & ufig Wiepfae R
| FPHHA Ae faed € e 9eX 3R 3d
ST A IR faerr ® firew fmior wefent § =2
Tehlh! TaT=R fohT | 3k BRI A1 &1 Hrel it 31 |
‘e MR fthed e ST eml” (Hiwd, 1993, 185)

3HEE, S Teel W 2 ST o foh Teh R ST vt
I HIA1T, A HeTE H TS T Uh Hehe-2 IS
g ST o fIC Teh-Teh ST | 31T o2 T foh =it
St =T T TR 2 U1 feRe ST 2, <f1fek o Wikt <Rt
Rag-SifPR R T IR Fordt sfaedi & fhen W
TR T T AT o Heh | 1914 H Tah 9es 73 AHaT
HAR %l HeS W e 3R 3THeE 7 3197 HH W HH
AT IE FRAT1 1916 T TS i g =l TTE, fohe 29
T hl FEehY Al STere = 3791 hTH ST 3@ 3R 92
UG &% T F 3ida: 1918 H gl eIt fhed HEr
T W Hhel §UI NG TR 391 SIrgMT fthed
T feama & foh SR o it o fore miforefter Trormait + feooy
Tifeie SiffeT 7 T foRa | (FesETaRs, 2011)

e oAt ot Heg W ek ol Wi IR S I ek
TS 9 W 11 R AU S H S hl & Aiel o
0| 3= 39 <H HR T GiF e fopu)

CEh! S ol G TR 997 7Tl bl Fa-Hemh ot
e |t 2| fhed & g9 & folg el &
3T A TR HATEAT (TSR AS(E) &l T8ait
TR ITAN R T | STRTER (1931) o fhedieh o fog
SISt HeheRk A ferd TR ered H forstel! diex =it
fSTer &THaT ST Il | 400 TPITER ot &THT Tt g 3R
HieX @™ ¢ & | Jeail aR fohed i 10000 TS o |1
Y[ TR T o 3R T Aifea faefad fohe T df %
Bfa 72 <= S TRt | TmIS 7 R ¥ W A
& foha, 9 R 20000 dfe o 4191, foheg aRome St
TR SET | 319 3k Tie ST SISt T2, S JMYaISeh
FY ¥ FA 40,000 die 2| 9 TR AR ThA @I 3H
TRT % HROT 50000 Wi @ 'R Hifea’ i qaat
Te | HehaTd o 1Y TANT A o 1,000 e AR ifea
T a1 (FEsiT,2008,46)

3iAd: B8 HEH YT & a1e fhew qof g2 1 3 28
TEeR 1931 I o= <ol | SN fohem 7= ar| O &
TH o 3T g I3 F 39 fheq & 91y smal o
fhen fHior & depien IR # HA-=a aRadd
3T | FGeTeRl W1 31a YT & fAIT Wik weRTer @t
e W U T2 T T Al =S & sieEl
fewgt o 9IféT T Uk 3 o1 7 TE |

4.7 ITeGA TS SIS et
33l TS SIGHTE FHE o =8 9 Uig gUl g
el sl IRa # foeh il & ST 3R faeiy gre
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3ok & ¥4 | <A1 S 21 9 TSR & 96T [A o
TEE Igad ¢ 3R G T9E & HRYT e & 92 a1
3R IR TR YA T 1Y U R ol & | e s
Teh-iteh, ORI ¥ W U 3= A(Eh U il o
QEd-SEd B o HH h AIHY TR B3 h
SR &9 T 1933 <t 'BifH A6 o fIT T Herreh
el TR o T H 31U HRER Y& FIH o 918 T2
1937  Reiist g2 fhen '&ame ot gfar' o ol @he W
foreier wroiTe QT e o foIw el dehmiteh ot 3Tt foham|
IR HE UTFT AR hTed IS ht IEYFH TR hled & h
HerIdl ¥ sita aeqsii | off wfasfierar =6 98 3= R
o =9 e IguE TS H qewhAen hiRad®
TeATHe | Y 1937 H T e dTell Igetl AR
Tt

5. Sicidl flocd! ol B3I

TEel TaeEl Hale % fhed ‘e IR 14 A
1931 % Sl i Sfere fther shait = Redist <t af fheet
ST @ 9t Betae BT ST & 91| €At o ST
o THRUT AR WS H ST=H oS 372 3R e U
fTaTsT & 3¢9 o foig uah T SR e iR

Tk ool sl qorT | Hareh fhedt o1 Seare quiaa
el o [SE fher Scare SR eSS i Hisal
YOTfrsil H STERYd deh-ieh! Sqelel sl AT o ot | 39
oot ¥ fferd Fan usta”i w1 usw T 9 3 e
foRToTan =6l AT TenfUa #Rd g 9ae oRad, Wi
HASH, a qgur 3R HEE g § fherin snfe
Sfecrarui fafere &t & 9w fRaraea 9 @eet
AR e 32T bl 99 &9 H 31 R

5.1 A ETehtst ol T HIehT S aTell Sier:
MR T 3 anfe ww, et

o < Wy A ok S wl geed A fhedl o
ITE 3R USYH % dR-aliel St G| 39 Y
IYHI o Tehriehl faehre sl TIfd <l ditel o fe=mm| eafq
SSTARAT o WA-|1 HFR & fesied 7 off 9Rea gul
HHL ol WIS | Hehsi Wi fhed TeT 3R s=Hee
e 1 T T o foTe Hiex o 3R i fooid =1 she’
R ST ek I fomam ST 2| e st 68 ol deh
Rd | HIEeie R gAY U]

foFer ' ST S I STERR ST o TR ol Th

R HEH ek {therieh= i foham| 9Ifén % e o veet
TR AR fovs faewd S 9 wafq Rt =t
T At WGl | SR TefeHT ol T o X8 S A
AR et e Ay faer o ST fohan it ue Uehat-
HOTeR RepiE T & SR ek SRT YfET o |1 Ueh & ava
&5 Reple ol ST = 1 (W, 1980)

T4 hierdS T 2RI R H Ygelt dftret st fhed
SHITCTGT T 31 3TFER 1931 ohi Retlst fohal T 1| e
I 370 ey | foed € - 2 fihed df 1934 T
T & I T | S U Y] iR R St I e g
3N - & STl SaTST W el Sl 8, Sk 349
TUHR H 1930 T SV IR fhedi bt STaTst | B
FIER | (ST, 2013, 12)

5.2 fersuy mifeig Tme

TS 9T fhed hu= o HLIeh Teel | 9 U,
RS R fam & snh 92 feseR, 3chw
BAHR, FE S 3T hemrsit ® U fasoqdd Tifdg
TS Teh GERl ASS SR ff €, g8eht 9= e
e <19 6 WA, 1932 1 TRIS! fthed  srres=n T=n’
eIt g8 | a9 f9HT1 ol G 9HRH STe=ieihd ©
TN | I8 fhed | shaat &af 3R Tid ot gfY 9 Ipy o,
Sk Hare Repifet urer # of waias of | (TaBETH,
2011)

fhem = féd) o ‘sresn &1 T’ (1932) & S
TR o w9 | o S TR o, fS e R e
T Ul S 2(eh! TSt & T |

5.3 Gohel 919

fe=<t 3R afven ftherl o YR 9RasT & wsia fasor
% fu uig fhowaRl @ 9§ T Ffae a9 agemamd
e & ¥+ 91| FAfaa 9 = afven fhew ' =
(1935) =1 fe=<t TEahuT ' e Bia’ = | a1 | (AT a9
% B 9E g 9 7, 5 e | uke Refew
o, T < foh T 7 Ieel &l id Rl T fod s 3R
o= & WHA 39 Td o TEY A=Al 370 Bis
e ST | 29 UGHa o R e Afeanstt w6 faeierar
T JeT 7 9| (T, 2021,101) 39 e 9k i
99 H 93 iR gt a9 hl TR 9 g+l
TFHR, ITEe =Y U gRAd! & TRl § Ueh Tid R ieh
YT o1 Ugell FaraR fea o)
6. ¥aflol flocdl @1 UGIUT

Ygerse fhen ot sfasi & T w3 & uA

eyl Hig off HHET S § R IR IRA 2t
foar o w0 = wfs fiel | S0 5 o9 U Biad 9 Elie
T IYHTI BT STINT ek HS oh ST 2rSal H T

R =t @ 2| HER H vl $iF wieR fed 1910 9
TAE TS o | 7 URFETeh oot | & O IR 1 1912 H @
T fReHiR ol &t - 1 STaER W6 g7l | =ed
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7S TR dhiieh o TR IUANTHRdIT | 9 U 9|
3T TId F€ 39y 1911 % fGoell @R @
“ferTaTeRoRr’ dehiieh H ftherieRT o fS19 <31 <l Ueen
i gafes ‘fag arer f o 2fean’ wd ‘T AR T
feeelt, 1912" & =9 | ot ST ST 8 1 YR o 99E %
Y H ST S GoH S AT oF o fole fooet | U
YMER THARIE IS R T o1l e o fmed
HUFE - HARIE ol {hedrn| 378 | T 9T
ITelt 316 i 8t 2 2| gee forerd €, <o 37ei 319
T IR AT ShHHA o [ShTHTh el Uioh T & R ohi
ol LI e | e 0 B e s | O Lol | A |
(842,1996,135)

6.1 e TtheH oAl ST o WA Uared

1941 W U8 RA | g ot T ik Ieted =Tl
o, Shad AR Then Riw 3R TS & g 1
k=G, S fehHEReR (1908-1914), TaFIeheR WlhaT
(1917-1954), 3R faheR & fasked 2| STARM Juigs
B AT 3R TeAri <. s & |iel hererid e it
o 9 3w (Agfa B&W 35-mm) Filfed
I "AUe § g fAfa ‘9’ (1933), YRA @ ugedt
i fhe Bt foheg ST | Taeht UG Ihet el
W Relst fiie s-% wer fifén gr1 a9 U 9|
(SRTST,2015,85)

Teh GR J: SHIRe e o 9% aol STGRR S
BRI STST ST o 718 3R foha w211 (1937) Sl IR &l
Teell TeRt w9 | T T fhew &1 991 wm ga
Tt freart s el 3R %a9 Td. 3 @l
faTe 9 39 ‘fameer fskar’ 9 S T ol
“fera e BT ST SR TR e ST Therdl o
qMESE 3EA st | Sfde et vRd Wl
TiRatf-ad far| | € 29 fhen & wiRe o S o
FeIHIeT (Innovation) & W& Gel | %H &l TH
3R ol ufeha TRt =181 off | =18 ot shftreh fashra &
BN URuged gl fhed 3Eim #A 3 e @
RN R ardiae I 1950 & T T URY
BT STd TR | ZoAThoR ohl Y37 g8 | fheH & ureel
R A H HeR 9 TFHIHeR’ BT S |
TSl Gd hl ARG i e Turern o\ |
™ oA ug fAfdae 9 © f* 39 weEE &
IR Ud GehR-iTaAl o Heeaqol ANTaT & SRl
2 T e o foe i ToR g8 | 59 SR | faeesial
G ST SRS Ueel I AT 3T 1946

T, Tee A 1k US @Tee [thod Fes o fod Hafg | fthed
HEL ol TAIHT T | Teh 317 Hegeaqul AT feeld a1 it
fthey ‘memfa’ o6 famdemm & fore afda €, 7 1948 &
TEell ‘ISR’ i fhew *3Tsiid’ sl W il

AR o TS | S au gd 9 B qhArE
HUH INYH T FEHEITR & SgHed 9
HHYUT o HROT &S IR | T Faa &t semea
T Gl Bl Heh |

7. el o R & fpedt fordivn & g : &isal

T qd IR | ey foior s s, siceTy,
U1, Shefehl, TBR 3R HEE Sy el H g =fean
BRI HeTferd fohalm T o | w=efedt v e o =i
ARG fher 32T ol 3R fean ) 31 Lfedr 4 9
Had Hy TAACHE ATGA bl fhEl Th A
TATRE o T U B9 % FM Ao Tl iR
Ufdetaen fthent o1 frmior dre feman, afeer fthew e
o foTg FdiaH deh-ieh, |EA AR el @ o gfd
T | 3H T2 IR TR ST hi GfE 9 3 9 <l HifHd
1&g W1 I &AM | T gY hadl T thed ot |
AehIeh! AR T STl Tald | T fe T g

TRE G & e AdRE TSRE 9l
HIARM 919 FAhull § 94T S st T 1929 |
SRICETR H ot 3R 1933 H &I, IR = 36 01 THdRd
Y | SMAORM & I =R A1t Teheiieh! & & 3y
qehriien e &1 8- &t ftrenl # weelt ar Hfdw
TTeH 1 ST foRa ofT | 37! gelt e fthed ‘Tidre
FOT' (1929) | STMiSH ot TS T Tgel aR fe@rn
T 11 9 1933 § I 319 % 1 U e gRI a8
T otk Ug Tee fhed "SR ot ek vl T fed
ftheH o 9 H I 1 Y™ fohal o S deheitehl ShRUT
Y qHE Tl & el | ‘T ok T o SR AR ST
SR % W Rfes # A, 3= feAl 3= s
THIURIEE foHeHenRl i Shettepfal o1 3Teaa fora,
fSro wenfad g “3mga Hem' (1933) ® 3 BrI-
TehTIT & TC WA o | ‘ 31 e o Ugelt 9IR 31 o
o1 T3 fther & foTg eiiwlel o= 1 S&IHTe
foRa | =G (1935) Tthow © € 321 Jgelt IR 2rell i
AT foRam o1 | |12 8t e 1935 H Yefid g8 fhed 'Siq
1T (1935) H THHIM &l S&IA of 3804 B ol
o

foher SfemeR ey TseAe iR faemm Fdwe
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. SIARTH <l 30 o T o Fod UGS TR Feereht
9 Tk o ®9 H affd d §1 530 o S Haired 9
‘gfgyuer’ ¥ FEIHG SHARE ISR GUEG
STAP TR o HeM Heweh & &9 1 s @fa fietl, 98
TAfT foh o Uah famT & W™ RIedshR 3iR Wieiifiesifag
ot o

T A & e Td Hare o R o fhed
Sfe™ | Secie i sifgeh Td dehriichl AN o aTed
b &1 QA B SIS Wfeelae hed Hd qERm’
(1936) <k T ST ST | Hd PR A hael Teh aef
fe< fthen of afeeh 39 1937 ® 5 9 99 Sias fthed
TARE H U TR off Siar o 3R anedt off =% frew
SRS WGHSHH! ol Ueh o T B | A1 1 Zreqefare o
T37 o W1 3! et ArEISTeh ®9 9 Ui of 1 39
e & ST SH HAHY Goi¥ 91| T ST TR H 30 oie
T Hi forerd &, 3Rt fthor e Theh ol = SHel-
el g1 FGRIT Hd AMTaR (1940) o 376 T <@l
TE e § “deprieht ©9 9 URYuT YRAG fhed’ & w9
¥ afvrq feram| (3, 2014)
foTsaps

AR H Ugell IR FeAr=s e & av 1896 H TdIdl
I o I 1947 Tk i {thedi o STeTIT A EH U 8 o
qRA fhererl A fafest smaa — Har & a=ig

g

AT AT <hT T AT STt Teared oy o8 g3t foh o
fafeer o it SERRY &l AT 9T R U e
TRIfOTeR SheT3fi o ftheHieh— g1 SRkl <hl ST 3R URd
I U ITH TS AT & W Tl hl WG TR
e fheH - & 9oet & Heh |

THHT Teh QU JTUI& Y I8 g3 foh fég difores
Td Ufeiiaes wensti o e fae wE rerer e fas
=R =l AT ok AR fafaer dertent famdics 3a™
WS o T IR fhedeRi o THe Jed A Tl
forRIs aRQTT ¥ b <o STre WAl T&THl ot Hehed T
Hl U W Sad A o forg fa9is varg 3eq— 3 &
qre, T&T HU T, Yol SOl U9 Jed |
fRER Ta=R B W@ | T 96 R | fhed fior &
dehHiehl STEURYA W= (infrastructure) RY ®
HAfHTd gl ¥ foaRiad gs, e 3Tl $9 <ere &
9IS Teh SHafeerd Wfeal faee o ¥4 o1 URy o fea|
T Jd AR H TSI hl AreT1 | T &g o
TS ekt FaTER g i IR fammr & ot
AT <t TATIHT hl FfA1G T | 37 Ff deheitehl qaM=Ri &
e | R a1 FEequl IR o1l %
frdvreht =t TeamIRe, faaenme & Sifaq 3a™ &
e 3R S qHAREH & 87 9 IRA =
RO 95 i @

° Sfeead, HUE. (1977). TaSH 3 eRAThI 311 SRR fhed R s, 16, 1.
° IAEAM, . (2013, SFEA-TGHR). TSl <2 , T2k R fhed! ek (31, sy & weren it
sique fedl favafaener, =i, Eds.). sga=H, 39, 10-24.

° AR, TH.TA. (1972). FRESIA NF SecRdl RO : TS[h UIE HHFAIShA  Saamd. T

Biee, MBI We fawe.

° T, 9. S, (1980). AT i STeTH 3R : TF 33y faer 3efR 3+l The Garga Archives.
Retrieved February 8, 2022, from https://garga-archives.com/writings/the-
making-of-alamara-interview-with-ardeshir-iranis

° =Y, 9. (2014, FaY 6). T G &R T Sfea vaavd.
https://indianexpress.com/article/cities/mumbai/the-unsung-hero/

=IesHl, TIMET. (2008). G S%3T: iisigd 31k Sfea famr. Tadiet fewdieqe.
=IgT, |, (2021). o=t a1 1 3fe™ (W2 ed.). HeAWRY fo=al U STehTaHT, ST,
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° SHTHIEA. (1995, 3TR). YR f941 % 319gd (3. RS, Ed.). Fsi, {9 3k wem,

TSI fTITT =T 3R TR0 et =1 feeet, 8, 15-20.

SIS, H. 9. (2015). & AR - § B g wise Sfea faamn. diE= sfeen.

ey, 1. (2014). WiafReh SRIfCTeRT. FATel TR HIE (I=), Has.

iy, 9. (1993). ThiceTqd ST, IR Hehrer, oI,

THAT, F. (1975). 75 394 A 2fea {4, Sfea g !,

s, 9. (1995). S1LSH.Tleshst IST BR=g 37 fafew stean 31t 1913, Irif=i o1 =R

T i S d . In 3R Ty, The T8 TEawT ™ (pp. 173—189).

Thehthe TH B, http://dx.doi.org/10.25969/mediarep/16074

° TS, TH., Hehoh1H, T, Td fofew fhed $Ree2.(1996). T51 & 31 faareiRae famm: a1

goedss Hd. dig: SuhaTE.

HiehreM, 9. (F3eR). (2009). BRE=GTEI el [Film; FRISH]. FETet A fuererg.

9, 3. (FEee). (2021). BRI [Film; ST, $STet Hetst.

Fesd e, 9. (FEere). (2011). Tas[dd Sret - Sieei=n gehreh [Film; A&l]. Tt

.

https://tamu.libguides.com/c.php?g=639764

https://www.victorian-cinema.net/sestier

https://www.victorian-cinema.net/bhatvadekar
http://www.udayindiahindi.in
http://charlesurban.com/documents_gallery.html
https://dastaktimes.org/charlie-chaplin-was-also-a-fan-of-v-
shantaram/

° https://artsandculture.google.com/exhibit/-v-shantaram-motion-
picture-scientific-research-and-cultural-
foundation/TAICzUDOr8osKQ?hl=hi

° https://www.youtube.com/watch?v=_4iENx7xjBY
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oniell, Wi 3N fdhot b dicH &
a1 A 31f&En o1 ibcHidA

* 21, W 3=
** ST 9Tl

‘Rt MiEd, W R 3T IR AT e i AR & o & 59 Giferen favary & Se1eveT o foh G 3 drgh
3T 3feTH THTEA % 7T STRET & T &1 TeT faward G I &1 Tfcafarer &1 3@ifehd #iar g/’
- WEE ITHACEIT (TGTH T § R & Tt ufafirer)

I AR : S 1 919 F T qRAT STEATcH | T T 37 § wifchl e AsHitd H e SHert Smre
T TTe] ISl WRAE 2 | HETcHT T ol SEHT 7 3¢ afvaeh =T S | T ot 8f aXe Heall 3R
TR = 310 ISR 329l ot g Sq T 3R i1 ST HRT ST9AmI o | s Heel 3R foh
TS, T Sl 3R SR 3R F© B8 doh 379 IHIfad 91 32 i W =erd gu el & foig
TR Bifet foRu | =1 Wiel =1 371 13t 3R 377k it bl 3eTenl U 3 TR foTeit 1€ qeaehi o SAfdfes
! F-mTE Bfaai o SR o S| TWieh, Heen iR {5 o Ao vd Hidea = fthewerri =1 @
wofad feman | F ffedi # 3 -k g fReR & w9 | e fou ot wel-whel 377k stta Te o
T T | TR W 3o | S1RdT T 3T i FRUT B arel T, Heol 3R foh & wifaq

T 3R fheHenRi & 377eh Wi STeRSIT hT

T ITeg: Afed, e, Heo, fh, e

Udldoll

HereHT e, Jorad Heol 3R A qer fhm
foReHeRI T 319 3R e 3Mehfiid femarm | T =i o
3R o ekl o 3¢ A hael v Jed e
dfceeh T o THE Teh UHT 71 YEdd foren, 519 ™
TR fo1 Rt a1 g SR, Siifayul weeie iR ard=id
& HIEAH W dE-U-dS] FHSI B hl ST Hehell & | 37
=1 & AR ST o W I STAATRY 319 T
X1 1 T foRam | el S st ¥ 1 3eiA g
e H T e feweh il o 9 U ° forjig < Utk
TY 3T 1 TSR fohall ST i W senia anl’
(TRT, 2015)

e, HEA R R o G o a7 3%
YR | SR T fen| 3 forem SR et Rl
2 difeail de Tga o fore Trersor o6t famrmreh fawen =6t
a I g A & Adel W ghtas 3R
TR (S gq W 3eiRd) fhed af 5+ & 2,

31T foham T B

7Y qefed TR et 1 ot faior gan €1 & fhedt
% foRieRi R goh forTe & Aieh! o1 TR TIE S@H i
e g1

SHEER o HIEAH fHHT il e aeendi o g
Teh 3TN & ¥ H T a1 ST Hehell B Tfh
T & W 9 fgeR 9 WA 98 99 W SR
Tk TEATE ST Hehell © 3Tc: SH HIEAH 1 HHRIHE
EeATdl o foTT SUHT foF T Hehell €1 Ueh 3723 o
Hdifaeh &9 H 9701 %! JAfheh o WS aeard &
e o ¥4 H <@ Sl & | RO 1 S 2ol @l
T HHITSTeh e o Wi Walfd |fed 3 eht Frgol giehior
fgeiad & § AreE erar g | (Kubrak, 2020) far
I 3H el T foavd TR W 3 foeml 9
AEAIST <l Afeeh 9 ifereh @l ek IgaTRe 3%
39 o fT URa A & fohan ST weha 21

3ol DI 35
TRICHT TR, Hee He ol 9 Hifed o2R R R

* QR e W, ma T E.fafa, gue
** doa g wene, mavadfafa, gue
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& ST W 3MEIRT 9 3o Stta Jedi | IR fheri
SR & {heHih= T AT BT

31egol Dl UIHfoTahd

STEHLT 31ra foRie o S1fedeh diich, W 9 9%
THTST ! T8 | d © | Tifeh Iae 993 | &
T ITRET T W19 31 3ok g TN € foF SR 9
f&Ter T Y Tae’ T AR &1d 2 T2 1 el
T 3R fhT & g & sad aui arg o A%
feoafor o o6t mear Tt et 7 | 9as | fafi=
HROT G & 1 TERT o1 379 a1 & TE 81 U H g
He™ Harsil o Siia d Sl 9% IR [thed! ol Hecd
G T 2 | =T ST < Uk T9h WIedH © 9 e,
Heel 3R T & i ik i <l Sifean 1 |Jnt
YA o forg URa o= Tehd B

JeZgel i fafkr

IE 1A Y01 ©9 ¥ gl siehel T SMERd ¢
T T Tielt, TEe o foht o St 9 3k 31fedt o
M W Shigd fafu= fhedi o :1eae= v T g | Ty
B A Aaret 9 39 Hefua foa v fafis e
qiTeRTa, IR, AaHISSH IR WhIRTd HTHUT <l Tehf>d
T IR AT HH oh U (56 fHRTT bl =IET
T

aTielt, FiSeT a fdbar: Yalaeiicel

TR I UGS HiA o d1g 5Ta e 1893 H Teh
HehaH o feifdel | <fa1or SThiehl T Al 98l 37k |1
B2 EIEATS el o8l T8 W@ R <l fefd = 378 seetd
o AT Sigifad & feam| 31 aei 21 9 e 3R 39
o i TSl 9 el % WIRT I Jg
HIS[E RAET o fo1e whg siferenr v for | el =1 1915
H IR ST i | 3% WRA | HeTeHT el T 320
et o T SIS | Sehe YR ol Tadd I
foTw siféam =1 2 /Rt A

Tieh o M & I 7 R w3 iR
3R foham| o1 < 999 ° TR | sk U
e W g e gt o ifedr off | ‘iehdite
SfErer o BRI g hid Ui g JdT uRedHt o
T | U AT § foh TR RISl § SeT "el |
AT TR THfeTT, R =18} g2 foh 377k Raem
T Ta51E 3T o1, dfceh o aie™hR, sgard, S9ad
3R forier o R ATeAH! 0l asTe 9 IS g2 foreent

RN TR fedt ot (TR, 2015)

" IR TS T, SR | AN SR
3tere, gt ZR9 AR =0+ H (fqesa w8a) e &
I SH-T(Re, S97 3R 79-9d H 9 aHRIe! &
e TR ST forie.. S8 | |t A gieara (fefor
3TRIeRT) | el gRT 39T 7T AR-adl 9 8 9 FS
7 g8 RO S A 1 (T[T, 2015)

TF0T TR | T19E & Rael® S1arst 33 aret
TE He el Wt gd ¢ dh el | Yifad e S g
Tei a b 3= SThieh! e’ off et | HE e W
TIETE 1 o UG T | ik T19E o Raelh 3+eht
NS T AE TR MR iR ifeqe ol 1948 |
SfRI0T STRIeh TR % foIq 8T AT % a1e 98] ¢ U0
I AC T S TTHE ol gl o of | Heel o el &
@ AR T =retd g 1952 | ek Raeh samge fethd
P ol BT o | 3781 1962 e 1982 ek &l 27
Tt T AT STt | fadrn | 7 Sl | T8 & SR B
€ I ARG B T I 3R 3% AR | T89S &
et STt 38T arell H&d =@ /AT S+ < o7 |
Ik Tl o foTe ST 38 1994 H Hieiet Wifd ERR 9
T o T o, e ‘3eRie STae Aehetanet o ferg
T2 T e o1 SOl =qrn anl’ (Roychowdhury,
2016)

et fovaforTers o SeToT STHhihT favIT o WherR
hep farAr = S fordTe ‘Ao deen SR gl
3ThieRT & e’ o foran € fop et H-wem o) 3
[ed, O, SFa1 9 S 3R N H G 7 3%
3TVRIShT 21 e} aifedh favaeR o 319ad 3R BT R Hisg
I ohT T &1 feT | (RETS)

T 2R fT SR arhisht 9ot < smRferai o
AN IRl o foTu gu 9o &1 Jed A1 IR
Tfirer i i g g # @ W e g s
STHRERT | AT 3Teer i STETs o, fres forg
IR A H SIS ot A aSt | fohe g foredt o @i
el o aRE B wnifadol aiieh ¥ At gt @i o
TehH A | T4 1955 H SRR | R & Agca |
319l o 385 fei deh el S o SfTrehie A 98l o vad
TG ol fecteRs 1@ e o iR 39 a1e sfer s o
3Tl ol STe o1 SRR BTt g1 o7 | STfent Tieh
e ST ATl fohl ol T[S o fHe™ @t faen & fohg g
ATl ISTE W 1968 H Tl AR el R & TE |

fehTT = afae < MARERT T TTehT Teh YT ST |
S HOH I R 1963 H O 71T 37k 9o ‘E R T
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Y’ Al R e & TIUY 9ol |§ W U /i
AT R | SE A7 & Ueh 3797 | I=6i- el o, W SR,
3T 3R el sl THH Hf¥shardi o a8 o T 99 Tk
HOAT 7| I SRR & T o STl § T8 deh STHT g3
HOAT B | B qUAT 2 foh <91 W21 BT 3R 379 7%
T= 3reft ot foTum | & W= o v ST for OR g v
T O U € o QU Tl o WS 3R 3k Hifereht
! G St ol fohdl TRTel T IIEaR ot 3] O |1
371" (Martin Luther King, 2020)

alieft, FSe 3R fobor: HeTorc

IR o 59 Tl fég Seapla o uel-a¢ o 3R 37kt o
g enfifes Afect off | 91E | 376 FIA 6 UgTE Sl 3R
SehTeTd el o | fehT STaReRT & Sifstan o e 5T O | T
T HfHeh $E1E UREaR 9 diecish WWd 9| 9% H 9%
T R & | HeTa HES ol GIeTuT STWRIehT oh STSTIc
IRaR | T 9| 98 ST SRRl SR ST ¥H &
fagidl & o 92 U HSel 7 ot T o URTS 3R
Fohiet 5 |

e, HEe iR fh, <A € afvas Adeh § &
FHFAM, o | 7 41 - i fgd o fo fore 11 39
e 7 SAEH I 3T 376 o ®9 H AT A1 <A1 Rl
T W 91 I8 ol 519 3% 319 il oh fole Star ot
IR Y YT A el 9 F T e i A ST 9 d &
T @R ft 3tferes WS 21 71 foh Tl 1 U ST daehl
39 W 3T B ZHH 39 WIS e steran
STATEGE! BT A FQT 3R 8IS AR JfHeRTsit
& Ufd 3R 31feres gader 1 99 A (David &
Passini, 2010)

el 7 eI I o fae® - 3ram i dreha
T SEIATA Tl 3R HEer 3 Wt 3794 &Y e o qRomat
I eI BU SIEIUT STRIShT | 5761 aRIehl ohT SEIHTST fohall
(Hasan, 2016) | HS&1 = Ueh R el o R H foram o
o o SufavTaTE forTelt Uah STeel shifderrt 9| ‘Tie @i
T, TEF A RIS Icdie 1 WHAT A1 T 3R 89
T A & TR ST 37 WHRI & gad ameg
fe, o9 Tt wodsar &1 Sooeq fear el
(Koenig, 2013)

e 7 gfRTor Tkl | erare & faerd iR R
IR H AT I & Raet stigier wet i |
e AT T & SHAATC fohall oT| AT =R R
3T e AR R yeqfa 91 fhT Bt e o, ‘Tiefierar
M, Icifed AN o THET Tl 9o o g 3uered
THH Afde SR S ades anl’ (Jr., 1958) fohT = T

T8 1955 H 1956 o &9 HiSHL 99 dFehic & fag
forer o 21fder Tl 1 S&IHTe feham |

HETCHT el et Heel 3R Hifd o2 fohl SR
% St 3R Il A 7 hadl 39 o¥l o dieeh divddh
fhoreRl @l off 31Ot 3R smeRfia framl 39 =T
wfeTdl TR SeRa g fhedl ol A g3 81 $9
AR 9 SieHed fhed 8, df $9 fhed 1
S | IR SR AT TS Shel-al IR SR 3 | §9
fthed Ut off &, fST7ep fepieR 37 Aot 9 venfad fewe

foten & orieit

T H ST, T8 W el =9HT, R TR Tl 3R q%he
&It o foT9e HRTerT el ¥ 379 Siiaehret 1 2 fthedenrt
Sl gIfar SHIAT Y T T o411 B3t 3R H 39 W
3R fRER 377eh ST 9 URoT oid fewe feu)

e forea wed ¢ o fredl & dregm o Tl U
e Afde 9 & ®9 U 3R & | BTelifsh fherer) =
3o TR ohl TSTTaT & TN 3191 fthedl W 16l AT e,
Afer 3! fhed Sy 39 W Tl T W B9 BT
TEHM gaT 2 | a1¢ | i fthedi U= Tl <6l 91e BT Seht
THETT @ TR 99 311 (KIDWAT 2019)

IR o a1 o foepr & TR e e e
T I o | 3T o Raetrs Ji= S9iel gC & | 374!
T 3R forier & STARg Aok fhoHehRI b1 3Mehftid
T A | TR TR S Te e St e 1982 | (el A
W YERId g5 | IR FeA | a1 ¥g feifew fhew el
I G o 34 I9 A1 a1 | RarE TeAar o Feee 3R a4
fehrere ot & fHeRt aTell o1 fthed J8s el Siaisd
foheni o Snfet €1 Ge TeaRl 7 39+ 39 fheq & aR o
el o, TR 3E9 e BT 29 fhed B ifedr o Rt
& T T T BT A1 S H o el W, feRt o
TN STSIT bl ST=aT b1 U1 T T8 e st fo
IRT | el & ISl ol el o1l 9gd 88 a% Sl
T W E 39 <1 I fofew I 9 7w e wet oA’
(A. Ajai, 2019)

el TRl e e sreied Bide fRy a@
THteThi o6l T | T fthed Tl el 33 Teh! | 31Rae T
T Ulciifeehet ST dTd § | 37k STTHR fther | et
I Teh 1 o &9 H T [oha T € STalfch 3ok 37 qa
el 31 Hecaqul ¥| 98 Hed © [ hed Qfdelash
e H 319 SR Tl TS & ¢l (Gupta, 1983)
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e T 997 3 1996 | ‘T UfehT 3w €
TRTeHT W i, S TSt o faqor stvhieRt # farame 21
Tt =l e = | e o & foh <Ta Sfaror shieet o
TR IeTel RIH TR S fefehe B9 o aasig el
I TR eI o forie W 39 W Wy died wie®hd T
Thek Tl ST €, o 39 Tg 3TET % 915 U 3TH
3TEHT o TETeHT o= i SIS I &l STl 2 | gTetifh
g fhed Tohet T8l Tel cifcheT 39H TIiel & Siae ot 34
TS TS I M ohall T 7, 5ot | I/ e
o I R T IR foham 1|

T 2007 T YRR g8 3R RSt 31eam @ 9 31
FYR & e | o e, A e’ T w9 9 e
& S I BRATS ol ohg H TGH 1L TTE ¢ | TR Ut
i fthed Sl TaRT STegH, HHA SET & ®
TH,” TSIFHAR T i ‘T isig 3w i fife,” s
TEdl Sl “TRER, WH 5 FAR FH T ¢ feeer’
Hied &S Rl | TR 1erdr 39 fa=R 7ok 3 €1
BIaAiteh $® el | 3¢ ThRIcH® ®9 § TSR e
1 9 v fme T R

I 2000 H YA TR = &0 749 9 fthed
FE, S 98 9%l @ TR @ e urs T &
ook fowaE <ar €1 fthed &1 Ak Sifa-of & 9 &
far siféeeh adich 319 gU Sl bl 31T o e
Tehsle YAl & | AR o & a8 2004 H WeRId fhed
‘g’ o Meard fouri & e 7| fhed 1 dhe
IS 3194 T & faehrT & fore smRes 9 e o1mar g1
TEST 1937 | 1940 T G MY W T ol AT
H QW WH had UM FEIR T e fo=m fomam o
(=eRd, 2012)

2005 H e T%3T o e | & B el &l
T AR F S HEar el arex’ ot Medandt gedi sl |
YA T | TR A h FoAE SR AT T H IS T
T St AT | wifad 3T fheH off, gTetifen St
FATRE I 3 fheH g IS el ST Fehi |

a9 2006 H TERid g8 ATFAR RN Sl o @
g’ g el | 30 el o Aherdisi & IR
Hifd dre fSu 21 36k YS9 o 915 T aR R &
S X I T A o971 L AR, B Rl 37k AT
foRrer o siféae ik iRl 21 W8 o | Toiel SR had
2, "o TR g el o Stfeet gfvehivn bl W el
A AR AT © o 3Rt ot B 9 U IeAme
1 IR ohd TG HEH T AT THIL FHehre s
TohdT 2| fther & 7 foReR J=11ere = 39 iy

we1 gl (Dwyer, 2011)

HoldT & FHSem

TFRI0T ITRIhT TiEl Haetd et Heell R 1996 |
TS AT 9 & Teel garas fhed 9+, St sa-i ST @l
foh ToheHl araigd & foTU ekt AHiHT g3ll| fhed
TS o SHa Sfer ol 5311 Tl & | a9 2009 | 39 T
Higa frer ‘sfaaed’ o1, it dee TR 3R T
| forcie Sege o faem 9 9+t o1e fthed SiA ifei
i fohra ‘wAfERT S U T STERa & | e 1995
I SFEIUT STohTeh! IRGYH TR hidll & | 39 THH T 3R
ATEA He ol qPUfd IATE o folt T U o ol gHd 3R
IR TTIE | U <1 Telt fea v ol AT o3 W@l
o

‘shaded’ H Wt I U Hafid @d & w9 H fan
TN § cifeR fihew 38 Wt o fafay efi &t ard =
U Tl o HEcaqul | 987 hl 3R SR il 5, il
wer Tfafaferd s Serdr 9 =P 3w g1 fhed
Tl ! ATHISTR Tehieh 0T i fogd &Ha1 &t 3R 3RTa
Fr gl (Assumpceao & et.al, 2016)

9 201 | fheq ‘faet B’ 2| fhew ot
e &l gt fort A W hfsd © | fhew o1 fdem
A T A B g1 I 2013 H HESAm W &
AR {thed ‘Hea: o i < WHeH Rl g8 |
oo T TSl o BRI SHa 9 Tlohs 3ok SfafoT
3TVRIShT o 2T 3T9ad AFUTd S e i el wedd
e & | S Thefas A fhen @1 fcee fFan € eiR
TSRY 31w  g&A yfHer (9 ¢ 1 (Shinde, 2014)

T 2010 H 39 R o= gafest fhen ‘< faerada 9’
3T | foreThIE deeiel - SHeR! (o9 foha T 1 a8 2014 ®
‘wgam: € fqy Ue W' (WA IMuE- T e T Aerdd
TEam) velkid g8 | o 2017 # ‘forit’ AW | U gt
Tt o1 yee g3l fthew o Heen &l aet fat o
3 S i el Fardl g1 39 Sifai Ui,
ffSTeh ®R Heal, Heas 19 s fhed o gfaqor
3TRIERT ! TTHE o THET 9 HESell o Siad W higd
T | THe SR FEET A | 37 W U T Sl FH
ot fioT g3l

fHoidt & fdbor

HIfEA TR R & Sitad 9 Fided T Teia &3
gt fhedi, wieR hedl R aEfthee fhedi 1
fmtor gan 21 ‘fadie R’ A 9 =+ gates e
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5T o STt o SifaH o= oot sl SeATe T THed gl
fher & 9N H a1 ©1 98l 9T | SfHem | 3@
RN 31 iR STet, AMfiTe deh ol |, 3! 3T ad
T AT, faferet Teed T o W e 3R 37 e
il GERR e ek shi ShelHl & | TR AT H GorH 9§
i Tk & AT, ok o RIepmit ST 9 1= st
Hied I T Tl HeMl Tqd & 6 ¢l Theasr
ST ST AR Alets afeh? 39 TR © | 39 WA
foh: © fthere fRepte... “wienimdt 2 Bty — ffew o
o YRS Stte | Hienad & fafaer Wged sicier
I A ol TERT | 1968 T Ieh! gl ek hi el
B fT it gean o 40 It ae o+ (TR M fTErs T €
T femmaR T B9 u TH § 37k TRl ol WfiTeRdT
TR anefiRa g1 it fohr 2 e fa @ uRa weR
fohen & foram fohm & e & T 1 =i B WIehR et
T Higell & GO o e T g1 s e (e uw
R T o fohT 9 URa e Hfect @ wer © S
AT THT o SfiTeh Tl & e, 33Tl 2 |

TaT gaH i au 2014 H W fhen ‘Hern sreadi
+ fou AaifeeR gifae =1 & fou fee mu fmn &
e Tod <t el €| TS SRR T S HE
Hifa 9w R W@ 3ad mRfar & fo fh v saie
Tl 0T a9 I | I8 fthed § T STTE had & 6
39l Sl HATURR = ST, 3k W [E I A
TG 3R TG T Tehie, A Tl TeAM Uk & IHE 9
TS g2 71 3R U W I R & S 5 v srffmt
Tl AT Tl S Y S HITd HHA Hl T8 o
TRferd AT ST 3R 39 TR 39 91d ! TR o fog
TS ST ST o 2R A6 =R a8 foht off et s e,
IR 1 319 g1 (Norris, 2016)

TRt TR HR T < 3The: ¢ WitHeS ofs, Te T ReR 3
g o fher of &+ |

fadief gq forsapef

AT T 3T 37T T ot FaT SRl el ¢ | Tl ATefeht
= ek ek ST gU 3T o RIATh 319 STaTst
I goig T | 370 | He ol i U8 oSl W 3T @,
TR T § S8l 9 9 | vifed W), 98 a9 |
I Seard o foTg 3ifeser JRT & <71 Tifch el 3
2 AR W ST |

Tl shaet 319 3ifEHe Wt o fore & foveoma = &
dfceh IR T ST &IOS 2| el IR Senia
1o Y URA ftherl W 3% Sie & e Tgofsit
3R @1 Bl e W gafad fhed o s o wifeRd
ARt fheat sl S0l H UeAeRT i e, € Ak
3T HETeHT 3R T |1 IS <l T S Hehdll § | 317
%% fhet SIS & WoY & 3 A1 & Siad W
MR & SR el <l 3 fhemi W 3 ATIehi o W1 3k
Ry o SR & U8 I 3R AT = | el 1 SAfhed g
fooet W1 T foh 39 30 T W T ST 3¢ fherahR
& o oFf Gug &t W gept| faamr 7 399 IRon o ¥,
foreHt foRER 39 vwifad © € 3R Felal T 39k
el ol 3TER Y e fean 2 | fheHehR TR i &
3T TRE BT (1957), T, &1 T8l T 1918 sidl fhod
ol el 7 el ACHT o Jod I ol = |

T 3R A HEen 9 foh Sifst W) &+ fhedi o
3NfeTes ToY ol T8 w9 9 fhedifehd fohan T g | Hee:
T afeh ¢ hieH, Sfaehed 3R UeTHI SHeh 37T 3TeXUl
gl

e, HEen SR R & e &% auf 9 off 9%
foami WX emenfa fhent <1 fior e aR ST 81 39 W
2 gt fhed 3R o fhed 5918 <1 %@ 2, <7t 9H-
THa W fafy= fhed TARR! 9 df UeRid erdl &l &, |1
T M wem=d IR o g9l o foe 3ueTed et €
TReHl T ST SHeRT IR © foh HTcHT e, Hera+
T 3R T o12R o1 o1 wer smenia sifgn o1 Ant
TIIE B | IqHE Afvas uRfeafasi o g9 q= e &
NfETe AN ot AT Uk R R e 3TH ol 2

e
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dicilqs A |fE&cn fibcH
FcRI®131 @bl YRimn

* 1. T FHR AT

I A fheH TAR ek Siia o1 U 3/H 6T € o1 &g o TE & ol g Sifaerifs =78l ent| fthew e =t
e Jed 3R =t fthed S &l ©, Fifh el fthed g¥iehl iR §UR T W TR STl &
Siclige 371 100 el H SATGT Tl THL TH X IR ¢ | TH SN e e et A 39 M 9 7
heel HARST fohaT, afceh THTST bl T3t bl off SHR |H W& Teh 99T AT YE31 oR | fher
TTeg JMER MG o foru wfqaferd | o, eifeh ¥R-9R T9 aget iR Afeen A= & are-ar
e - FERE S o 9 R feEE I R W ST % w9 T diege B Teel
Hfger e faeh, 39 o1g STeAarE, ST 999 @R 7 <4 oot fFeRentet 3 fherd was
HEH TGN | 3T 7 hdel TheH W sieeh 3T T fhed St 5T | 1980 o T3k | whs AT (FasTehrait
= A Tereh WX o A R 3AH HRT ARR, 379U 99 9E WIS NS 7 | 916 | S Hadl,
STHUT ST Sl $8 3R Afad (9 & hiee | 31 | 316 gkl forrd 31 arelt Wt = dret &t
T TS W, ST SRR, HoFT TSR, f5h07 T woa g o fthen ffred & < Jmt o fau

YR fthent o1 fHior e @ g

T vTeg: siciiqs, fthed, fthed grreer, Afeen fHefrhm |

Udldoll

Stcliqe | Afeen Fefmersit #f i T S R A g
T EH TH T 31U GHA 37T e Hehdl 7 | o Fgadi fhed
R off 31 W 21 B famn # fsel +E arelt d 5
e A o el € o $8 9eara deadE g1 3|
Yeol W el <AeT Aigat T fhed a9 ol €1 Jad
W 914 ¢ o 71 fthedi ol g2Teh Tl 78 T R T
f&<t famrn o ofged 319 frert 3k gt & et
feerfet =T TeRT oft TR WAk & IRl 2 | T asTe © TR
319 fherl ® aued 1 AR oud i fia @i gl ok
N1 o &5 o & el afoeh (e o &1 7 off fgey
THA B @ 2 | diciige B ofe T9 ok fath oy et
I T T BT T, <iich] Hieensii 7 e A& 9 & |
3TIAT TN 1T I T RIS 1 2| 37 Fgd A
Tl fE9 o &1 o SRt T & 3R FAS! ol A
T Al st fhed off a1 W2

AT
Siciige H Afeel MRS i e 37 JARTE
% WYY 37! % T I3 Y fIoH ol 771 |

Qg Uegifei

T sicige ¥ Afeen e ffRTentet 6t gftem
! o= o foTe faa=mTeaes agfa a1 93T foham /=1
21 3T I fgdiaes Sial o1 39T fhen T g, e
Tqed Jch, HHMER 931 3R gfehtd i 2|

fasg &1 Tol ai?

f&2) fmn o afgetd 3o forter 3iR S & et
eIl =Rl TTeRT HToh! TTeh T b1 ¢ | TTal aSTe © o 31
RIS T AR <& ol fHe WwIE | siciige | oid 95
ek otk I%9 S9! o 21 9<% T@T &, Tiich Hieansii
A YE U T TH &5 § Gg ! HIHAE G i I i
B | T 108 |l BH 1 & WX 3ferai T i <frereh
Tfged, & FEeE & & | 3ad €1 el 89 F +8
Tohd & o T SR | F® 71 T Afeen FeResi 7 sgam
I I BT AR I A% Ff W@l | a9 2000 & 9
T I TS b ST 3 ol g Higee = RISt
W2 | Siclige o IEA R H TR il ArHieieh feafd

* HFR WEgER, = e / =S vH

Alfder sleian | .
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off 3T HiETT3T T ST BRIE FHeA S 271 3Rl 3R,
39 SR ¥ Afgenrsi w1 fertaR ff g & foha ohd & ™
- T Tl 3R 37 &H 39 SR § g U E TR
ATt 7 shael e sfess Tiiid, dehiteh & & | of
O fhEHd SASTHI W 8 | 39 fao <l == & v "
329 T2 ¢ fop Afgen feRmend ey femeni & dee
319 3T foh e T ol Hecaqul W= & | T1eF &
foha T FEcaqUl fohed ST € o1 e fohd Uk o e,
TRIehl o HH 3BTl B A1 T hicl 5 |

HferDT

T U Hfeen Fdwent o el 3Ta M o S5t
TR S R = Rl | |ie 2022 H f&d famd 6l ) 109
I 1 S| St fa=mr o1 gui & o1 3 3R,
e ot dfciige ot o1 Bt © df A 9@ ol fHerar g foh
Tfger STt 1 IeR Shael T=T1el BT 1| 3 e
Siciige Afea 3Tl o T T | 1| Wil S
f&<) R il vl Afeen fHewres off, Tifeh 3ok 1% aidl
o e TTE, ST & 7 feRaRan 61| Seere, gaehadl aat
& gate 3R 91E o <1 < B 7 Sharet et famran | afger
TRRFR Tt ©, diceh 3ol 319 hiHl o 3 a1 fean & foh
o TRl W W T2l € | FIG9 <h &5 W 3 Hfget TRt
= 7 Shaet 39T R @ 3R ST SR ol i
et <f | 3R IB31 SR 9 | Afeet fhew Fafemst =t
T ot 11 37T o SR | Higel FQRIeRIs Tl e aei g |
BIeifeh 3 ek a2 ¢ foh IRa | et afgen fHSRmemrei
i T ¢ 9 fava o fopdt ot o1 | 7 © 1 o1 Rearfa =g
o T © fob AR Hfget SRt 7 Sy TR W
YT 3TEH Ug T &1 ot © | 3 Hiea FHorehtsi | ST
T, THEIAT CATSTHI, TTHe S THE & |

Tfeemstt ot I &5 T 1 oo B i gt <7 &l
BIWR 3Tl g1 YA el Wi | qRAr e o 3fderd
T Afgen SRRt © 3R S AW 719 & [y foron s
T & ol df § IaaTS 1| IqFaTs IR &t ggel! fthed
fHian off | wRar fa=m o fUare ST 9ed wiesh &
fors arerE 4eX 7 1918 | U SifrEeH WS fthed
TS off, 3 fheH ol T IaaTs o FeXd Uel i
o fedr 9 & foe enfie weg il

TAFETE bl STel IR fhedt o ugell Afgen fhen
T o &9 | ST ST € 92l geel Afeet (SRR g
I TR HIHT ITH I € | ST SR | AT o & | oW
TEH & 915 96 eI o & 1 33 3R 39+ et

S 1 TRITTHT {heH ShIRURITA hi TATIAT i, BTl a8
T IGhT ATH TEAh (AT HIfHT Sha=T a2 T 71|
1926 ¥ WIfTHT STH A eIgel-U-UREIH =4 6t Tsh Hh
fhe IS | SH 918 1926 T 1929 o & AT fhedi 1
T foha | gerge-T-IRe=M Uk 9 Fsie sl Hart
fthey off, 399 TRTe RIa o1 SETel off fomarm T o,
Fifch TG el ol HAAT IR H 9 A1l I
B3 off, T 18 g Higel fther e = fFder
! HH FATEH | TBIFTHT SITH T ST 31T o SR | W8
WM, S 3R 3R M1 TelSIR deh = 7 ha el Sgai
et g @ afce armifSier afkemT 3R st e
off 92 I W ISR €

sicligs o1 e sfaar

ARcr famT 1 sfagre 19t wrareat & e aw
I 21 1896 H TIHY 91gH gRI Y i T8 Uil ftheH h
eI HaE, 1 it 59 o, § fohalm T it o #
= 1 e aa a1 Ste qRa {3 & foar e
red HIesh 7 R ot Teelt oelt fhed ot aReeg’
T, 5 9 1913 H UERid g8 | T fthed 8 & ey,
T AEHS Thardl Hell| R fa=mr ot qgelt
fthey =2 ‘o e’ o, 59 1914 H T o wefid
e T ol e, WRAE faAE % 9ed Ted
YIS SAThed SraraTgd Wieeh o 1913 H 1918 T 23
TRl o1 fHT0T SR Ferer e, TRa fhew 3 &t
TRfYeR 9fg efclige i gt | o =&l &t | SRR St
7 Al afed Teet ‘e R el 991 ot i fok 1931
T 9 T RSt g21 e ST % W 7 R
o < 3faera ¥ Uk AT 7w gHINA Fi | 1931 |
STTH 3TRT o foru RpTe fopan o ween i ‘ST g &
AW’ o | IE AR HGHAG W §RT T =T o | 3Heh
9IS e U0 a1 A e fheH! ol Retrst forar, fSreent
IS8 W ARG F41 | skl gfg g8 1 1930 3R 1940 &
SR % T fthed il <19 Soeh! S, =id- 37T,
TH. TH. 919 Higd 3 UHg AT fhedl IRe e’ |
1950 3R 1960 T WRei FHHT o Sfiar™ sl T&ol I |
ST § ifeh oed, T8 FR, felia HR, JH1 FAN,
HYETe, AR, a4, <F 3SR Jeiel WHH S $8
FIIR FHATRRI I IaF 3T 1970 AR 1980 o <k |
TSI G, AHATT T, I 19781 S SHellhRi i
TS g37 | & & QR o 519 foheHi i ShATs (a3l o
A TR 3Tl 2T | 1990 o TIeh | AMRTd T, FAHH
M, Wigd <ifad, R @, @ e, fodsidr )
FE 3T HATHRI 1 Ueh 41 T vt gfen # fearg
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T | AT 0t S90S el A 379 UG¥H ol 98
foTe =% qepriiehl o1 ST fohalT, ST 3T 9@
AR fReH I &1 3=t o R T uger fe=m|

dictigs # ufen fiped FIGRI®IU- vo iddl ape
Wifcier SoTd

diciige &l Ygcll Afeen v off wifdH sH
e =3 dud &t yEed W oodfl 3= fRew AR
A W T & & H TS WM 39 918 3¢
fhel & fdem o foereradt s ol o 3wl 31d
Hreae gy o enfud o foran, et = wifaen
fherd o1l 32 1926 | Faga-U-UREd™ 1 33
fepa| feretl <ht frider =hX 2T whiferen s <6 ferg et
% g a1t 39 & | Feherdl 9T

. ST T e
B Tl S BR e A 3R
e R M (1928), VAT (1929)
SHt wE fthent o1 e fma)
e & e & it 7 ST
fRedt @1 fmior o fREm =M
FER MR TR Efea #f frea o oF
T AT | FaTeh fheHi & 3T o a8 ff 98 S S
Tl 1934 # 3= Fal we | wH fopan et e
TAAE . Fehier = feram o | whifer & fehew T e
1937 H TSt g3 it 3iR 5o fHsTeh Bl HI%er 21 1983
T ST& WRITHT ST hT e g3, a9 9 91 9Tt ot off

3R 3ehT e TEATH | 2T

OlgolsIS
Sictige i femet st W@ R <3 = 4 iR

ST T Sl AT STEAaTE A 319+ STHH o6t fge STaTehrT
off | |21 & & Yl Afge idepr A off | S Hag
fhen $S& &1 W 91 99 SAil 1935 W 3=
iR St fHerT f9IT gT 'qert g | 39T SieR
@1 1936 5 'S0 ', 1936 H U 317 fthed ‘g
o', 1937 § 'Hid1 sl 81, T8 |l Uk

T fhem 'Sieq T o $=iH
W s e 9 e st

i ferm

e 919 (FRA™ & fien) =
N 4 SEAEE ¥ W o of 3R
39T O e fora off | STEAars o

e Hud & 91C YT I T (o3 &

w9 H Teqfud fman| et fthen 'SR’ & fHior &
TR HER o BT ShT & B 7=

oMol FeHe

T A sfa 9 <R & fod | e 99 arett
/WA gHd A HEIE 7 o e
foaepT STaTT 41l 36 1935 H
fhedl # ST 1 o
fopam el | 1950 ° fhed
'TAR 93 9 =i Y &
&3 | HeH WM o1l TF 10
[ 91E I el fhed
fdym foen o foe 39t <1 Sfeat

T 3R ST TSR 378 off|

J§ Wiold

TE RIS T 3 el fther fdereht o T S e,
TSTeiH 3T fa=HT ! TTRHT &l 1Y, & | 37T 571 19
Tl 1938 ol s H g31 AT | T8 URIS1Y A SHGR H&l i
F FAGAA Tk W af el H=e e § U
o | T, <ol sy, e, T, fem & fifewt €, foeie
Sicige H A FEH fRAT| 31 e AUS! Aleeh Tl
foran 3iR feERa foran 21 32 o T fthew qanR
A A fhU| RA WRER 7 TE WS hl 3!
HeATcHeR U™l shl Tg= o foTd |IeT 2006 H 91 o1
IATe | o FEATd fRa

e FEX S A fthed IRt 3 A wifad
forar foh 50 e ol Tthew oft wfge e 51 Hehcit
2119817 37 =198 =gy’ fthew feeedl # 18 @ 3 sRISTIR
ASTaT ol FET & | S <A1 ATSTaTl bl Ueh 316g A1
STEXT Bl § | AR d AT 376 STed Ueh UHehT ohi
B B BRA BT A-SFT T
&-fi g1 T 2 fRem H 3
ASHl A fhGR wRE 3G,
g A 3R THI 99 A
Aaen ¥ w9 fhew
e’ w1 fdeE foRam em 2w
e o HEE e, e ST
3R g =+ sifirrr fomam e fRew o sier ot i
TR AT bl AT ol SSINR TS 1T & | e
E H U 31 e 1 fRgR FThl d8adi— ade o
o o
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31U ot

3THUTT It T S0 | 1946 | g3m, fSrei+ &t famrmn
T 319+ FEeTe SR GuIee U 31T ST Tt foha|
1976 | 378 fthed 9T, Tt 1980 H "TTETE' 31R 1982 |
oo '’ 1 We- e 319+ ufl faer <98 o |1
foRarm | 3Teht wITel et fot ek el =Iel Wehl 3RSl A
TeTTeh o T | el THa o a1€ 3w 1988 H R & fhast
gfen ® 9ot 6t 3R fRew 'Rerd! @t fEeE Rl 1992
T fhey 'ufad 9o’ 1993 | ‘e
... ST ek e 9IS o, 1996
o 9ell, 2004 H qH, 2019 |
HRRGIE & e fhar 2|

JFOT O[S A Hgen
TIRHIHT R fthedt S ST SR
9% I o, 579 a3t W &R
TR HHTeAT foHeH] 1 SieTarel 271 1988 H RSt g8 et
fohen 'R RSt fammn ot sFenfaen fthemt o fT S 21
e & o st = gar wifert o fote gHeR foheR fomar
AT | 31U ST T AH Aigell FLHIH R a1 fhedi
st H e S g |

QT Hecll
Sctige 1 R TTe T el i aetl ST HedT SHahs
s fher SRR €1 3! fhed IR uRkas &
qrifTeh qef 3R Afeensii w Hisd et €1 321 1996 T
T EER' 1998 @i '3red 3R 2005 I AR I IR
AT | Yo AT 37T 1 Hedl Se-shrtea fthed
TR o A 9 ST 7YY ¢ | ST Hedl & Feed o
A fher "wRR’ < Afeensil o FHeieh
Rl WX 3nenla ot | 98 qemeig
RER H 3 51 Afgarsii sl et
off St Red # <o 3IR Siarr
Bl € 3R Th g % Wi
S| CAR ARSI
39 SR | 3 Sl 7 3H
fore =1 fariy feram e < Hear =it
fthed 'arex’ ¥ foreran Afeansit & Siam ¥ St ¥ g
! fe@m ™ T 7 | 39 fhed &l 3TeRIgHT 3TaTE 2007 o folg
A ot foham 72| Sretifer fthew <A1 s faie gaml
QT BEdl bl WRA ! Fay WAmd Feemeht | AR
Siskd

#HIRT oI
39 freHl 9 SIS TR W Yg = S arell {1
AR S Rl o TRt ol ¢ | HIXT + 310 9o <l osid
T TheH 9 STRHE! | ol Tifeh SIS ST ATH < ol
T e Fewes o it €1 fhew
T S (1988) A 3% AeigS
\ T v feeng, fraes g 5
S [EHR o et I 2|
T & T, SR 39 el
ftheq 1 T fhed hiede o
Tieed Hux 3mare o faen| T
1996 T 3T fheH "HTH ' I ThT TR
T forier g3 o | fhed ® &% dice 3R =Ig diH fhedm
T 9| fhed Rl HRT ARR A SRR R an |9 A
gielige fthed i Amelia, Queen of Katwe, The
Namesake St fthed SPRaEE &l 2

Ul cllote!

ST ATSTHI HIRY ST e ohi Hellsil o |2
A1y HIRR R Aferar arstt it 98t ot | smear A
e &t e T SAE % Wy FaAR s
TR AT | |9 1978 H "SI SH. 7t aifR’, 1979
‘T g @ T & R qen 1981 B we faer serg’
& 1€ 1986 H Ti=R fhed ‘T 9o’ 92 | 1988 | ‘wifed
AR’ 1993 T ‘Terett’, ‘1997 W ‘>fEi’, 2001 | g5,
2003 T ‘s’ @R 2006 T fRed
“Fomdy’ fcfera =t | TeTett TRl
TS TE | A AR fawE )

her 9 o forg ST T

Tl o 9 ‘eEd’
(T U fafeenm mdk AfRea
g MR e SR
T’ areior ufaer § SvErgia @ e W seiRa
fthe ot | 3d YA 99 7 e & Ee B Sege
A TohaT | ST STe o Shrfiret IR § hetlcde
AT kT GIST T ICRG-T ShTH hea-T AT + TR
2018 o 37ehT e 21 T

3qur Aol

ot 99+ fhenl o ifae wa e % Wy
TR T ST Uf3¥ehT ‘TTg ol +ff ofrl THe deh TuTe
ToRa | 319uT o TS H 911 Hecayu fthew off- 1981 36
ST &, 1984 H 9IHT, 1989 T, 1989 | fueh{-an, 1995
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H A7, 2000 H BISH 3 HANS, 2002 H fAee 3k
THEST 3717, 2005 H 15 91eh T, 2010 H 3fcd omfer:
T 3FMRATS e TF 2013 H IR 9991 | 370 fthed
‘TSI AIEE T 2010 T HATST o hel [l T ST
‘e S fthey Heicad’ | a9y el o1 &R
fe T oem ‘3R gonfRR: U SERRRRE oieX
TR fhed B
Tthed & Bl 8 Tk 923 U Gt o o
FHES AIE W1 $HH Teh A 0 Sita i gl
T ST ST g ol A & 3R A1G Tl § 3197 39
O I <19 9 319 SRl o J1ef o= 1 S o1 e
Tl ot S FEEsn w fheas #
39U T Sl HERd Bt g1 o
o Tt =i & 3iaH o 90
FHeATHl ¥ TIE I8 W 3R
A E | 3R S fohew ‘g ¥R
T ‘T i’ w5 aEd wsie
BRSO U o S i W 9
T % w9 1 weifad o e g ) feen
7 269 UM A fhew #eicwa | ufafgd foea
Siferiier qeeehr STl 2 | fthed Tawd: e | W feerdt
21 I8 7 Aol T8 Ual oIl & foh STORTe 1 ShROT F20
¥ 3R T TR BT S Teferd e 7, sfek 7 off
Tdl Tt § fob 919 I=E A9 SN § of Rt &
eviaTel faeami o Rt 9geld ST 2|

BaIE iol

RIS G A HIRAIH H T et o fHe9 de
T U e 9 9 fohan 2| fohe
IR T TS TR &=
&l foar = e, <« et
BRI G I I el T qE 3R
TFR 3 Hichl HeT e @ i |
FIRTITR & dC 3= hed
e o fooraradt fomrg ok = g A, 'im wifa i
'Tudl = SR’ il e fee fihed 9|

Ol 3R
TRt fHGETeRT Shl T o ST ST <1 =714 oft wnifHet

"Telt =T o 3R o fag =
T ATl S e | @
st ‘et gger ', e
=1 fHerT SR 3R 'k 91
=i’ ﬁxﬁﬁw—ﬁwﬁﬁ

I AT I 1 =feT |

I fohert # e o1 Afcren femrs < € iR
T STE W 37! fThoH Fad SHTeT 9 ol STl ¢ | e
TEH B gd Ut it UE o gl € S feufa g € iR
M I HRIE % TR W UG <ol 7, olfeh S
TR & fher! # RIS BH o aTasg SFHIG ohi foheuT
feamg <t & i SAife=a ol STHT a1g <l IR0 <t 2

1T DIorct

TR ¥ 3 drelt J9T HAT diclige & F9
femic SPRaed # ¥ U& | | 2007 H € fhed
T Saed Wigde fa. | == o 3 O bt gud fhed

' o of f9d R =wH s

ferre dfefige e 3 &W
feram e

T areTran A ey’

oA TS = et Seny’, ‘e
A =@, e Sl et
<l HeTHeh Fee S T & | 490
HETAN Sl dlclige T AT FAR A fhed
‘e’ T 100 TR FAd | 9 STTE o8 | e o
31T AU TRAH Bkl <H & TR &, ST T 8
fop e fofewr S =1 50t iRt & iU Tiies ded
B |

cicjom gl
1995 o A1 Hfgell FQeR! Tl hdR | ags =1 4
3O ST YedH Teud B
g L o ge SR ‘gee S
e\ eI et e of
Yo | R
r Q\Q, J e e i
’illillff{ii' R G SR o &9 H ST
AT E | G 9 i o TS

Bl T B | 98 T U fhew SrRaeR ® Sl fhed
g 3TThe WX B fee =1el Bl dfoeh 3Teireehl ol o
THE AT & | 3! HeTd 1 & A %el o1 o 37eht fther

e’ T o fEe =i fomen o | firew ‘e ue fafea
YR o e % TAw TSI =il 1 Sl TR i T
o
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SiegSi feoie

fthey "qiuelt @’ 9 @i & oot | Se s arett
3o et ot we= <l Higarst
R < | ftred e o &= o 31
¥ g 9% TA. €. 3. 4 @
R of | 38 forami gRTaht
ST T MCHBS Sl IMER
@ TR U wer forar ot 3R
IF W & uee fhen a4, 59
EREEECREHERT

iioll AlGd

Tfgen fEfRreRstt § U e wg= a9 el o
AT FR FS AN HA I Hrerdt
21 S oMl fthed 'oTes’ @R '
\ Ul gieiige 9 URd @i g1 39k
Srerar off ST A dfelige
e AEd’ ues S
Al fhedl ot FeeE fRan 2|
‘=g’ 1 IR fhew Hiead o
FHIH qET et € | fhen aret faare, fag
FeH® IR, wfeard wawsi iR aied W S|

foeri TR amenia ot

ot i
T A ST KRR o Y3 SeHgHe! Ther! | i
<ifer T 31T 9% forddl off 8= ot Higarst el © | fthed
'Shew-fafierer’ o was fodi & 1 SH arelt fhew
ffrent T f3ie TeTeR fthew e TR, STesh! <t aett
P IRAH A 3 THT U e TR

AR, = < 4 o 3

R ST T ) v
B ¢ [ T s faega T
& gt SR IS TH B
AT § U Bl § 3o fthed
U € i e wfeen $ et @
ST ST 9T H 379 MYl b el Y Tt | 2R W =
3R Ui TR ITHT HSTh ST & Fiteh TSt Tea)
TE Teld SR A & | 3 et 2016 H ‘feor foeht’
T ! HogRIe thed 918 foTaH JTfer 3R e
T A e fHer F9E ot

Hefoll [CTOTR
AT A dlclige S | 307 HRER Sl Yo3ld
FIC3Te TEe AT ot 31T o foha o | 39 9 fhed
kT Gra o fore = =ett 78 off | =Ed ¥ aug
3T o 918 a1 379 T[eTSIR fudT ot fhe Aifer 3iR g-
T H AT (haM1 | SHeh 18 HElAT e SIFgHSIS 3R
TfSTeh TeTaH &G
HA 2002 H HEAT A G I gHId fhed
‘foheterel’ W | 3 fther o dey 31 Jitgar 9+ offe I
T off | Sifch fthed ST IR TR HHTA =Te! (e TiE|
T4 fhen o e e Gitaar 37 3R dsg 75K 3TE off|
37! Thed TR R 3MEIRd off | 39 a6 I8 fthed dice
T T | $H 9IS SR+ 9ret 2015 H ey ‘detar’
T HHES hAT| I fhed Mo gcmhie W higd o
T ! 39 fthed = afe Siifthd R &HTet T fe= ol
S a1e 3% sicige | 9ga fHelt| 2018 § WerAr A
freg ‘T’ o g | fRew F faeet
FIVTA R M 9 &g I |
J| 39 fheq o i 3iffthd T
A 1 oo fmar| 396
; \ e HoAT A 91t 2020 | fhed
\w ‘Bures’ a1 39 fihed | Siften
L eIV oiig At B of | a1 H 3=
ffem ‘e Afe’ ok ‘T@ e
fefora 1| 3HF 91 T scehie W ‘dear’ fhed
ERIE]

oifGe QI
Sl S o1 ST 7 FdaR 1969 I 3T AT| 36k fua
A S TS HeRR AR 3! A el of | Afear
T ST HeTg T g3 TlfcheT TRafer feeedt
¥ 2, el WER el fmer §
T YA fren-<iaf g5 | a1g
7 feeett o fiRieT 3= ¥ 3=
idss o fedll wfde @i
)f e ok ®9 ° RIS S
et fhed 2 et WieR e
2008 H e fther thiteadt | g3l
=Y fther ol qehdia 50 fhed TaRiE! o wefdid o
T S 20 IRERR e U | waett fthed ‘fthrer” TeRId
T U TERT i€ & 24 T 3R 3TF 91E gC AvSies <t
T 3T SSH o T I [SGT 1 TG T A ¢ | 3%
I el THRIE | |e 2005 3R 2013 H 594 o €9
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AT R 7T | Thell | SeeRa-a AMTeH & fau Afeal 3SR S aTel FaMiehR HTed g0 Hel o |ref wfedr
T P T TIHR i 3R T '3 <9 meF va o T A fhen ‘Hel’ | w1 = TR € o 33 fhew &k
ol W g e g1 Afear 4 2018 | ‘Hel IRA 3 39 R & g o fewrd g wus &%
fren e ot off | = == fovareny ISt T &l Sedus & ff ST fRa =

g

) T dgahid, ( December 8, 2018 ), <31 &l 10 He™ f&at Afeet fthew o
https://www.youngisthan.in/hindi/10-great-film-directors-of-india-1276/

o T 3o, et e # wHfee TRt = S S1ae ster Te,
https://www.merisaheli.com/7-daring-female-directors-redefining-indian-
hindi-cinema-to-the-world-from-meghna-gulzar-to-farah-khan/

° YUY HAR1(29 March,2019), T8 3T 78| ¢ Afgel fHawehi whl,
https://hindi.theprint.in/culture/women-directors-like-zoya-akhtar-
meghna-gulzar-nadita-dass-path-is-not-easy-in-bollywood/

° TAAser (07 Mar 2015) , Hfgard =i durel e =i w0,
https://www.amarujala.com/entertainment/bollywood/female-directors-in-
bollywood

. News18 f&& (June 01, 2015), & T Siclige i 10 Al SPRF 2T,
https://hindi.news18.com/photogallery/woman-director-376554.html

° Sraren R Mar 8 ,2021)Bollywood Female Director: Sfeiige @ AR Afeel
TRF, e fthedi | Afeet fFER i el 3TerT
IR https://samacharnama.com/news/bollywood-female-director

° frem famer( NOV, 2021)HfeeT fhed SRaed o1 S LIRARET R oz d g2 hH &2 6l
2 99 fher gPR&R, https://www.bhaskar.com/women/news/woman-film-
director-working-away-from-stereotype-story-line-129003071.html

° Retrieved from https://hindi. mapsofindia.com/my-india/history/history-of-
indian-cinema

° . IRE Fe(feder 5, 2018) =i &I ... YR FA-STId ol Aieel (Fegeh i siiaw o § =&t
T, https://sharadakshara.blogspot.com/2018/12/blog-post.html

° afean fHHe (1998) , R o U Afga, R
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&1 anRion: da <Hidls1 fauaazq
o gai3i &l dceidl sila-gicil

* TS FUR U
** g, TSig STATET

INT AR : T2 Tl GA ITEII, TS HETSed i o 9¢d T=ai 3R FHIae HEMRI o HR0T gU AhSET o
TRMER o A 3T TIeHiH TR SUcTeY G 3Tel fauTesq ot HiTT ol hTh Gl ¢ | Sifear Wi
R TR HH off 3R el oft faeeeg SEe o gfaen A suRt SEH Y Sedl | off S agara
e 3, 9" ¥ s fo afei (Binge Watching) wafa €1 9 3ifies ¥ siferer 9 WS
fororrereg =l Ueh & 9 H SR S8 i 8IS W@l ¢ 3R fSieeh HRor geiehl i, faeroene Jarsii st
SHeeIet T STl SgelTe B ol SHIET T8l 8, T2 & WRIReR 3R G B ot o 311kt Wt
T | TR I I SRl IE9 3 W 3UCTeY SeTet fasraq o ot et | fast e wgfa &
R 1 ST 3R Ikt STa-Riell | 21 18 aeelial U I &1 © | I 3N A9re fSiel & 15 9 40
Y o IR o Fe Ugid | TR T R eRd g1 w&qd e ¥ fefsrea favmasg & ufa
Farsit H el %, fos AT vgfd SR 39 THIfad it SHasiell oh ohiRehi bl 3TE8a Td fageror

IERIKIp Ik

T 91 : 3AeIe] wiewid, foist aif=, fefStet formmrer, Sameret, a=sie favwmas] |

ufeTg

ST | TS Bl g 3R agerdt aRfafa=i <
Y fefSea ST & 3U9RT & "1y iR 9l ° 9
FeeTd <@ ol He W 71 2008 | Rared 11 ugen
3 wiewiH BigFix @ T, 39 a8 9 37
T 40 W 3 IS WehH IRAT ek o
3uete § (Dangwal, 2017) ST 8leeR, Hefea,
3THS WIEH Jiftedl, ST 5 G 91 58 W ™ "M 2
THH oI IUCTSHIAT 3R 39 TR gt et famreg
THH! TARTAT 1 Uk ST HRUT € | el et YRUREH
HreE; | ufdfed Ueh a3 0T TR H1EhHl ol THRd
foRan ST o 3R 519 <@ 1 off Uk Hifa 9w o,
TE 37T TR AL EhH AR TS o Aeayq o
Rt oft ShrieRT b1 hdt off 3IR el off S TRl 2 | I8
FeaTTd foRoeRs Fansti & folt F4RS & Aresd & Teh
TER faehed & &9 T 391 fSTeh TR T I wre off
TTEl AT Sehi el SHeRIel | aeed <@ i e
T E X WY B TEH IR IR qHiaes 9 9 i
off 81 gl T

faorrag o1 Ueh & 9o T s wiel aeh oiTaR <@l &
71 fRt ot i & A =11 ST Sifres Ufre i U
3% | AR @ar © (Dictionary, 2020)1 asit &
T It aeald o W & IR H off 3= &
IUTNT AR T TN & | R 31T 13T §RI 3=
YN o A § <4 o 918 gER eR T & 51k feg
RS ol S8 I ki oq 3feel difear ifHT
T, Ueh Jehfeqeh HIEqH & T 1 TG 81 TE & 1 2020
W, X 9RA H 749 == ¥ e get1e 3wl 2|
g 3ThHET 2040 T 1.5 Tl F iferer Iu=mTanRarsi
Tk S o1 ST o, ST <o) TR °n & fog
e Yarsl § U 9t SISR &THAT 1 Hohd <l §
(STATISTA, 2021)

T FEdt deh-is B 7 a fhat uftie & U fagi
THT TR 3 ! TAell A1 © 3R = &l 3Heh fore fopdt
Teh T8 43T AT § dfoeh 39 8 SId =18, STl e
3R femat off T I < Tehdl @ | 3 et o SR
TR IR e <¥ieh fost AR o ar ST W@ ' 1 e

* irenedl, ST <ok FfTadiel e

** e WhER, AR Jqaal UEE IShiRdT U WaR foeafaened, dmare
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ITF AT FaeR A1 FHar 511 foawe R faga 9

it =t =i ST & SRt off 8 AT 7 |
e feist anferT gt frrafafae s o o frdt

Tk TITE W 3Tfereh St S Hehell € -

1. foerw ¥R fagia 9§ et off vfosdie o1 Ares =
JiEeh A fohan STran § oy <3 & |79 | 3Fren
e W a6 <@ i S S @ S
gl(collinsdictionary, 2015)

2. 99 O frfar g 9 ufidie ue & aR H
TICHIH TR I B | +Ff 39 Ughd o e e
HFAT T

3. pifde SIG HEMN o RO THT e 3R &g aR
I MTETCHe &Ifd ol I & ©q off Seiehl &
fefSteat favrrerg S@= =it & o Hedl B
fefStea fasrasg @l M iR Tl I9cteedr 9

Fe13AT o feist AT v < wTe se hi feefd | S+eht

SeTet | aeenrd g ot ff G et © e Hig

T T, AR 1, ST &7 § il SId <1877 o

T @A §1 2013 H TR T 9 o SER o siferenRis

7 Ueh B I3k | STU THEIe] Skl % s ufrare

A 9GS d © (Pomerantz, 2013) 99 39t

Stiasiet, fHgfd 3R IHH! <@ &t 3edl | of 92

FEATS < ol fHe Fehd B |

Jiicich favwgag ddbolid -

STTST T[T SelariiTeh SUshull O g oi¥e f+193% &1 <feh
T, ool § TR a937d 3D 3 T, F6 S =4
IR o HIETH | HHG | G 6 T 4.4 fafer
TN ek GEL <l ol ot e ol STHeR fordl off w9
SIS TeTE o HITAH W U Hohdl © IR o8 Hohel
% (Clement, 2020) | U TH o SId YRR AT
B FARSH 1 THAE WeE o s fafre=t St 6
FIHH T T R 3 & 3R a3 o s MTV 3R
T V SIE = U8l T6E §7 T & OX bl HEA
i ot

T A9 & SRt fefSea fasaesg ot /i oft
FTH T 7| TR A % forw 3 g Wi
IS o ERT A fasrasq o 07 ohid T SR fea
SRS | STHYM 3R IHS H+6 OMDIA o 31
% IIER, O T eI FIHT Tiehid Aeftered,
3THST WT3H 3R B1eEeR 1 2021 H el 282 fafera
TTe 7 fasrrasq o 4101 & fae § 3R wRd & vHg
31T wiewhiH S STt 5, EROSNOW, i e, e,

ALT arerstt, fS3ft fa=n o1 et asie 665 == ga
forasg & fmo & fow W M @
(Exchange4Media, 2020)1 €t & A1ea™ § 9t
1 H fefSred formre, fomive ad SRS 37 wiehid
TR IS T R W & FET w HH, [orargel
fawrersq 3R 9 FHeMhRl 1 37 e Tl W
T oFf S ABORIA T T T BRI 2 |

TH I W H aA1sh | S i Fedl B 3R foist
i<t Ugf & hReRl ST | |1 2 29 Ugid o ROl
FATSH <l STaSIel H € T8 Seeltd o 3EAI Y 38eh
TRRIcHE Tl <l fagersor |

Jegifed ST

HARSH o H1e9H 3R FHST o qRadH o &g T
T S[ed Bl ¢l Hifea uReed § 9a ® fefea
Y % HRU TAN W THEH S UG ®, 96
STTHIOTER 2 | 38 TeterdT, Uiefaferer 3R famreg sam
I S Tl UG i & SHeh hRUT 3Heh STHNT i
el | 92T Sgd <@ ol e W1 7| faui ¥ 9 9,
dife fawTesg <@F % 9d & SE-g-2d
s LT AT wiehied A Hifdei ©9 F 98l §
(Tryon, 2015)1

9 WS U SYF HIEIH B TRl S
IqTeHdl 3R T fe@me ST ot g9 iR AR i
TS TR TS TR BT 8 | Ueh 3189 § T &
IYANT R IHeh YATell bl HHSH B < FHgidi I Ue
ThhyE fagid (Use and Gratification
Theory) Td @ 241l 3ii% HE HHhe (Play
theory of Mass Communication) &1 393
fan T g I(Chien Chou, 2000) < & 3Tt
I H SUTNTHATA Bl S!Sl S s,
g, a1emE, S onfe H 9 d9eald olH o fiel § S
ot off Tresr o STcferes SUTINT ¥ B ot WTat <l
AT &1 37 9l I Sia-stet § gu sgerdl 3ik 39
R I S & T 3 Y H 39 F fagidr
YN R AT T 2 | 5T U Uihiens fagid, T @i )
Hifgam o T9Tal ot == Il & del Aoty WhaA
(William Stephenson) R & =l & &1 3W®H
HE HEfTheE § 72 w9 § 38 a1d W SR fez wn
2 for &7 31t HqfY o fete Hifean o1 3w o R 2 |
T fagid Sewdl, el 3R UWg & HHifaeE o
fehedr & Hafud g1 Rhad o SFER 89 39
T ! T id © IR Hifgan | 37 gwEen
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TSI hT SR STAT HTETSA o Wei id | 89 319
it bl Hfedr § @R STH WE hl SIS I I
A & 3R 3T femame ST arel 9 o i wefad e
F 1 99 Hilet foveg o off ursi g1 AhRIHE doa
Y U I S3k | 3R TTHIfaesh AFE 34
Tl ol ST SasTet B et o ol 2|

Sl TRER T Y8l heclas sl HEIuRl
Hifga & foTT Henl-TRIT TSIl o &9 | faehiad fran
o (Potter, 2014) | TRER gRI ST 7T FHediawe &
fagid (Cultivation Theory) ¥ Uar =etdl ¢ o 3R
i FHE e forddt oft Hifean <l <@ = g S, fowre
FY ¥ ollfas, df 98 Se0ehi o A H aRdidehdl Sl
RO ] ISR L ST & | 3= 39 Wi gce fagm ot
Fel & (Jaggi, 2013) | TRER 7 Farn § foF 5 gw
elifast # fafa=1 urranfess, fosmom, famn enfe g
el 37afy o IR-9R fe@T S § SHeh 9576 | 9%
WIS 3R A fa=ri o1 famr & & iR sad
femame < T g9t 1 S Yfd A T B |

Jifeca JaHigH

e T ‘SR g 2’ e Wit afdw s
fefSteat ATesy o 35 3R TAHUTAr & RO qT IHh!
T S el T e T o Wiy 9o fora o1 el g3l
B T B qhAG & O BES © o AT & IHeh
BIPRe 99Te off Bid &1 A wiehied Ryl
ferererereg @ faeens o TR 9 et forst anfe wafa &
FET3T TR AR BIehRe THE 9gd T 36 8 | Has e
% Farsli W g NTIF H A 3 foF 9t e |
forneft 3iR AT Fstart 3 19 319 1 fos areR
T ST asTe T Ieh! S &THAT TR Il AhRIcHS
TG TSI & 3R 1 & 39 d oh ShRUT 3+eh! HHTH 3R
RIS Ted of ywifad g8 © (Aditya Dhanuka,
2019) |

foisT anfeiT =ht 9Raren <t a1 R i fefSee Saehat
T % IR, “foRddt oft St = 99 WISt ik o <A
T 399 AfF TUHE Tk B 9 H <@ fost =T
g ©” (Deloitte, 2015)1 <% Rt off wriehd &
TUEE @ TRURSE Treaw | fg@m 9= ol wHes
Teheiieh =1 Afafe Ueh UfURIES <@ o oot SToal 9§ STeg!
Rt off riehy & 9ot ufre < =ed © St fafir=T
T o sl § 9t ST 2 | AefUeread §R12013 H foht
T HG | off 73 wfaerd e A fohdt ff vk w2 |
6 TS TR Ueh & 93 | o o faist anfem et
=1 (West, 2013)

A 3R fafhc wfec A off fos HaeRr =t
T 4 &4 & ¥4 H R fF 1 (Mark S Gold,
2003) TIeN H ST T & foh b 3Mfeehar anxtashal 9
o9 o foe U nfafafet § Hors Tear @1 9RuRe
et T ot S9Tehi ol faisT SIfeT =l STEl &l =T T B |
reit gRTehi WR “feisT et o TR SR 3R Y Sed
B aTer S ar” fawa W foRd e ues wd o e e
foF e SIIAR WhiA & A+ S ol 3ifereh Heeagul
HHd ¢ Safeh UEre sl S 9 3= 3iferes Taad el
BT R | SHH T8 oft < 7 o Stferehar f S aeR stk
B It ST e R © S e St + 9 S
W YT U & T | 3! SIS AT F 37 2t
TG & eI H ot g Ieend 39 WY | <@ i el
#(Wagner, 2016) |

FHr off 3R el oft fororrareg <@ o gfasn A e
T AT Iehi ol ARSI o Ueh dehfedeh HIETH
1 foon 7| ifae HemRl iR e A off ard |
TR 3T & <9Il | @il &l ¢ | I 37 wiThied
% T SRS ot e HIfed g3T ¢ | S 3N Tiehied
S ST 5 o AR H TSR 80 WfeTd deh ol dgiadl
TE ¢ | IS el H T &3 3 wiehird fasereg
I G 3 3T Wk AT fIorenz et <1 § TRt
eIl g2t & (Kaushal, 2020) | 35 G- H 37 Ja1 qeiehl
1 TSt MR ST URY BT © | Wqa She o1 329 o
T[T S3Tehl H eIt F1f<iT o ekl o1 ST 31 ST 3Tkt
Stastelt o B arel aeetdl @1 Tea AR fawersor
FATBI

3iegol b 3gd

1. 99 FieT faoas] & ufa st ot Sgdt 5 &
fargeton|

2. 3TN eI o Hemm W Fed foist anfe wgfa &
T ol S|

3, feist anfeit wafar o o Ian <stent ot Stamstet # &
T SGad ol ST

el i URifoTdhe

IR | TR 3 WHHT Far iR 99 W
foerrasq < dgd UWE Td IHH! T IqIeHal o
Farsit & o fast e wgfa o s Seran e €
S IRUEEEEY Jarsii st Siasiell I IHE 3T
fe o 2| fist afem o %R B9 9t Sgedt &
FRET ! S T TAH T 3Te | foman T g
THF T W 3 iehiH 3R foist arfer & Fansit
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TR TS W B el TehRIcAs: TTal hl ST
T T T TR TEaF B |

&l Uegifet

T TSI T 39A Il difedr WhfHET
TACHIR TR TRIAR TR 81 Tl fsreereq o i Ja
TRIRI o oISt afeT wigfd o Shenl i ST 3R 3Heh
HROT 37! ST H Bl 1@ dgelal sl eI o
frSeTSoT 3T © | WA TE8d B WiuTed f57et o6 15 9
40 9 o AT W TR AT o HeH | e
TS iH bl BRI ST ol Uahd fehan T © forad
Hoft &g FER ok U9 SMTHEA 8 | STeT <hT 100 37 SISt
T 39l ¥eH Jufedwm (Purposive Random
Sampling) Ae&-Ie 5RI THA fohdl T & ST eI
IR Tl SFTTIROT § R § 3R S i gl

QllEr b &

YA AT H HEAYeW & A Sl o I
SIS | T TehrIch o HILAH 9 STl Tahiad o
T §| AU HEAUQY Wi TSEE 7 3K 2011 %
SO o STTHR SHeh! SIUEAT 23 TG & I 3 |
T I H iarel 5ol o et 100 STRaTnsi |
IeTIqUl ISH Wl o J1ead | el Ut foha =
Bl

Sicl fgeeiyur

TS TFT TiH Tehrileh ST STeT ol Tehf>Id i
% TRE IWHl WA Ufaed favemor (Simple
Percentage Analysis) & 38R TR fawifsd
ST o1 favetomT fhan T 2 | “ore Ush foreie wehR =t <=t
ol HfHT AT 7, ST ot o AT 31 gigel & s
qol A o fou ufaerd &1 I9ErT feRar S
21“(Ramadu, 2020)

faeciyur

3T & deheieh! 0 AR AT gl gfen o
ST SIY Wt = 3/ AT <l G A 61 hH fomar
T | S I T 37T 40 W MU TIehid 3UTed ©
ST = IS U T fqorer setts i S W@ ® o
7 ol o e o O YITTTER < ek | 1
B a8 FHARRI 3R v i wrieRt 3R e 1
BT off SR TGl TG HT A FROT |

3d: T T H A i Sasiedt 1 39 fost

ST | Bl IGeTal o hiXeh ohl [aIeeTsul i B 15-
40 T % 100 STRGIAT3H H 13 TS ol AT fSTeeh!
TSl ®iE W fgafka R erer uslad fman o €, Tu
91.8% IARGIAT Helldeerd o B IMHA & TH 9.2%
SIS | T Ua Whdl o S AiAfad o1 g9
ITREIATS H 54.5 WieId T SRE WAMHA & T 45.5
TfeTd Afee STRET of | 39k 3Tl e 3R st
aifeTT ot Ugia <l THSH % foTe Ueh 3R Heeaqul Re
T & darfees feafa fwes fow go wga sreoem o
62.9 Wider faarfed R 37.1 Wi stfaarea
JARCTATRA BT IMFHe fomam el

2 @36%)

3N difes TIHT wiehieR 63 Hfawra STRerr
ufafe 2 =2 T &1 9HF foadrd € o 9@l 29 ufaed
IR 31 @IChH W 2 T 4 52 deh ol 99 | =i
T T | 8 VTSI U ot 3TRETAT & S 4 5 9 off 31feres
T 3TN wiewhiH TR faeeeg <ud ¢ |

Eid
T
ALT Srersit
Rraft fmm

RRAT HIEIH o Hehael el difed T
A i T TE T1E 3R AT o i g STRu
I HaY FST HRUT 7 IH W I foma, 9
317t e foRsll off TRE o1 oA off =161 & | 39k sTaman
TE < e iR e =1 2 o shen aed uge
I TS RO IA1 G ¢ | AL wiehH & THg |
IIEIAR BT FIH 31k T 75 Hfwrd T
TIEH R TR shl THE {ohall 71§ T61 BICR
off 60 Wi & Aok Teieh! o T9E fRAT B 1 ST 5, WAl
fora 3R Sl fammn S wiewis i T 30 wfasrd
SRRt = TS R 21 SIS wiethid TR TS &% Vet
ot favereasg 3ucted ¢ s gt faserasg o i o
T wiehiY grI fore faer foran ST @1 B

70 Hfcerd IR A HiHSt 3 g el ok
fasrraeq = g9 siferss 96 foran € 9@ o9 60

Media Mimansa

31

January-March, 2022



QTS TRIRI I ShISH 3T USRI fToera] ol 79 fhan & |
3TN wiewhi dife=t WfHT afdd #t ug iR 3Ry
T TG 5 @1 & dd WIS B | 9ot wiewd gr
fafi= wite o gor o« Hilst o1 i fran s w121 68
UferSTd SeTeRl = 99 GRS Wide ol UHe R & 9wl 18
TfereTe SeieRt ¥ et ThiHe i e foRa 2l

@

o

@ w3t

67 TfIeTd <RIk U o TR 37 wlehiH TR faeesg
AT e R B T 3% IR 3R "
TR H gfg o Tehdl ¢ | T8t 44 Ufaerd SRRl = AT
o 9 F-d 99 WS & 94 F 31fere TfEe U 6t
YSH WA & | T8l 37 Ufawrd 3 wel foh I A FH A
T I AF YUHIS Teh 93 H <& & o= oo foisl
IR e Hhd B | 45.9 W9 STRETAIRT H el fF 3=+
3-4 TfUIS Uk & 93 | 3iferehdd < €1 30.6 Wiawd
TIhT = FaN o Sl 7 3 3T s ufuEe o U
ISF H T ® | 23.5 UfaRTd 7 5-6 UUHIS <@ i &1
Ll

41 vfqera <eMeRt A /AT foR o foist anfet wafa &
Ifad €, 9el 33 U9 7 S THHR R 3R 26
TfceTe $Heh aR | SR € 1 56 WfwTd geiehl = 71 foh
o GRIST < At TS T W1 3YeTsd g1 39 T Y
HRH B Y Tk g| s o 9 g 9 Ik R
HHRTS I o TR | 63.3 WAL ST ol ITeh!
SR 8 S FIH T 7 | 98 36.7 Hicrerd SaRarr
% a1 | FE ST €

foadt ot el =1 ALY & THRICHE T8c] B &
3R =8 e T A difes Wit wfdy 9 9gdt fas
T U9 37 wiehiH o ThRIcHS Te¢] %l SU ¢
ST Fansit it Sta=mietl & Iw seere S i et
21 67 AT STREIARA = U 1 <X deh SN ol g
TS ISeld T B1 i | I AR R e erar o o
A ST TR © S fast o< ¥ B 9rel skl o

T 92 9eald 9t | ST el IaRErarsd A | foh
TG UG o HROT SThera off Jarsit & & 9e WIE iR
o el o a9ra o1 & o e e 2
forsodl 31T JAIa

fepd = € fop iarer & Fanstt | i dfer
TAHT W= Tl Taferd & | a1 <9 aet gt §
fest anfeim wafa & wfd € 3R 39! ofd 9 ST R © 3R
fSTeh SHROT 3Rt STasietl | ! Sgeld - i fie
we

1. AR difes WIHT WiewE W Iucey
T fosioeRt 99 TR favreg ol 4t off el +Ft
< YA 7 37 wiewH & Jansti & a= HTh
yafad fRea g1 Em € Fifae Hemi % SRUl g
wArener3A, fomT fasmae =1 faweeg v o &t A
Th! FeHshTSaR H&AT H GORITA HIETH & Hehlael hithl
gfg 1 &1 3 It THA B T wiewid o ard oy o
T gl B I HHEH B | I8 WIEHH HARSH o Teh
HH HIETH & TG H I S2hI o i TAfod 81 721 2|

2. foS1 o & wRept § 3N difear b
EHY gRT fFTw BTR dehies (e 22 ufidis =1
eI A1 A= 31 fH1 ST @) 1 ST o ST
T % FRT <X STeg ¥ Sog 37Tl UfTErE ST
e | T 99 TR & A UfUds 39 wiChiE W
Teh 1Y U B &, Sk 31k o 31fere uftie v
T o | S =, e feist anfe waf ot argren faerd
2| S IEHH I 9e GRS & T Ufare B e
IS HA TR faR L1 =feu |

foist anfet wgfa & o <3iehi @l Samsret | ot a8
TETd @ I T W@ T | S8l Ueel Ush Whid Bt ot
3R Y ARER 39 Ush 912 S A1 ol &1 37T 8 HAfh
& I T Tk ThiA © S 3 veR o6 fawerag
IUAT B 7T 98 U I Thel T SR e J
3o faoreg s@1 =edr ¢ Sas aiRaies g o
G T W@l §, WU T 31 TR AR THfEes S
T ot a1 Ui € W) €, S99 39 S arman | e
3T @M § 3R TG 9 1N ¢ | ST Tlehy TR Td
3 wiehiH BRI Sleg W STog Ueh oA M &t
YISl & |

January-March, 2022

32

| Media Mimansa



REFERENCES

° Aditya Dhanuka, A. B,, 2019. Binge-Watching: Web-Series Addiction
amongst Youth. The Management Quest, 2(1), pp. 160 - 172.
° Chien Chou, M.-C., 2000. Internet addiction, usage, gratification, and

pleasure experience: the Taiwan college students’ case. Computers &
Education, 35(1), pp. 65-80.

Clement, J., 2020. www.statista.com. [Online]

Available at: https://www.statista.com/statistics/617136/digital-population-
worldwide/ [Accessed 18 Jan 2021].

collinsdictionary, 2015. www.collinsdictionary.com. [Online]

Available at:
https://www.collinsdictionary.com/dictionary/english/cliffhanger
[Accessed 20 Feb 2022].

Dangwal, S., 2017. www.Indai.com. [Online]

Available at: https://www.india.com/business/reliance-entertainment-
launches-bigflix-indias-first-global-multi-language-hd-movie-platform-
2074662/

[Accessed 08 Feb 2021].

Deloitte, 2015. Digital Democracy Survey, s.1.: www.Deloitte.com.
Dictionary, C., 2020. www.dictionary.cambridge.org. [Online]

Available at: https://dictionary.cambridge.org/dictionary/english/binge-
watch

[Accessed 5 6 2021].

Exchange4Media, 2020. www.exchange4media.com. [Online]

Available at: https://www.exchange4media.com/digital-news/ott-giants-
expected-to-spend-rs-28249-cr-on-original-content-in-india-in-2021-
report-109559.html

[Accessed 5 6 2021].

° Jaggi, R. K., 2013. Women in Indian T.V. Advertising: The Discourse in the
Fair & Lovely Ad Campaign. IMS Manthan (The Journal of Innovations),
8(2), pp. 181 - 184.

Kaushal, S, 2020. Forbes.com. [Online]

Available at: https://www.forbes.com/sites/swetakaushal/2020/05/26/good-
news-amid-lockdown-ott-platforms-register-60-80-surge-in-subscription-
base/?sh=6b727e04413a. [Accessed 09 06 2021].

° Mark S Gold, K. F.-P. a. W. S. J,, 2003. Overeating, Binge Eating, and Eating

Disorders as Addictions. Psychiatric Annals, 33(2), pp. 117-122.

Pomerantz, A. M., 2013. SAGE. [Online]

Available at:
https://www.rset.edu.in/download/dsims/2_Binge_Watching Web_Series_Ad
diction_amongst_Youth.pdf [Accessed 28 feb 2021].

Hifsen sflsian 33 January-March, 2022

Media Mimansa



° Potter, W. J., 2014. A Critical Analysis of Cultivation Theory. Journal of
Communication, 64(6), pp. 1015 - 1036.
Ramadu, J., 2020. Course Hero. [Online]
Available at: https://www.coursehero.com/file/p1lunt/1-SIMPLE-
PERCENTAGE-ANALYSIS-It-refers-to-a-special-kind-of-rates-
percentage-are/
[Accessed 18 Feb 2022].
STATISTA, 2021. www.statista.com. [Online]
Available at: https:/www.statista.com/statistics/255146/number-of-
internet-users-in-india/ [Accessed 20 Feb 2022].
Tryon, C., 2015. Media Industries. [Online]
Available at:
https://quod.lib.umich.edu/m/mij/15031809.0002.206? view=text;rgn=main#N
1. [Accessed 24 11 2020].

° Wagner, C. N, 2016. ¥Glued to the Sofa3: Exploring Guilt and Television.
Communication Honors Thesis, 5(1), pp. 125-132.
West, K., 2013. www.cinemablend.com. [Online]
Available at: https://www.cinemablend.com/television/Unsurprising-
Netflix-Survey-Indicates-People-Like-Binge-Watch-TV-61045.html.
[Accessed 05 06 2021].

January-March, 2022 34 f
i Media Mimansa



Hegucer A Kb udic @l
HHIAHIU: D 31eTaTA

* 3ifoRd UTU=ST
% {HriehT Ui

I O : e it & frse $o oot § qemes § fhent o gfen w3 | foer=redt 9¢ 7 €1 g | S
T 3R foraent Shierer- AT foeer i fhed ot SIfeT STeT-3ter T+ R g8 | sl ui= wret |
TEAURY o Te T i GG o W & AIHR T HhRIHE AT 3R TS 1 I Hare
SIS ol ST SR SR Y LT ¢ | e {hon! i T HeAuee H 8l @l © ol 3Teh thod HHfdr
31T el oht YT o o™t HeAueen &l & = o 6 ¢ | HEavesl § dieiige ot Mara e sed |
TRTT o TS Tl o1 THISH 2 @1 7, Fel ued Tfafafers i off fd fiet Wi e | R & TS H
TR B Wl ¢ df fhed o FATamst ol off 1 a5fe # s Yiaen i W@ 2| thedt &t gy
T TR TR ASTIR o ST o Gt & W) §

A Teg- foer=redl, Toie e, Tfafafer, Tsra, fhew i, ISR & sTaer sfe |

YUcIdoll

TS WGl Teol LIS Sl T SHE Is9 & €9
T I S o) faehreiel uewt o6t 9 | B % Jed
HEIUGY i O A T ANl o1 &1 RN 8l arar
o | WIAFR § AU 319 2T YT § wonfoa et
FHAT AR ¥ | fRent o fmiar-fFdemes of gfen memes
T T IHE e X 9| 39 Ui il ShROT HHA 31
o, ITH FIH TG hAfoefadl i HHl HT AT I
TGRS Beat 7 B iR e RO wR)
T STURTE BT HA WE A7 | fohe] HEAVRY TRHR A
e o el | e sHerersti 9 s9er Sk fe
2| USH I FURH TFI TSHA AR ISTAN 6l
ST ST FTHTOT fohan T | Skt SR et fEar @t
T IR 507 foRalm 1| g9k 91 TR A WA
fara 1 & Wread | Wed Shal & fae 3R
FEGaUTD Bicell sl B S9R i | SHeR IR0 7TE
73T foh <t e o a1a sitclige & fthew fmidr gemes
I ST 3TTRIO 81 T8 © | TG¥ oh T8 Tfedl hi GaagIel
I R s fHfaT-fderes 8 =78, afceh wenr gfén s
o 3T arel SheATRRI T it IHEIeT SREASH a1 ST
TR 8 | SR HohA hi Tgel AR gHY 78 & o918 Sid
B snfefer Tfafaferm 9o W elieT % &8, TeIey |
foreHl ahl gifea o for2t Saf =l <iel ShaR o1 T 31|
HEAYCST H Alciige o s a3k 3R fHaR e, a

3R TR T3 U SR 31 & | $9H ISTer Ao |
U B | Teh o 915 Ueh ftheH! <l YT Uasl o 37el-
ST T TR 2l & & | et § off forew iR Hifteret st
T 1 fafiet HR-4R TFR ghe Wi

Ud feca oI 3ol

T ATRY, TH.%.(2020) o HEAWRI S 4 g
i =l TR Tk ol foan| S o1o o 1 fomn &
for Teme o frerl @t 9T TgM iR T Aeg |
ASHIR 1 FeTal o o [T, PR o AUy fthed
e =ffd 2020 TN H & &1 T Hfd & qod TSI |
fopen fmior & &9 o 31 R weq & S| =8
if o oo TRl off o1 § 59 arett fhed &t 50
THIFE! YT HEAYG | B TR HLHR FHel AN hi 25
RIS 3R SfRdH T RIS TIH T i AR STEH
TWEY Y H Su| 39 fog vd 9% ® foh ue
fheHsR o Teel fhed 2 | gl fihed o fofe =g Tfdr
TR 1.25 TS TIH Y & ST | 3 ThR e a2
I A1G hi {Thedl o T I8 3Te™ TRT 1.50 S
T BT | SHeh JTCATaT Saiias Hikael 31X oe Wkt
1 faeiier STE < 3t 9 off =if o el T R

fiie, SRTAT (2020) 7 “Hezmew 571 fhew a0 1
TheRe SR, Siog Y& i 22 frcH! @t gfe fawa
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TN 3o foren | 3= 319 3eie | 39 o1 1 57k
e & fop afclige fhedl @ Sfen & fau weawes
FATarTe <l qE<er S8 99 T 2 | 9R 9 fthed i
3R HEARR AEATSH | 319 fhest it i o ®© Bl
et B gH FI0 7 AR % FRHEAE H HeREr
oo =l SIféT =l & | 9l ToRa &= A fufan &l g
fiheq ‘B’ # YT & @C AT =St TR e ©
AT SR HEATCIT h ST ST Tehd IR AT e H
T 22 USteed (fher, 9a FRisT 3R St diRre)
I YT B & | SR H&H HRYT A 2020 W T
! ftrer =ifd 31 o a1% fheaded ol afsae! fHe 2|
HEAUQE JWDR Bl ftheed dica oilicd & H3a Wiaeliol
fther e =ifd o ST ER fordll ot won 4 fhew
frmator & fore wewr o fthedi o6t omer 9 ST gfen W
TS & ol Wee foran T & | foRedt FceTen ot Teett 3Tk
TEd fipew = Y & g s1qer uh w0 T a%
31erell fOheH ot el TIRTd kT 25 WIS ek fea S|
3T I I B R fthew o o i & %9 ¥ %Y 50
HfcreTel ST HEAUQE | ST ST BT | HE SR 3T et
ToheHl o foT 1 e 50 TRE $UT ek AT ftheH! ahl @Rt
1 75 Wfcerd e ez s sad it fhew <& ot
Wﬁa@ﬁwsoﬁﬁﬂ%ﬂmaﬁ‘%l
HEIYSI H Uesh AU e e Set o1 78 fera
TN | TS 2R a1 o Ua FeTeteh i STeAetal §
g Ut ey wied faehm & fore e usidt & w9
T e R @I E
I 9ot fhey gdeq =ifa & ferara=a, wfsran faior,
AT o PRI aeh TH=aa &an qen fheq
TN 6 A Yl o SFTER Al T&d1d d8R
A ol FSrer o1 e |
* RER R, e WiREe wea QSRS
i 9T o foTe fa=itar ST ot exawen|
IS fRen fETarel $iR sfrer aRd fRew
st o for fagre fomdte vieare= &t A
© Rl UHfd % g @ % e W e
WIeHT/3Ta/ A e |
" e faer faeen & "emm 9 oAt Al
o Teifera faumT & sfavaes TH-a Thfid |
Hufai anfe i fhew FHfarst = ik & STaR
YT FHIAT
" e SR e, O R eRT o JAeSR i Seran
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" Hiser 9T B Rl TS AT U1 Hedwolad ohi
AT I WeHTied A/ SaH |

eliEr & 32T
T W 31 <k ford e 3eva feiRd forst

-

o TWCY ¥ fhed YT & ARl AR ATdreRe &
ST AT |
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o TR H fthed YT o YIS o forl xRl ymdi
T I FHLAT

giie1 ol ufebeyoll
T I 3THAA o [TaRocHs Uhid &l e 6
THROT IR T <l fFTEIR0T T STav e el ©, fe et
1 YRl AR dlfchehal i &9 H W@d ge e
RIS Sl A 8-
o  TEAYGE TREAR YGTT H T ot T2Ig Ffaumi e o
A T o R |
o TEIYCYl | T Tel hl Wl 3R 3fud wee
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eier ufafes

T T 3TAA fTeRuTcHeh g ol B o R0l
31T < for faaRuTeren Sirer wfafer <61 3u=nT foran =
T AT o TR fohed FHTo 3 HicdTe o ford TRert
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BIEH TR A o W 2 g glarensii ol ST &
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foRa TN | ST 3 SR WTE B ATl faeiorh Sfishet
3R 9 Ufoh ™ 9 SIS SAHA! oh TR R o 91G [+5hd IX

TEA AR

Jieggel 3y
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T sReY, fasioe: 3oy red iR Hfieren & oSt
TSR, WU 3 LAY & IS ISBI AT &l o Hgel
3R fohet &4 Z1el & TR UsTsti 31 37k q9aemett el
& WY HeM areared, FMeusri, wfadi, Wias %
e &g, Hier, S 3K g & o Higehi i A1e
foed €1 9RA & 3R Hfd, ARFHFFR FHIfAgHT AR
fEg IR aa= 3 39 I 8R1 W SH T
TR TIRG Q™1 ¢ | HEAUCST 1 Ueh faels feear o=
el o T | T 7 STel Ui a1 e ol I 9
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The Cinematic Language of Satyajit Ray :
With Special Reference to Pather Panchali

* Dr. Yasharth Manjul

Abstract: Satyajit Ray is one of of the most important filmmaker of the world. Almost after 30 years
of him passing away his cinematic language is still the important study material for film
scholars and researchers all over the world.From his first film Pather panchali(1955) till his
last Agantuk(1991) Ray evolved himself as a filmmaker but Pather Panchali still remains one
of his best film, made with minimal resources and creating a language of cinema while
rejecting certain set standards that filmmakers contemporary of his times and
afterward(specially in the age of digital era where there is a demand of better cinematic
language and less resource ) are inspired with. Pather Panchali remains the fountain head
for passionate and new filmmakers throughout the world.The paper discusses what makes
SatyajitRay an auteur filmmaker,his technique of adaptation and his approach towards the
elements of mis-en-scene while making Pather Panchali.

This
filmmaker Satyajit Ray. Like the world, India is
also celebrating its unique filmmaker in various
Different government

is the centenary year of Master

ways. bodies are
organizing lectures and discussions on the art
of this dynamic filmmaker.Recently

organized International Film Festival of India

form

contained a daily discussion on the cinematic art
of Satyajit Ray. A lot has been written about Ray
and his films. Ray himself wrote a lot about
cinemas Satyajit Ray from contemporary times till
today has been called as the auteur filmmaker
(somebody who has total command over tools of
cinema) Film critic Gaston Roberge writes
“Satyajit Ray has the reputation of working with
great discipline.The shooting of his film is
minutely planned.His direction is firm and
precise.Takes are few and the shooting ratio is
extremely low.The budget is moderate.Ray himself
performs several major tasks in the making of his
films: Scriptwriter, Music Composer, Director and
at times camera person. In addition, he closely
supervises all other aspects of the production,
especially art direction and editing.”Filmmaker
and Actor Richard Attenborough who worked with
him in Shatranj ke Khiladi says “I have to depend

on entire team for various components during film
production. Within the scope of Ray’s proficiency
and authoritative contribution were all the
technical departments which he used to co-
ordinate.The work of dress and Set Design was
done by himself.He later went on to edit the film
and compose its music.At the time of shooting he
was also operating the camera and was directing
the crew and actors.All his films are truly his
creations.” No doubt Ray was an auteur,the time at
which he entered the cinema world also
highlighted his capabilities as a filmmaker. BD
Garga in one of his articles in 1966 says that when
Satyajit Ray entered filmmaking the scenario of
world cinema was gloomy.The era of neo-realism
was almost at end. The new wave filmmakers of
Europe could not establish a signature style.The
era of soviet filmmakers hadended.This was the
time when two Asian filmmakers Akira Kurosawa
and Satyajit Ray came as a breath of fresh air.

It is not only about the cinematic language of
Ray but his content wide and multi faceted that
documents the changes of the century within the
country.In his career Satayjit Ray directed 25 full
feature, 3 shorts and 5 documentary films.
(1955,1956,1959)

Through Apu Triology Ray

*Assistant Professor MGAHV, Wardha
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documents a journey of a poor bhramin family
from village to town, Jalsaghar (1958) is about the
collapse of zamindari order ,Charulata(1964) and
Mahanagar(1963) tells the tale of women and their
struggles, Pratidwandi(1970) is an important film
about unemployment and its repercussions during
the timehis last three films Ganashatru(1989),
Shakha Proshakha (1990) and Aagantuk (1991)
presents a new urban middle class. It is not only
that Ray made only serious films he has
significantly contributed in creating important
films for children as well,that only shows his
concern for the future generation.Ray’s father
Sukumar Ray contributed much towards the
that further
influenced ray to choose such subjects.Ray himself

children literature in Bengali
wrote stories for children.His understanding of
child psychology reflected in his films.It is not
merely a coincidence that major poetic films of the
world like Red balloon(1956),Ivans Childhood(1962)
Fanny and Alexander(1982) places child like
the
same.Some of Satyajit Ray's important film for

emotion as metaphor.Ray’s film does
children includes Paras Patthar (1958),Goopy Gyne
Bagha Byne(1969), Sonar Kella (1974), Joy Baba
Felunath(1979) and Hirak Rajar Deshe (1980). Apart
from these feature film Ray also made a short film
Two(1964). It is an Important experimental film of
Ray made for U.S Public television services.The
film revolves around 2 young boys from different
social background.Film has no dialogues.Ray has
communicated using only actions within this
film,since Ray considers cinema to be a primarily
visual medium. It is his command on various
elements of Mise-en—Scene that Ray uses no or
minimal dialogues in presenting important
segment of his film. The train sequence of Pather
(1955), The opening sequence of
Charulata(1964), The end sequence of Jalsaghar(1957)

and Agantuk (1991) are few examples of his

Panchali

cinematic hold. Ray considered Cinema to be an art
form having amalgamation of movement, Theatre,
Speech, Music and story but primarily it is a
language Ray himself has said “There is a debate
whether the film is craft or not. Those who wants to
limit the existence of films says that film has no
existence,it is monochromatic

personal a

amorphous object mixed with five types of
crafts.Actually this itself
confusion.If it is called language instead of

word creates a
craft,then the nature of film becomes more clear
and there is no room for argument”.

The
language that Ray was able to deliver was because
of the fact that Ray inherited from his father,

grandfather and Rabindranath Tagore as well as

expression through his cinematic

his school at Santi Niketan where he studied art for
two and a half years, their modernist-social
reformist tradition at one hand and a religious
the other.Both
became distinctly discernible in his films.The

—philosophical Indiannesson
dominant religious orientation in his ambience was
derived from Upanishad and Buddhist wisdom.The
first imbued with a sense of an intelligence
permeating the universe and the second with non
violence and compassion. Both intigrated in him a
feeling for India's spiritual tradition. He also
acquired the cultural heritage from Tagore.These
strands manifest themselves in Ray's work in
counterpoint to the western form of the
construction of his films of Santi Nikentan itself
Ray says, “In two and a half years, I had time to
think, and time to realize that almost without being
aware of it, the place had opened windows for
me.More than anything else,it had brought to me an
awareness of our tradition, which I knew would
serve as a foundation for any branch of art that I
wished to pursue. Santiniketan taught me two
things —to look at paintings and to look at nature.”

In his lifetime Ray made films independent as
well as based on the studio system.

Ray in one his interviews tells about seeing
more than 100 films before making Pather
Panchali.It was Vittorio de sica’s ‘The bicycle thief’
that made him sure about the style of his first film.

Cinematic language
of Pather Panchali.

Completed in the year 1955 Pather Panchali
episodically cover the life of a family residing in
village.The film mainly revolves around the
perspective of Apu and Durga.lt drew only few
portion of its stylistic inspirations from VittorioDe
sica’s Neo realistic film ‘The bicycle thief’. Real
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locations, natural lighting setting up the mood for
film, free flowing narrative structure and life like
characters(with zero makeup) was vVisible
throughout the film.This was majorly because of
the By Bibhuti bhushan

Bandopadhyaya on which Pather Panchali was

original novel
based,According to Ray himself “One can be
entirely true to the spirit of Bibhuti bhishan,
of his
characteristics-lyricism and humanism combined

retain a large measures other
with casual narrative structure-and yet produce a
legitimate work of cinema. Indeed,it is easier with
Bibhuti Bhushan than with any other writer in
Bengal .The true basis of the film style of Pather
Panchali is not neorealist cinema or any other
school of cinema or even any individual work of
Cinema,but the novel of Bhibhuti Bhushan itself”.
Ray had a unique quality of identifying the visual
material from the written text that made him
entirely different as a filmmaker from his
contemporaries.His command over various
elements of Mise-en—Scene allowed him to
visualize text in a complete form at times
different from to that of the original written text.
He even omits from the original what he finds
irrelevant for his films and at times add what he
finds important.

Satyajit Ray in his career of feature film
making made most of it based on Indian literature.
But since for him cinema is primarily a visual
medium he adapted the written text and presented
it so cinematically that the visual narrative
entirely evolved as an independent art piece
films

According to Ray himself his are

interpretation, a trans-creation not a
translation.“It is in the process of turning a story
into a screenplay, I find that certain characters
begin to change.Then script writing becomes a
process of criticism of the original, because as you
think deeply about the lines of development, some
character do not seem anymore to behave in a
convincing manner.So then starts a process of
modification and the conclusion become slightly
different from the original story”. It is important
to note that his command over the narrative

structure guides him to develop causal effect

within the screenplay.In case of PatherPanchali,in
the novel the two deaths one of auntie(Chuunibala
Devi) and other of Durga(Uma Dasgupta)are
shown as unrelated by causal links to anything
that's precedesthem.But in the film Auntie’s death
be of
Sarbojaya's(Karuna Banerjee) ignorance and

can seen as a consequence
Durga dies of Pneumonia due to her ecstatic
surrender to the monsoon shower. Establishing
causal links at these level has made the story
comprehensible at all levels.

In terms of cinema,talking only about the
narrative structure doesn’t allow to look at the
film completely.The cinematic language of Pather
Panchali plays a very important role in giving new
of Bibhuti bhushan

work,

metaphor to the novel

Bandopadhyay. Camera editing,
setdesigning, lighting, music and the use of
diegetic sound makes this visual piece an
independent art work. The original mood of the
novel is not only impactfully captured but the
episodes are structured and created in a manner
which makes this film an important film study
material.

I would specifically like to discuss the
treatment of two deaths portrayed the in the film,
first is of Aunt and second is of Durga. The choice
of various elements of mise-en-scene used in
these deaths are of different nature.The former
the latter

‘karuna’.The death of aunt is portrayed in long

generates ‘shaantras’ while
static shots using the poem that she use to sing as
the background score while the death of Durga is
accompanied by music (the dialogues are
completely absorbed in the sequence when
Harihar(Kanu Banerjee) comes to know about her
daughter’s death).The camera is moving .Aunt
death is sudden in the film but the death of Durga
is picturised more dramatically in the film.In fact
all the birth and death in the Aputrilogy form a
well organized design of their own.Apu's birth,the
birth of a son is truly a happy event for the family
and the community.When Apu's son is born the
mother dies:happiness is neutralized by the tragic
contrast.The fiction of the trilogy places deaths a

ruthless turning point.Indir is very old,in any case
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due to die soon but she asserts her dignity in the
manner she dies.Durga has just entered youth when
she dies of a mere fever in a poor medical help
situation. Harihar death is all too sudden,when he
was settling down to a new pattern of living in
Benares.With Apu's distancing, Sarbojaya slowly
withers away in silent loneliness in the village.
Aparna’s (Sharmila Tagore) death while giving life
to Kajal fits well in the design of life-death
triology.All these deaths uses varied metaphors too.

The practice of film editing rests on the
principle that “shots rightly selected and viewed
from the correct angle,in a right order,cut to the
right length, beginning and ending at the right
moment are apprehended as a single whole” Ray
followed this principle of editing and has always
played editing as an important tool of storytelling.
Ray used editing that kept the audience absorbed in
the narrative of the film.This was unlike his
contemporary, Mrinal Sen, who has used jump cut
to produce alienation (specifically in his Calcutta
triology) effect.Ray believed in smooth transitions
and used editing to produce continuity of emotions
rather than breaking it (Scene from Charulata
(1964) where Charu before writing a story thinks of
her village(montage) is important sequence in this
regard). Almost all scenes of Pather Panchali have
multiple shots smoothly joint together keeping in
mind the principles of continuity. Ray also
intelligently used editing to keep the focus at
certain character instead of shifting it. The candy
man’ sequence in Pather Panchali is important
here , throughout the sequence the viewer is made
to identify with Apu and Durga.This whole
sequence does little to advance the story,yet,it
conveys deep feelings. Indeed this segment of the
film functions like a dance in other Indian films. It
is delightful to watch. But whereas the dance in
Indian films are usually brought in for their own
sake, and impede the development of story,but here
we can see and associate with the environment and
little joy of Apu and Durga. The homework and
story boarding done by Satyajit Ray helped him to
do the editing on the camera itself. He was clear
about his intentions before he began shooting.It
made his shooting ratio low. Editing in his films
demonstrates

flow and poetry.This process

continued in all of his films which started from
Panther Panchali. According to Ray “Editing is the
stage where a film really begins to come to life and
one is never more aware of the uniqueness of the
film medium then in watching aawell cut scene
pulsate with a life of own”.

Like Dulal Datta (editor of Pather Panchali),
Subrata Mitra never worked in films before. His
frame sense and experimental outlook helped him
in his first film with Ray. Subrata Mitra also
operated the camera until Charulata when Ray
decided to take over. They Both parted company.
Ray was very precise about the working style of
cameraman he wrote “It is dangerous for a
cameraman to put forward creative suggestions
unless he has the full emotional and visual sweep
of the film in his head”. Throughout his film career
Ray completely knew about the mood and
visualization of the film he is working ondue to
which he was able to impose a visual approach to
his camera man. The story boarding of Ray
contained the details about the lighting condition
as well as other elements of visual composition of
the film.This led him to create an authentic
atmosphere through unobtrusive camera work and
lighting in Pather Panchali. Ray worked in
independent as well as studio style of filmmaking
his dislike for slick light effects was seen in his
first film Pather Panchali,where he completely
used natural lighting through which he created the
ambience, look and mood of the film.Ray in his first
film rejected the method of studio lighting but he is
equally comfortable in using them in his studio
based like Jalsaghar(1958)
Charulata(1964).Set design,locations,costume and

films and
makeup have provided authenticity to the film.
Conclusion- Through his first film Satyajit
ray gave a new kind of cinematic language to the
world. Rejecting certain methods acceptable world
over like Narrative structure,shooting on the set,
editing, lighting style and documentary style in
fiction.His command over other subsidiary art
forms of Cinema and his vision not only helped him
to completely utilize his resources.But also made
him an auteur filmmaker guiding all other
departments. Ray remained constantly in touch
with important cinematic development throughout
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the world which could be seen in his writings on awards including the ‘Best human document’ at
cinema.His memoir ‘My years with Apu’ has the Cannes Film festival. This proves that one
details of his struggles while making this film in needs passion and complete study of the subject
minimal resources,early debacles and prolonged while making the films.Rest is secondary.
shortage of funds. Film won 11 international
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Study on Non-verbal Communication in National Award Winning
Movies (with Special Reference to Mrigaya)

* Dr. Urvashi Parmar
** Ms. Sheuli De Sarkar

Abstract: The society is changing constantly and so are we as a part of it. We learn things from our
surroundings, as kids we do what we see our elders doing and that are how we learn new
things. Communication is an important aspect of human survival, without it co-existence of
life is somewhat not possible. Communication is basically the process of telling others what
you want to express. Communication is majorly divided into two types — verbal (which is
spoken and has words) and non-verbal (everything other than spoken words).
Communication helps people to live in the society and grow together for the betterment.
There are several mediums of communication and cinema is considered as one of the most
effective mediums of communication in the society. It not only entertains us but also
educates us by giving many good messages which are important for the development of the
society as a whole. Since language can be considered as a barrier for this medium in
disseminating its message the researcher tried to analyze the frequency of use of non-verbal
cues in the movie for communication.

Key Words — Cinema, Non-verbal communication

INTRODUCTION -

Cinema is a huge part of the Indian society
and plays a vital role in the development of the
people in many aspects. Cinema not only
entertains us but also teaches us many new things
and opens our minds to new possibilities. This
creative medium has been with over 100 years now
and will keep affecting the life of the people for
many more years. India is a diverse country with
people speaking many different languages and
thus movies are made in a variety of languages.
This is the reason why many times we are not able
to watch a good movie because of its language. So
if the film makers make it a point to inculcate the
use of non-verbal communication more in their
movies, it might be able to reach a larger number
of audiences. Now days the content of movies are
more dialogue based as compared to the earlier
movies. It is not wrong to say that in the present
time we lack aesthetics film making. One of the
reasons for this is that film makers now days are
more concerned about earning money than giving

good content to the audience.

Non-verbal communication is broadly
divided into five major categories, they are —
Oculesics, Proxemics and
is the study of body

language and is all about communicating through

Kinesics, Haptics,

Chronemics. Kinesics
body movement such as gestures, postures and
facial expressions. Kinesics is one of the main and
powerful forms of human’s communication.
the of
communication which deals with the sense of

Haptics is branch non-verbal
touch. Touch can be said as the most sophisticated
and intimate way of communicating affection or
emotion. After vision Haptics is the second most
important way we have for understanding and
interacting. Proxemics is the study of human use
of space and distance. Oculesics is the study of eye
movements and how we humans communicate
through our eyes. It is a branch of kinesics.
Chronemics is the study of the use of time in non-
verbal communication.

Cinema being such an important part of the

*Assistant Professor, Makhanlal Chaturvedi National University of Journalism and Communication.
** Ph.D Scholar, Makhanlal Chaturvedi National University of Journalism and Communication.
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human society should use proper communication
channel for the dissemination of the message and
for this if the main stream cinema use more of
non-verbal cues than the verbal cues then may be
the audience will be able to understand it more and
also language will not be a barrier for the audience
who love watching good films.

In this study the researcher did an in depth
content analysis on of the national award winning
Indian movies on the basis of these parameters of
non-verbal communication types and tried to
analyze how much non-verbal cues are used in the
award winning movies for communicating the
messages.

REVIEW OF LITERATURE —

1. Thompson O. Ewata in his research paper,
“Meaning and Non-verbal communication in
films”, studied the non-verbal communication
in two films belonging to different countries
and cultural on the basis of physical
appearance, gestures and postures, face and
eye behavior, vocal behavior, cultural signs,
space and environment, and concluded that
non-verbal communication is a universal
property of human beings and the non-verbal
cues aid the interchange between characters in
films and helps audience’s comprehensibility

the

complexities portrayed in the film genre.

in multilingual and multicultural
Through his study he said that human beings
always depend on the non-verbal cues more
for communication than words as they convey
the meaning more easily and some non-verbal
cues can be used universally. Non-verbal
of the

transmitted during human

communication accounts for 70%
information
interactions and against verbal
communication which accounts for about 30%.
Non-verbal communication is very useful
when people belonging to different linguistic
background interact with each other. The
language barrier can be a big hindrance for
communication among people and non-verbal
communication can help in removing this

barrier. The author mentioned in his study that

actors use multimodal non-verbal cues in
movies which make the communication
process easier and the message more clear.
After analyzing the non-verbal cues in two
films belonging to two different cultures and
backgrounds the researcher even concluded
that non-verbal communication can be
considered as the universal property of human
beings, but he also said that if non-verbal cues
are not handled properly they may portray
wrong attitude of the users and can lead to
miscommunication. Hence it is very important
to understand the non-verbal cues properly
and use them for communication in the correct
manner.On the basis of this research it can be
said that, using non-verbal communication in
cinema can reduce the language barrier. In a
country like India where movies are made in
multiple dialects, this practice can provide the
audience with more good options of movies to
watch.

Celina Stratton, in her paper, “Non-verbal
communication and the influence of films
success: A literature review” stated that the
success of any film depend on how much it can
influence the audience and the audience gets
persuaded by any film only when they feel a
connection with the film. The research did an
extensive literature review supporting the
statement that non-verbal communication
influences the success of films. The success of
any movie depends on the response it gets from
the audience and the audience will like it only
when they will feel some connection with the
movie, this connection can be based on many
factors. The researcher through this study
claimed that non-verbal cues used in the
movies are a big reason for the success of any
movie as they persuade the audience. The non-
verbal factors which the researcher analyzed
where — environment (which was presented
through the camera work and lighting),
physical characteristics (the set of the film and
the props used to establish anything related to
the story), gestures and postures of the actors,
costumes, colors, physical appearance and
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sound. These elements non-verbally narrate the
story of any film and on the basis of many
research done it can be said that these factors
successfully connects the audience to the films
which as a results becomes the cause of the
commercial success of any film. Movies are
considered to be mass influencers and repeated
exposure of it can yield power effect on the
viewers, thus it won't be wrong to say that
movies can be a very good medium to
disseminate good messages to the society, and
non-verbal cues used in the movies makes it all
the more easy for the viewers to connect with
the films and understand it better. Be it the
actors acting in the films, the music, the
environment of the film, the viewers will accept
it all only when they feel a connection with these
things and the researcher in this paper says that
according to her research these non-verbal
communication tools have time and again
proved to establish a connection between the
audience and the movie which intern have
yielded on the commercial success of the film,
and is a film is commercially successful it
obviously will reach a huge number of audience.
Thus it can be said that using non-verbal cues
in the movie makes it more popular and
successful and these films effectively persuade
the audience.

OBJECTIVES -
1. To analyze the non-verbal communication in

the selected movie on the basis of acting done by

actors

2. To analyze the non-verbal communication done
by camera movements and shots in the selected
movie.

METHODOLOGY-

Content analysis was done on the movie
Mrigaya (1976) which is the national award winning
movie on the basis of some set parameters of non-
verbal communication. The movie was selected
through chit method under simple random
sampling technique in probability sampling. Total
14 hindi movies have won national award till now,
out which Mrigaya was selected for analysis

through chit system.

DATA ANALYSIS AND INTERPRETATION

Movie — Mrigayaa

About the Movie —

Mrigaya is a 1976 hindi movie directed by
Mrinal Sen. The movie is a about a tribe living in a
remote village and their life. Mrinalsen used this
movie to powerfully drive home the point of
humans as animals (which makes them more
dangerous) in a story woven against the
background of uprising British rule and common
people’s steps against them. Mrigaya literary
means royal hunt and the title is justified in the

story.

Kinesics (Mrigaya)

Any other particular

Gait Head behaviour / habit
Movement
Mukhiya sitting at a height and villagers sitting on ground- indicating class

difference

Face Posture

Expression

Time

7:39

8:02 Man stops walking, turns, walks towards the other person
—anger

8:21 Man spits towards those who are making fun of him — his rejection or anger against their act
8:31 ‘ Girl talks with head hung low — sad/disappointed

10:04 \ \ Ghinua walks fast — determination

13:35 | Ghinua nods head to say yes
17:28

Ghinua walks slowly so that animal does not run away —
hunting
21:56 | Ghinua’s mouth open — eyes wide — surprised
30:00 ‘ Girl walking with water quickly move to side — giving
way to the big man

straight face — indicating the degree of her pain and sorrow

Man turns his face to the bad guy with sudden movement — anger

All men sitting at the feet of bad man shirtless — class/ caste difference
Ghinua stands up and turns as dhunia walks towards the bad man — worried
is newly wedded wife — love, affection.

British lady stands up to see what happened

Man walks forward then again goes back to tell others to
come fast repeat this action — scared to go alone
Old lady walks slowly with folded hand

Britisher walks uptight — determined to catch the thief

[ Policeman nods his head in agreement

32:19
32:55
36:33
38:14
41:48
52:41
59:13

Old lady talks witl

Ghinua smiles at h;

59:59
1:01:41
1:14:02

Kinesics

The movie deals with a very unique theme and
an important message for the society. Being
amrinalsen movie a lot has been shown which goes
beyond the dialogues and the story line. The story is
about a tribe living inside a dense forest, and this
has been very clearly shown by the director
through the appearance and behaviour of the
characters of the movie. As we know that tribal
people are not very much aware about the outside
world nor do they have any connection with it. This
has been very nicely portrayed in the movie by all
the characters. Their way of talking, walking,
reactions, actions everything conveys who they are
and where they belong to. The class difference
shown by the distance between them, also the
difference between the people of the village is very
well portrayed by the interpersonal relationship of
the villagers. Whenever there is meeting of the
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villagers, it can be seen that the mukhiya (head) is
sitting at a height and the villagers are sitting at a
level below him, and whenever they are talking to
him their body language is giving the respect
required. Similarly whenever the Britisher comes
and talks to the villager they all have their head
hung low showing respect to him. The movie is not
about just one person or just the main leads, the
story involves many characters of the village and
highlights their personal problems and every
character’s problem can be sensed through their
expressions and body language. Some common
communication done through non-verbal cues are
— walking fast or slow to indicate urgency or
worry respectively, nodding of head to agree with
something, blank face indicating immense
sadness, faint smile on face — happy to get support
etc. In the last scene of the movie, the villagers
gather at a place from where they can see the first
rays of the sun in order to stand with their hero
who was ordered to hand till death, as soon as he is
hanged the shot cuts to a wide shot were the sun
rises and all the villagers stand up and raise their
hand, this is their way of showing respect to
ghinua for the greatest hunting he did and saved
the entire village from the most cruel animal — the

rich money lender.

non-verbally throughout the movie. In one scene
when ghinua and dhuriya are sitting with all the
other villagers to watch the entertainment
program, one of the man who works for the rich
money lender comes near them and again and
again keeps his hand on dhuriya’s shoulder, each
time the man does this, ghinua shrugs his wrist
and keeps his arms around dhuriya's shoulder and
moves near him, this gesture clearly show the
protective nature of ghuniya towards his wife and
how he will always save and protect her from men
like this, which he does again towards the end of
the movie. In another scene all the villagers are
seen pointing their hand towards the bad villager
who worked for the british this gesture indicates
the unity of the villagers and how they can be
dangerous when it comes to protecting their
people.

Time Haptics

5:38 | People vigorously beating stick with hand on some object — trying to scare away animals

7:20 | Villager waves hand to tell his wife to leave

11:18 | Ghinua repeatedly use his hand to justify his action

26:06 | Ghinua folds hand and bows in front of the british man before leaving

56:43 | Mother holds son’s face with both hands, son holds mother from shoulder- indicates the love and
affection between both of them

1:03:31 | Mukhiya embraces shalpu with is palm on his face and shoulder — his love, affection and trust

towards him

1:05:45 | Man keeps hand on dhunia’s shoulder, ghinua removes man’s hand and keeps his arm around her

shoulder — protection of his wife

1:18:19 | Everyone points fingers at the bad man and move towards him — attacking him

1:33:25 | Mukhiya taps on dhunia’s hand on his shoulder — support, console

Kinesics

Any other particular
behaviour / habit

Face Expression | Posture Gait | Head Movement

Faint smile on face of old lady — happy to get support from mukhiya

Ghinua walks slowly so that no one notices him

Lawyer says everything with a straight face — confidence about murder

‘ ‘ British man looks up — realization

Mukhiya walks slowly — sad as his son will be hanged

Mukhiya falls towards the wall for support and starts to cry — immense
sadness

1:40:56 | Lost expressions — sad and scared (ghinua)

Everyone stand up as mukhiya comes — respect

Everyone stand up and put both hand in air — paying respect to ghinua’s
sacrifice

Haptics

The villager have been shown very united
and each person loves the other, they even at one
point unitedly lie to the police man to save one of
their villagers son, thus throughout the movie a
lot of hand movements have been used to show the
support and comfort given to the people by each
other. Waving hand to say no, folded hand and
bowing to show respect, holding face with hand by
mother indicating love and affection, holding
hands to show support, all these have been
repeatedly used to communicate a many things

Oculesics

Not too many scenes have used which have
focused just on the eye movements of the
but lot
communicated through the expressions, eyes have

characters, since a have Dbeen
definitely played some important role too. Talking
about ghinua’s character, he has mostly spoken
through his face and expressions. His anger has
been shown with wide eyes, his love for dhuriya
has been shown through the spark in his eyes
whenever they were together and his rage and
violence has also been shown through his eyes.
Dhuriya's character also speaks less in the movie,
most of the actions has been done by her
expressions and eyes. Her eyes are moist when she
is scared. In one scene when she is observing how
ghinua is following his pray she keeps looking
indicates her level of

without blinking

Time Oculesics

15:40 | Ghinua looking sideways as if something is their — being alert

17:58 | Girl keeps looking without blinking - keen observation

Ghinua’s eyes wide and does not blink — anger

sifSen afteian
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concentration. Both the lead characters have done
justice to their role and communicated a lot
through their eyes.

CAMERA ANGLES, MOVEMENTS AND SHOTS

Not much variety of camera angles or
movements have been used in the movie, but shots
have been used in many places to communicate a lot
of things. Zoom in have been used multiple times in
the movie, it is the most used camera movement
followed by pan movement. Whenever any
character talks about misery or any mishap the
camera zooms in towards his or her face to
emphasize and highlight the sorrow. Since the story
is about forest and the people living in it, there are
many pan shots to establish this and give the feel
of the forest and village area. Repeated shots of
villagers working on fields have been shown to
make the theme and location more clear. Close up
shots have been used many times to highlight the
emotions and sufferings of the villagers. Low angle
and high angle shots have been used to show the
caste and class difference which otherwise has not
been shown through dialogues, the camera has
communicated it quite well.

Camera Angles and Movements

Time | High Angle Dutch Tilt

Angle

Pan Track In/

Out

Low Angle Combination

Camera zoom in the dense trees-
taking the audience inside the village
forest )
Multiple shots of
people working in
village — village life

14:25 Camera zoom in towards the
mukhiya and other villagers —
ighting their reactions

Pan shot of field then hills then sky — village

14:36

15:30 POV of
ghinua- his
vision of the

forest

37:34 Zoom in to huzur — as he
looks at dhunia — looking at a
young girl with wrong
intension

the people — showing everyone’s

59:29 Pan shot of all

reaction

1:24:28 Shaky camera
movement to
indicate
something
disturbing has
happened

CONCLUSION —
After doing in depth content analysis of the

it that
communication was used a lot. There were less

movie was observed non-verbal
dialogues and more communication was done
through non-verbal cues. The movie was set on the
background of tribal village and was based on a
social and emotional storyline. The actors did a lot
of justice to their characters and their acting
communicated many things. Since the movie was
based on tribals definitely there were many things
which were given special attention to, like their
clothes, the locations and the way the characters
interacts which each other. If someone who is not
aware about the difficulties faced by the tribal
people this movie will really help to understand a
lot about the lifestyle these people follow and what
all they have to go through in their day to day life
to earn their bread and butter. Kinesics was the
most used form of non-verbal cues in both the
movies and there were many common cues which
were used in both the movies despite both being in
different languages. Haptics and Oculesics were
also used repeatedly in both the movies to
communicate the emotions of the characters. It was
observed that proxemics was one element of non-
verbal communication which was not used in the
movie to communicate anything particular.Apart
from that all the other forms of non-verbal cues
were used for communication.

Thus it can be said that national award
winning movies which can be considered as the best
movies from India have used non-verbal cues for
communication and people from not only India but
world have liked and understood the movies. So the
use of non-verbal cues in cinema should be
inculcated more. Also generalized cues should be
used so that more and more audiences are able to
watch these movies and understandthe message.
Therefore if more non-verbal cues are used in the
movies then language barrier can be removed and
all those who enjoy good movies will be able to
watch and understand these movies.
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Mobilizing Justice in Social Media through Hash Tag:
A Case Study of “#justiceforsushantsinghrajput” on Twitter

* Nitesh Tripathi
** Swati Chandak
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Abstract: In recent times, the importance of Social Media has increased significantly as it has become
the medium to register protest against injustice or initiate activism for burning issues. And
that is why the term Social Media Activism became popular due to the immense contribution
of Social Media in Arab Spring, Occupy Wall Street, Me too Movement, Black Lives Matter
and so on. In all these cases, there was a positive outcome that encouraged the common
people to utilize it to raise their voice, dissent, opinion on issues that are not covered by the
mainstream media. But the success of these Online campaigns/activism has also boosted the
moral of netizens to raise issues that are trivial. Also, they see it as an opportunity to change
the course of debate as per their convictions. Online debates on issues turn volatile and toxic
as netizens start taking sides and go to any extent to prove their point.One such example
was the death of Sushant Singh Rajput, an actor which led to the formation and consolidation
of his fans on Social Media platforms who starting trending #JusticeforSSR. While initially
the focus was on pressuring the government to initiate a CBI enquiry into his death but later
conspiracy theories starting circulating regarding circumstances of his death and his fans
began targeting Rhea Chakraborty by running a smear campaign. The demand for her arrest
became a trending hashtag. Later Kangana Ranaut, another actress shaped the debate
towards nepotism and Sushant’s Online fans shifted their focus on hating and trolling other
Bollywood celebrities who were a product of nepotism or supported it such as Karan Johar,
Varun Dhawan, Alia Bhatt etc. The fans in pursuit of providing justice to their Idol (Sushant)
initiated online gestures such as trolling actors who supported nepotism, disliking trailers
of films on YouTube, and boycotting films such as Sadak 2. The study assessed and
anticipated the reasons, as well as genesis behind the Sushant fans anger being vented
towards the debate of nepotism and how it turned into fruition through online gestures.
Also, itanalysed the content posted on Twitter through discussion threads and tweets, using
Semantic Analysis in order to understand consequences, and also investigate the downsides
of social media justice. The findings of the study suggest that most of the tweets were centred
around themes such as- drawing parallel with other incidents, venting anger on a particular
person/party, paying tribute to the deceased person, demand for justice, boycott of certain
media content to express solidarity with the cause, or suspecting foul play by circulating
conspiracy theories.The tweets displayed that diversity of opinion existed on
#JusticeforSushantSinghRajput but none were leading towards a particular discourse and
that might have been one of the reasons behind the entire activism endeavour being
inconsequential in totality.

Keywords- Social media, Internet Justice, Sushant Singh Rajput, Nepotism, Twitter, Bollywood

INTRODUCTION among the masses. Be it for the purpose of

The Social Media platforms have proved to be socializing, exchanging information and news, or
a boon for the humankind. They have innumerable connecting with people across the world, Social
utilities due to which they are widely popular Media has always been the facilitator. One of the
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lesser understood utilities of Social Media is its
use for activism and campaigning for movements.
Since its origin, it has been used widely by the
people to raise their voice against injustice. In fact,
popularity of few of the platforms such as
YouTube could be attributed to the social
movement. While Arab Spring could have been
limited to just Middle-Eastnations but with
YouTube (which was in its nascent stage at that
time) the atrocities of the dictator regimes became
known to the world and thus support started
pouring in from other powerful nations as well.
Due to Arab Spring, democratic governments
came in power in Middle-East and Social Media
played a pivotal role in this. Not just this, in many
other movements since then, Social Media has
become the major site for expression and
aggression as well- be it discontentment due to
lesser job opportunity, gross corruption in the
institutes, raising voice against exploitation and
harassment, or environmental concerns.

The focus of this study would be on how
Social Media platforms are used by netizens for
demanding justice for a particular cause. As we all
know, whenever someone faces discrimination or
injustice, the logical and the correct step would be
to approach the Judiciary system. But people
around the world when fed up with inefficient
judicial system, use Social Media to demand
justice. For instance, me too movement became
popular because women at workplace were getting
harassed and the perpetrator were mostly the
people with power and money which made it
difficult for victims to approach the Court. And so,
women broke their silence using social media
where they narrated their story and this is how the
movement became global. It is in this respect that
justice through Internet (or popularly known as
Internet Justice) must be studied so as to
understand the various dimensions of this entirely
new phenomenon. There is a need to analyse and
document its- strengths, limitations,
disadvantages (if any), implications, forms, and
various instances.

Justice and its Forms-In The Theory of
Justice (1971), John Rawls articulates that justice

is the first virtue of social institutions, as truth is
of systems of thought. A theory however elegant
and economical must be rejected or revised if it is
untrue; likewise laws and institutions no matter
how efficient and well-arranged must be reformed
or abolished if they are unjust. Each person
possesses an inviolability founded on justice that
even the welfare of society as a whole cannot
override. For this reason, justice denies that the
loss of freedom for some is made right by a greater
good shared by others. Justice is a social issue as
it focuses on societies. There can be no definition
for, or understanding of, the term ¢ justice’
without a social context in which it is embedded.
(Amit & Tirosh, 2015) The primary subject of the
principles of social justice is the basic structure of
society, the arrangement of major social
institutions into one scheme of cooperation. We
have seen that these principles are to govern the
assignment of rights and duties in these
institutions and they are to determine the
appropriate distribution of the benefits and
burdens of social life. The primary subject of
social justice is the basic structure of society, or
more exactly, the way in which the major social
institutions distribute fundamental rights and
duties and determine the division of advantages
from social cooperation (Rawls, 1971).

The view of justice investigated asserts that
a just society is a good society: good for the
individual people that comprise it. To implement
such an approach to justice, the social good is
identified and used to rank social alternatives. Of
the alternatives that are feasible, given the
constraints of human nature and history, the best
is identified with justice. Even if the best
alternative is not chosen, however, better ones are
considered to be more just than worse ones. If
societies are not perfectly just, therefore, social
improvements can be recognized (Donaldson, 2002)
There are different forms of social justice. The
distributive justice, or economic justice deals with
giving all members of society a ¥fair share? of the
resources available (Donaldson, 2002). Procedural
justice is makes and implements decisions
according to the process which safeguards ‘fair
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treatment’. It believes that rules must be
impartially and consistently applied in order to
generate an unbiased decision (Tschentscher, 2019).
Retributive justice appeals to the e idea that people
deserve to be treated in the same way they treat
others. It is justified punishment as a response to
past injustice or wrongdoing (Alexander, 2018).
Restorative justice deals with healing the wound of
victims and tries to restore the offenders to a more
law-abiding life. It also aims at repairing harm
done to interpersonal relationships and the
community (Hamilton, 2021).Online activism takes
many forms, from symbolic signal-ling of one’s
stance on a politicised issue (e.g. changing one’s
social media profile picture) to more complex
engagement (e.g. writing detailed posts about a
social issue. The formation of online activist
communities is rarely isolated: The online and
offline are typically closely integrated. Indeed,
online activism facilitates offline protest by
advertising and organising it. Increasingly, this
means that mass protests can occur without formal
structures (Greijdanus, et al., 2020).

Defining Internet Justice - Internet justice
is defined the reflection of the people seeking
action on the egregious acts on a specific issue and
demanding justice on the same. The acts are
described as unruly and lawlessness by many and
based
information. It is in some instances also been

sometimes on inaccurate or false
described as modern-day witch hunting and result
in vigilantism (Azarian, 2017). The original term
“Cyber Justice” encourages good governance
through norms of human rights in internet. The
concept is based on three key approaches, “more
accountability”, “more transparency” and “more
participation” helping internet users to protect
human rights and promote good governance
through cyber tools. The lack of global regulation
on internet communication results in abusing and
misusing information causing damages to many,
thus strict cyber governance is much needed to
control the spread of information on internet. The
infiltration of human rights on several occasions is
very common and they applies on various areas like
‘free expression’, ‘art forms; ‘written text’; ‘free

and equal access to the information’; ‘protection of

privacy’, ‘friendship and health issues’ and many
more. One of the common issues encounters by the
many people is related to the intellectual properties
which can easily get tempered on cyber space.
Although government across different nations are
trying hard in setting guidelines and rules on the
data manipulation and misinformation on cyber
space, it's hard to keep track of massive
information surge on cyber space (Mihr, 2016).

The behaviour of mob on the internet,
protesting issues are somehow related to the animal
behaviours which depicts the similar kind of
attitudes towards the community members. Like
the Turkeys often attack the injured one and drive
it to death, which is not completely unusual among
the other animal community. Several instances are
also found where people are often victimized
because of the false information spread over
internet. One such case occurred for Kyle Quinn, a
biomedical engineer working as an assistant
A
lookalike, wearing a t-shirt captioned “Arkansas

professor at the University of Arkansas.

Engineering” spotted in a rally in ‘Charlottesville’
immediately alarmed internet activists and threats
ware posted on Kyle Quinn who had nothing to do
with the activity and in fact being accompanied by
his wife at his resident on that evening. Kyle Quinn
and his wife faced several threats from multiple
sources and even forced to take shelter at his
friend's house while people also demanded his
termination from the university. The case was
finally resolved when the actual protester came
forward and apologized for the misunderstanding
(Leon, 2019).
Internet the
perspective- India saw several changes through
with that the
fundamental human rights and also seek out justice

Justice from Indian

decades cases contradicts
through online media where the traditional
jurisdiction fails to aid to their cause. In March 2015,
Supreme Court of India scraped the decade’s old
Section 66A of ‘Information Technology Act’ that
identified any content that was inconvenient,
annoying and grossly offensive as a criminal
offence as the terms were found to be extensively
broad and vague. The section used to be abused

excessively by the law and enforcement agencies on
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the content posted on social media (Deepak
Maheshwari, 2020). On 16 December 2012, India
woke up with the horrified news of raping and
murdering a 23-year-old medical student near
south Delhi. The citizen of India broke in massive
protests demanding justice for Jyoti Singh (named
as Nirbhaya) who was raped by six men. The
Social media was flooded with the campaigns and
protests “Justice for Nirbhaya” that ran for long
time and finally the four accused, who were
involved in raping and murdering the victim, were
given death penalties in Tihar jail, after fighting
the battle for almost 7 years and 3 months
(Chatterjee, 2020). The list of the cases is quite long
in India and social media has always been used as
a highly potential medium to bring in the protest
and could also manage to gather millions of shares
and comments, putting constant pressure on the
judiciaries to present the verdict sooner. “Shakti
mills gang-rape case” in 2013, where a female
photojournalist was attacked and gang-raped;
“Badaun gang-rape case” in 2014, saw the gang-
rape and murder of two girls of 14 and 15 years by
five men; “Uber rape case” in December 2014,
accused an Uber driver of raping a 27 year old
female passenger which led to banning the Uber
service in Delhi for a brief period and many more
found their way to internet and people started
asking for the justice to be delivered in favour of
the victims (desk, 2017).

Internet Justice for Sushant Singh
Rajput- On 16th June, a young talented Bollywood
actor Sushant Singh Rajput was found hanging
from the fan of his ceiling. Immediately people
around India and media outlets including Social
Media platforms started speculating that it was
not suicide but murder. Some alleged that his
girlfriend Rhea Chakraborty was responsible for
pushing him towards drug addiction and
depression. While there were many others who
saw a bigger conspiracy and blamed it on the
nexus in Bollywood (film industry) known as
“Bollywood Mafias”. Celebrities like Mahesh
Bhatt, Karan Johar and Rajeev Masand were
blamed for bullying Sushant and taking way film
opportunities from him which made him suicidal.

His fans on Social Media started several hashtags
to demand justice for him. They demanded CBI
(Central Bureau of Investigation), premier
investigating agency of India to investigate the
case.But they didn’t stop here. They even started
trolling other celebrities such as Alia Bhatt, Varun
Dhawan, Sanjay Dutt, and Kareena Kapoor by
calling them products of nepotism and disliking
their trailers on Youtube, boycotting their films,
and unfollowing them on Social Media.Thus what
started as a movement for pursuit of justice took
ugly turn and ultimately became a means to insult,
take revenge, and initiate blame game on opposing
parties.

REVIEW OF LITERATURE

Social media activism is a form of protest or
advocacy for a cause that uses social media
channels. Because hashtags play a central role in
mobilizing movements, the term is often used
interchangeably with hashtag activism. It includes
promoting awareness and showing solidarity
through the use of hashtags, posts, and campaigns
(Reid & Sehl, 2020).Social media involvement
builds support and creates a network of partners
for important issues; therefore it has the capacity
to have an impact within political and legal
systems. Many recent events, such as the Kony 2012
campaign and the Arab Spring, have demonstrated
how social media can influence mass movements
(Thomson, 2013) and act as predecessors of 2020s
progression into digital activism. George Floyd's
death on Memorial Day set in motion a national
reckoning with the systemic inequity that Black
Americans have been subjected to in this country
for centuries. Thousands took to the streets in
protest of anti-Black racism and in support of the
Black Lives Matter movement (Rosenblatt, 2020).
In these events, social media and hashtags played
an instrumental role in mobilizing the human
rights movement offline (Reid & Sehl, 2020).

First, they allow individuals to express
experiences and opinions, relating them to
collective causes. Second, they allow online
community members to provide support, organise
activities, and challenge negative responses to
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their activities (Greijdanus, et al., The psychology
of online activism and social movements: relations
between online and offline collective action, 2020).
The efficacy of online organizing has led to real,
tangible results during a time where governments
and institutions are being called out and exposed
for systemic injustices (Zhu, 2020). These social
mediamovementshave been attributed to the
interest and involvement of youngergenerations,
who may be perceived as the starting point for such
2013).
provides an opening, a doorway for those people

movements. (Thomson, Online activism
who perhaps don’'t know what to do and don’t
consider themselves as activists, to enter the
conversations online where it may be safer and
more private (Zhu, 2020). These social media tools
offer people a chance to gain a perspective on
issues in other nations and it allows people to
become involved in means of communication often
perceived as controlled by “mainstream” and
“elite” media outlets (Thomson, 2013). While some
users harnessed social media to demand justice for
the victims of systemic inequity, others used it to
hold the platforms
(Rosenblatt, 2020).
There is the danger that online activism could

themselves accountable

result in “slacktivism” and movements could slow
down (Thomson, 2013),while it's hard to know who
is partaking in meaningful activism and who is
partaking solely in “slacktivism”. K-pop stans, or
ardent fans of Korean pop music, joined forces with
TikTok users to attempt to troll the president by
reserving tickets to the rally with no intention of
attending. (Rosenblatt, 2020).Those who engage in
activism through social media have to be dedicated,
persistent and reach out to those who are affected
by the issue that is being raised through social
media (Thomson, 2013).The future of how effective
youth involvement in social media can be really
depends on the level of interaction between the
public and these social media tools. Activism and
awareness raising is a long term fight, through
social media, and must be kept up in an effort to
engage younger audiences and prepare them for

can have a significant impact on how much
attention and support an issue receives and as a
result, how responsive institutions are to demands
for change (Zhu, 2020).

The impact of globalization, digital media and
the Internet can be seen now more clearly than ever
today. The globalisation of every struggle or
movement gaining attention and horrors of
Internet shutdown to stop the information to reach
outside are the two realities of today. The Supreme
Court has stated Internet freedom to be a
fundamental right, and hence, the Internet blockade
in states of Uttar Pradesh, Assam and Kashmir etc.
are example of failure of administration and
citizens’ rights (Sabbagh & Schmitt, 2016). When the
press is not able to expose the brutalities of the
establishment, it is grassroots protests recorded by
the public that brings truth to the global
community watching on the Internet. What social
media has done in the protest against CAA and NRC
is to combine the people of India. country. This
emergence of a public sphere that reaches to those
in need in times of #SOS, that pass on information
to everyone in times of emergency and that keeps
an eye on their mobile phones for every bit of
information, that uploads protest videos and
images makes this a watershed moment for today
(Feminisminindia, 2020).

OBJECTIVES AND METHODS

The study aimed to explore the reasons and
genesis behind hashtag
#JusticeforSushantSinghRajputand also assess its
outcomes. This was done to underst and the
discourse that took place on twitter due to the death
of Sushant Singh Rajput, a Bollywood actor. As far
as Research Methodology is concerned, for the
purpose of data collection,
#JusticeforSushantSinghRajput that had at least
100 likes were considered and analysed as it was the

tweets on

most popular hashtag trending at that time.
(Comments or retweets as a variable lacked
consistency/uniformity. Also, repetitive tweets
were ignored).Other lesser popular hashtags such

future involvement (Thomson, 2013) With our as #BoycottKaranJohar, #karanjohargang,
society shifting towards an increasingly digital #cbiforsushant, and #justiceforssrwere not
future, the ways social media is wielded by activists considered due lesser popularity and engagement.
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The tweets were collected from 16th June, 2020
(date of Sushant’s death) to 16thJuly, 2021. Later
this data was analysed using Semantic Analysis as
Twitter is mainly text centric platform along with
option of sharing images, GIF's and videos.

DATA ANALYSIS AND INTERPRETATION

Once popular tweets on
#JusticeforSushantSinghRajput were collected,
the researcher conducted semantic analysis of the
tweets to understand their tone, motive,
underlying emotions, and appeal. On analysis of
tweets, following themes were found common
among the tweets and discussion threads:
Drawing parallel/ Making comparison/
sharing relevant anecdotes and memories- Many
twitter accounts used Twitter to share their
perspective on Sushant’s death by sharing certain
anecdotes or by making comparisons. One Twitter
account titled in_jail_out_soon mentioned how
Randeep Hooda another talented actor without
any Godfather in Bollywood didn't get the
required support or appreciation in the film
industry. He did so by sharing an image that
shows his drastic weight loss (transformation) of
20 kg within 27 days for Sarbjit film.(Likes-12.1K,
Retweets-3K, Comments-244). A video titled
“difference between star kids and self-made star”
was shared by Aman Kumar Choudhary which
showed comparison between how one of the Star
kids (children of Bollywood actors) ignored her
fans’ request for a picture with her while Sushant
interacted with them and even took selfies with
them on their request. (Likes-6.4K, Retweets-1.7K,
Comments-92). A user named Manisha shared
screenshot of Ranvir Shorey an actor who pointed
out to the nepotism in Bollywood through his
tweets. He mentioned how award shows are biased
as a Star kid while hosting an award show
coincidently receives award from his parents who
are both film actors. (Likes-2.9K, Retweets-818,
Comments-57). One user the real surbhi posted an
image that provided comparison on followers of
self-made film actors and star kids. Twitter
accounts of actors who earned reputation through

their talent like Nawazuddin Siddiqui, Pankaj

Tripathi, Rajkumar Rao, JaideepAhlawat, Manoj
Bajpayee had lesser followers. On the other hand
‘products of nepotism’ such as Karan Johar, Alia
Bhatt, Tiger Shroff, Arjun Kapoor and Janhvi
Kapoor had way more followers on twitter. The
user wrote a caption for this image that blamed
the audience for choosing, preferring and liking
star kids instead of talented actors. (Likes-1.2K,
Retweets-533, Comments-80)

Backlash/
Anguish/ Disbelief- Many users were shocked or
angered by what happened with Sushant and
hence they expressed same through Social Media.

Venting anger/ frustration/

One user named Aman saxena mocked the general
public by asking them to shed their anger if it's
temporary and would go away with time once they
forget about the issue. He shared an image of
another tweet that blamed and cursed the audience
by calling them stupid for watching substandard
films of Star kids like Baaghi and Judwaa 2 and
making them earn 200 crores. (Discourse- wrong
information as Judwa 2 didn’t earn 200 crores).
(Likes-9.4K, Retweets-2.6K, Comments-330).
#WithPKTM shared a short clip of Sushant in
which he is addressing the question of the
interviewer by saying that in case if he doesn't get
any films, he would act in a play instead or buy a
5D camera and shoot movie on his own. This video
showed that he was an optimistic person who
didn’t easily give up. The user grievously asked
Sushant why did he commit such an act as his
words contradicted his actions. He speculated that
he did this due to depression.(Likes-2.7K,
Retweets-873, Comments-49)

Paying Homage/Tribute- While many
users had paid tribute in form of poetry, sketch,
image or video of Sushant, but these tweets didn't
garner that much attention.One user named
Piyushi Priyanshi paid tribute by sharing a sketch
prepared by her of Sushant. (Likes-4K, Retweets-
768, Comments-66).

Demand for Justice- One thing in common
among all tweets was that every tweet supported
and demanded justice for the late actor. For this
they used the #JusticeforSushantSinghRajput.
Their tweets had content that belonged to more
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than one category stated by the researcher and
hence categorised accordingly.

Call for Action/Appeal- Several users
demanded speedy justice for Sushant and so apart
from legal punishment for those involved in
Sushant's death, they also asked netizens to show
solidarity through symbolic gestures.One user
accountnamed Wear A Mask demanded other
all the
actors/actress who are product of nepotism or

tweeters to unfollow Bollywood
support nepotism. He shared an image of Alia
Bhatt’s account data and showed how due to
Sushant debacle people have already started
unfollowing her twitter account. He asked others to
the lead. (Likes-7.2K, Retweet-2.5K,

Comments-431). Images of actors Akshay Kumar,

follow

Irrfan Khan, Manoj Bajpayee, Nawazuddin
Siddiqui, Kangana Ranaut, Sushant Singh Rajput,
Rajkumar Rao, Pankaj Tripathi and Ayushmann
Khurrana were shared by user named Hypnotic
along with caption hailing them as real talents. The
user also wrote that he is proud that he is fan of
these real talents and not actors who are product of
nepotism.Also he appealed users to support these
actors before situation becomes worse. (Likes-2.5K,
Retweets-717, Comments-54). A twittererAkshay
Kumar (parody) pointed out to the silliness of
people boycotting films of Karan Johar and yet
eagerly waiting and planning to watch film
‘Raghuvanshi’ starring Akshay Kumar when it is
in fact being produced by Karan Johar. He also
mentioned the #karanjohargang in his tweet which
shows that he also believed in the theory that Karan
Johar was responsible for the death of Sushant.
(Likes-2.3K, Retweets-941, Comments-254)
Boycott/Protest- Not just symbolic protest,
some users also demanded boycotting of certain
celebrities who endorsed nepotism. One user named
Designer Chandni Agarwal wrote that all should
boycott Karan Johar with #BoycottKaranJohar.
For this she shared a cropped image of an article as
an evidence that stated how Karan Johar didn't
give “Outsider”(actors who don’t have a godfather
in Bollywood and create identity on their own)
Ayushmann Khurrana role in his film even when
he got confirmation from his production house-

Dharma Productions. (Likes-2.8K, Retweets-1K,

Another user named NIDHIII

shared the same post along with #karanjohargang.

(Likes-3.2K, Retweets-1K, Comments-193).
Praise/Reminiscence- Many users praised

Comments-72).

and recalled several incidents from life of Sushant

to commemorate his Kkindness, intelligence,
humbleness and talent. A user named Ashish Suna
wrote how Sushant was a humble human being and
unlike other celebrities who out of arrogance don't
follow their fans or non-celebrities on twitter.
(Likes-2.3K, Retweets-578,

person named Mahesh Aashig mentioned that once

Comments-38). One
he was followed by a fake account of Sushant. Later
when he came to know that its fake, he shared his
disappointment with real account of Sushant. In
reply, Sushant actually started following him. The
person also made speculation regarding death of
the actor by using #karanjohargang. (Likes-6K,
Retweets-1K, Comments-40). A user named
Baishakhi posted a video of Kangana Ranaut, an
actress who openly spoke against nepotism and
support claims of fans that nepotism was the
reason for the death of Sushant. She praised her for
taking a stand during this Sushant incident and
stated that she is proud of her outspoken and brave
personality. The video clip was from “The Kapil
Sharma Show” where the host asks Kangana on if
any film personality should get Information and
Broadcasting ministry who should it be? To which
she took a dig at Karan Johar who runs the nexus of
nepotism in Bollywood by saying that heshould be
heading this ministry as he likes to gossip and has
information on every person in film industry. The
user felt that Kangana gave a befitting reply to
those who support nepotism in the industry.
(Likes-5.8K, Retweets-1.4K, Comments-112)
Conspiracy Theory/
Blaming/ Alleging- A lot of users peddled fake

Speculation/

news and speculated about the circumstances under
which Sushant died, but none of them shared any
concrete fact or evidence and instead stated merely
opinions. One person named Vijay Krishna tweeted
that nepotism was the reason that didn’t allow
Sushant to get good opportunities in Bollywood and
led him to commit suicide. He shared an image
which shows that he got no awards even after
giving successful films for several years and on the
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other hand Ananya Pandey who was perceived as
output of nepotism got 3 awards even when she is
(Likes-1.8K, Retweet-933,
Comments-84). One user account titled justice for

new to Bollywood.

Shushant singh rajpoot shared video of singer
Abhijiton AajTak news channel speculating that
nepotism was responsible for pushing Sushant
towards suicide. The user asked followers to
retweet the video so that “alleged Bollywood
mafias” like Salim Khan, Salman Khan and Karan
Johar should be exposed. In the video, the singer
claimed that Bollywood is run by mafias who do
not allow “outsider” to become successful. He gave
example of Sharad Kapoor,Vivek Oberoi, andeven
established actors like Govinda who became
victim of Bollywood mafias bringing a decline in
their career. He praised outsiders like Sushant and
Kangana Ranaut for their talent and blamed
Bollywood mafias like Mahesh Bhatt and Karan
Johar for not giving Sushant due credit even when
He
mentioned one instance as evidence where Alia

he gave three back-to-back hit films.

Bhatt on Koffee with Karan show refused to
acknowledge Sushant and said that she doesn’t
know any actor named Sushant. He felt that this
nexus existed in singing industry as well and
pushed well known singers RD Burman and
Kishore Kumar into oblivion. (Likes-8.1K,
Retweets-3.1K, Comments-272)

Another user named Prabhat Singh tweeted
a scene from the film “3 Idiots” where the main
character questions claim of police and university
authorities who said that the student committed
suicide. He feels that it is a murder blames the
university's head for putting the student under
tremendous pressure which made him take this
extreme step. Same way even the twitter user felt
that nepotism was the reason Sushant committed
suicide. (Likes-2.8K, Retweets-987, Comments-46).
Priyanka Chincholia blamed Karan Johar for
killing Sushant whom she called a real talent. She
tweeted screenshots of Facebook user named
Swati Soni in support. In the post, Swati claimed
that Bollywood nepotism gang Kkilled Sushant. She
gave various instances as evidence. On one
instance Kamal Khan had tweeted how Yash Raj

Films, Sajid Nadiadwala, Salman Khan, Balaji
Films, Karan Johar, Dinesh Vijayan, Sanjay Leela
Bhansali and T-Series had boycotted Sushant and
he may have to return to TV industry. She further
mentioned that Karan Johar is monster and a
vicious bully. Also she wrote that Bollywood
industry doesn’t give fair chance to talented
actors and instead goes for favouritism. She said
that Sushant was intelligent and well-read unlike
school drop outs such as Karan Johar, Alia Bhatt
etc who trolled, ragged and bullied him. She
accused Karan Johar of killing Sushant’s career
by making film Drive which was super flop. He
was oppressed as he had refused few films of YRF
and chose to act in Shekhar Kapoor film. She felt
that the nepotism gang started rumours about him
being arrogant and short tempered so that nobody
works with him. He even dropped “Rajput” (an
upper caste) from his surname to please Sanjay
Leela Bhansali. She pointed out how Sushant had
begged his fans on Social Media to watch his film
Sonchi riya otherwise he will run out of job.
(Likes-2.5K, Retweets-1K, Comments-89)

A twitter user Foodhunter shared a video
where a person (probably a Forensic Expert) was
explaining that Suhsant’s suicide theory is wrong
and he was strangled and suffocated to death. To
explain this, he showed the post-mortem images
of Sushant where on his neck there were regular
and circular mark which only come when someone
is strangulated and not when someone tries to
hangs self. The person in video claimed that he is
not blaming someone and just want answers to
what he observed. The user tagged Roopa Ganguly,
Payal Rohatgi, Kangana Ranaut, Shekhar Kapoor,
and Shekhar Suman who were very vocal about
Sushant’s death and felt that there was a
conspiracy. Also he demanded justice by using
#FIRForSuhantUnder302,

and

#cbiforsushant,
#CBIEnquiryForSSR,
#BeFairInSSRMurderCase.

Expressing Hope- Apart from widespread
negativity related with the movement and online
discussions, few users instead of mocking, trolling
or blaming someone, focused on pointing out that
the kind soul of Suhsant has already departed and
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hence all must focus preparing an environment
that doesn't allow such things to happen again.One
user named Varsha demanded for change by
posting quote of a film “Super 30” which meant that
only those who deserve will get the opportunity
indirectly referring to the debate of nepotism and
how it pressurized Sushant to take his own life.
(Likes-3.3K, Retweet-942, Comments-51). Pointing
out to the similarity between deaths of actors Kunal
Singh of Kollywood (in 2008), Uday Kiran of
Tollywood (in 2014) and Sushant Singh from
Bollywood in 2020, a twitter useryellaAkhil wrote
that these young talents without any godfather in
the film industry became successful and inspired
many people but ultimately went away too soon due
to depression. He expressed hope that such
incidents won't repeat in future and urged all to be
kind to each other and not hurt anyone. The tweet
didn’t blame his suicide on anyone. (Likes-2.2K,
Retweets-660, Comments-37)

CONCLUSION AND DISCUSSION

The researcher conducted this study to
understand Internet Justice as a phenomenon. For
this purpose, the researcher chose death of a
budding Bollywood actor Sushant Singh Rajput to
assess Internet Justice that arose due to the fans,
common people’s and celebrities’ demand for
finding out the real culprit behind his death. While
some alleged that his girlfriend incited him to
commit suicide while others said that he was
strangulated to death by his servants and
girlfriend. Many users also blamed his death on
Bollywood bigwigs who had created a nexus that
didn’t allow talented outsiders to get opportunity
to act in films.
the
researcher analysed the tweets on Twitter related

To understand this issue further,
to hashtag #dJusticeforSushantSinghRajput that
was trending due to netizens urging government
and police to take action, find the cause behind
Sushant’s death and provide justice to his family.
This was the original reason for which this hashtag
was started. But later it spiralled into several other
dimensions as well. Some users tweeted on how
several other outsiders such as RandeepHooda,
RanvirShorey also faced discrimination and didn’t

get much appreciation due to Bollywood mafias
(celebrities from Bollywood who are highly
influential and powerful) such as Karan Johar,
Mahesh Bhatt etc.

For some twitter users, it was a shock that an
actor like Sushant who was jolly and very
enthusiastic in nature would take such extreme
step. Few twitter accounts expressed their anguish
by blaming and calling out Bollywood mafias and
even audience for watching films of actors who are
a product of nepotism. There were only a few
popular tweets that were related to paying tribute.
Many tweets were also discussing how Sushant as a
person was humble and kind by narrating instances
from his life or by sharing his videos. A group of
users were also expressing hope that such incidents
shouldn’t be happening in future and that it is high
time that people start appreciating and supporting
real talents.

A vast number of tweets were demanding
some actions to be taken so as to avenge Sushant’s
death. A few users suggested that the Social Media
users should unfollow Bollywood celebrities who
are product of nepotism or support nepotism. Some
users asked all twitter users to boycott films of
Karan Johar. A major portion of the webpage on
#JusticeforSushantSinghRajputwas dedicated to
blaming Bollywood mafias and Sushant’s
girlfriend Rhea Chakraborty (obviously baseless
allegations with little evidence). Apart from calling
out the names of Bollywood celebrities who were
perceived responsible for Sushant's death, they
also asked people to boycott them and their work.
In such tweets there were heated discussions and
debates on nepotism, depression, Bollywood
mafias/mexus, outsider vs insider, dirty politics in
the Bollywood film industry etc.

Overall, most of the tweets focused mainly on
speculating Sushant’s death, blaming someone for
causing his death or demanding justice for the
departed soul. As far as the consequences of the
hashtag are concerned, there were several
important outcomes that came out of this
movement. The Sushant’s fan trained their guns
towards films of actors such as Alia Bhatt, Varun
Dhawan, Sara Ali Khan, Sanjay Dutt and Aditya
Roy Kapoor. That is why their film trailers on
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YouTube received dislikes in huge amount. Also, it
resulted in their films (Sadak 2 and Coolie No. 1)
getting flopped. They even started unfollowing
their Social Media accounts and urged other to
also do the same. Apart from these ramifications,
there were some positive outcomes as well such as
CBI finally started investigating Sushant's
death.But this can’t be entirely attributed to the
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A Narrative Analysis of the Amazon Prime
Original Web Series “PAATAL LOK”

* Dr.C.Sriram,
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Abstract: A critical look on the Amazon Prime Original Web Series “Paatal Lok”, directed by Avinash
Arun and Prosit Roy in 2020 gave the impression that it used some or all the principles of
narrative construction postulated by Vladimir Propp in the realm of functions and
categories of personae. A structural analysis of the content and communication channels
peculiar to the art of cinema like sound and images has been effectively carried out and the
results were discussed in this paper.The success factors of the PaatalL.ok web series were
constructed using this analysis and such studies will greatly help the online entertainment

platforms in future.

Keywords: PaatalLok, Propp’s functions, Structural analysis and Communication channels.

INTRODUCTION

In any medium, a narrative is considered as a
chain of events occurring in time and space and
linked by causes and effects. The basic principle of
the commercial cinema is that a narrative should
consist of a chain that is easy for the spectator to
follow. Narrative is a way of interpreting the
world around us. In other words, it is a kind of
“rewording of circumstances.”Principles of
narrative analysis were shown in Vladimir
Propp’'s famous study, Morphology of the
Folktales. In Morphology of the Folktales, first
published in 1928, Vladimir Propp (1985) analyzed
hundreds of Russian fairy folktales and then
compiled a list of thirty-one functions and seven
categories of characters. He found that these
thirty-one functions of characters remained
unchanged in all folktales. These thirty-one
functions and seven categories contain theory-
based representations for precise narrative
analysis.

FOCUS
This case study is about the Amazon Prime
Original web series “Paatal Lok” (2020) directed by

Avinash Arun and Prosit Roy. The motive of the
present analysis has been to find out there exists
any relation between Propp’s narrative units and
the syntagmatic formation of “Paatal Lok” (2020).
Syntagmatic analysis studies the surface structure
of a text. The researcher can explore common
elements of traditional fairy tales and character
structure in this web series. A comparison between
fairy elements and filmic elements has been made
according to
methods.

structural narrative analysis

REVIEW OF LITERATURE

Film is a narrative and uses some or all the
principles of narrative construction borrowed
from Propp’s functions and categories of
personae. In a formal system during brief analysis,
issues such as how the narrative in a movie is
constructed and how the meaning is built will be
addressed via a structural analysis of the content
and communication channels(Parsa, 2004).

Deep Audience Analysis platform claims to
analyse ‘thousands of key story elements of a
script, outline, finished cut, or trailer to visualize
This analysis

the audience involvement. is
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conducted in a matter of hours and produces results
that are able to shape the creative development and
on-set production (Frohlick, 2020). The formal
consistency of scriptwriting is an important factor
(AD)
innovation. While denoting its content using Al

to consider in Artificial Intelligence
tools with clear indications of factors such as
location, character, dialogue, and action, it becomes
anaccessible entry point into analyzing and
generating new original texts.

the

cheaper

During lockdown period, faster
broadband, TV

proliferation of video streaming services had an

smart sets and
impact on the film industry in general and
multiplexes in particular. Digital releases greatly
helped the filmmakers in the time of lockdown
(Patel, Khaida, & Awasya, 2020).

Popular movies are often found to be
bemoaned. With derogation and an occasional
sneer, they are said to be formulaic. Movies
shouldn't be looked down upon at all times. As a
story form they can be fine art, emotionally
absorbing, thought provoking, educational, and
entertaining. Movies can even be thought of as a
kind of mind candy; here theory-of-mind is
effectively applied to predict and find out what
characters think (Cutting, 2016).In this context, as
pointed out by Khanna & Malviya, 2020, the social
media played a vital role in the promotion of
Mirzapur; cultural influence and cast factor among
respondents also improved the viewership. The
most influential element of this web series was the
appealing storyline. Also, creative story with
extraordinary production and cast also paved the
way for Mirzapur's success among the audience.

Gaps in the literature are quite evident
because while conducting an extensive literature
search, broad range of research articles are not
found; there is a lack of studies in this research
area and hence it is important to address this
research gap.

METHODOLOGY

Narrative Analysis, as a methodology, stresses
that each element within a creative system derives
its meaning from its relations to every other
element in the system. Narratology or narrative

theory focuses on the structural units in any kind
of visual work. In this paper, Narrative Analysis
concentrates on the interaction between the various
characters of the ‘Paatal Lok’ web Series. It
distinguishes structural elements as story outline

and plot structure, the spheres of action

commanded by different characters, the way
narrative information is channeled and controlled
through point-of-view, and the relationship of the
narrator to the inhabitants and events unfolding in
the screenplay. Thus, this ‘structuralism’ approach
completes the narrative analysis.

DATA

Reviews are collected from the respondents
and are used for narrative analysis.Out of ten
respondents,selected using convenience sampling
method, four are females and six are males. The
respondents are interviewed over phone and word-
for-word excerpts taken from interviews formed
the basis for analysis.

ANALYSIS

While conducting qualitative surveys to get
sentimental reviews on any video content, high
quality responses are key to generating powerful
insights and data-driven narrative ideas. Below,the
responses were brought in the form of a table so as
to make it brief and clear.
Table 1 Responses of Selected Respondents on
the Web Series “Paatal Lok”

Desi i Resp / Observations
Media student “This web series is made on a low budget; this crime thriller
had people on the edge of their seats. The characterization of
Hathi Ram, the lead character, has been done extremely well.
The element of surprise is maintained throughout the story
till the dying end”.
“There is a steady momentum; an unmistakable sense of
force underlining the craft in Paatal Lok, from the
cinematography to the acting to the atmospherics. But what
struck me the most is the propulsion in the narrative as it
forges ahead from episode to episode to become an
installation; a pile up of shameful inequities and
accompanying exploitation is quite evident in the
screenplay; the barbarity reaches a crescendo and it leaves
ou gutted”.
“The media manipulation element has been well explained
in this web series; ‘about media playing with the minds of
the people’ — that idea has been visually explored to the
core”.
“Gripping from start to end; simply wow! Every single event
that’s been shown in this web series has been happening in
our country for a very long time — from caste discrimination
to islamophobia and how political parties use these against
the people; the symbolism of Paatal Lok, Dharti lok and
Swarg lok are deeply enrooted in our society. Dual faces of
media, unconditional love, fear, courage, freedom, father-
son relationship are mind boggling”.
“Paatal Lok is what gives the word ‘Binge-watching’ it’s
meaning! The title was a bit delusional for me, never really
indicating what was in store for the viewers; the star cast also
did not inspire much confidence; very rarely do you see a
story or a screenplay that defines and gives relevance to each
character and that happens because of the making and the
tight screenplay”.

R | M/F
1 Male

Costume
designer

2 Female

3 Male Graphic

designer

4 Female | House wife

5 Female | Choreographer
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6 Female | Nursing Her views about this web series are manifold. Librandus, she
graduate says, want a world where they want pujaris of the mandirs TRANSFERENCE
shout from the loudspeakers giving non-believers three
options — convert, flee leaving their women behind or die. The Hero
They want Sanatanis to blow themselves up, pelt stones on . . . .
non-believers and forces, spit on medicos when they go to [ ] 1S determlned to SOIVe the hlgh*proflle case
help them, lynch innocents, blast maternity wards of
hospitals, killing newborns, gun down kids and go on [ uses this hlgh_proflle case to redeem his
hijacking their schools. The Sanatanis have their own
opinion about women and oppressing them is also in their
agenda, not giving them a single right or freedom, torture career
them day and night, use and throw them, get them raped by ° t t th 3 t t 3 d 1
their own male members in the name of accepting them starts € mves lga 1on 1n an oraer y
back, make them give birth to many kids, commit polygamy
and all sorts of atrocities. manner
7 Male Assistant “This is indeed a remarkable web series made by Indian film . . .
cinematographer | makers! A well knitted storyline, impressive acting, best ° experiences the bltter taste Of thlS
cinematography, impeccable editing and flawless direction.
I love the camera movement and composition; character murderous WOI'ld
portrayal is just superb and convincing; also interesting
texture added to the storyline and of course, it is like the ace ° begins his journey to the darkest corridors
of spades™.
8 Male Assistant “I'm not a big fan of crime thriller genre; all my friends i
director suggested me to watch ‘Paatal Lok’ but I thought this is such Of the crime World
an overrated series. After watching, my perception got 5 3 D 0 s
changed and I too liked this web series very much; now — a- ¢ dlSCOVerS n hlS Journey that Crlmlnals do
days, intros and theme songs have always dominated but
over here, I didn’t like the theme music; in that part, I feel, have a gentle human tOuCh.
there is something lagging behind”.
9 | Male Automobile “I feel, this web series is spoiling our country’s reputation;
engineer the scenes and actions in this web series are objectionable
and they corrupt our thoughts; vulgar language usage is STRUGGLE
definitely annoying™.
10 | Male Mechanical “Paatal Lok is definitely one of the best in the business; it is The Hero
engineer known for its compact and powerful screenplay; indeed a
binge worthy content on the whole. The way the director has [ finds the truth about the residents of
shown the timeline for each and every character is highly
impressive; flashbacks have been effectively used in this Paatauok
web series”.
binge worthy content on the whole. The way the director has s 3 s 3
shown the timeline for each and every character is highly ® learns about the pllght Of Journallsm m
impressive; flashbacks have been effectively used in this .
web series”. Indla
® Jlearns about the politics of the country
NARRATIVE FUNCTIONS ® gets to know about the kind-hearted
Preparation criminals in the end
® The hero is a cop and he lives a timid life
®  The hero has been given a high-profile case =~ RETURN
®  An assassination attempt has been madeon = The Hero
a reputed journalist ® finds out that all that glitters is not gold
® A team of cops arrest four criminals ® faces the problems of a typical middle - class
®  The hero gains lots of attention because of family
this high-profile case ®  shows that his bravery is a win for
®  The hero gets an opportunity in his life to middleclass
prove himself to the world ® teaches a simple lesson to the crooked media
®  The bitter truth is revealed in the end after world
thorough investigation ®  solves the case but gains no recognition
® jsathoroughly satisfied man in the end
COMPLICATION
® The main villain is ruthless with his cold RECOGNITION
emotionless eyes The Hero
e  The villain kills people with a menacing ®  discovers the political reality
stare in an unorthodox manner ® Jearns about the management issues in a
®  The media world's hypocrisy is hurting the police department
common man ® adopts to the world which is too wounded
®  Gangsters and goons rule the roost and broken
®  Blood thirsty saffron mobs kill people in the ®  sees that the villain experiences a glorified
name of religion death in the end
®  The villain kills people with no remorse ® knows the answer to the harsh realities of
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life

Vladimir Propp: Theory and Postulates

A folklorist with an analytical mind,
V.Propp(1894 — 1970) of Russia theorized that stories
are character driven and that plotsdevelop from the
actions and decisions of characters. After adopting
the method of Structural analysis, Propp postulated
that there were 31 different “functions”, which
formed the basic components to the narrative
structure of the tale. To highlight these postulates,
a small table is prepared and given here,

Table 2 Description of Fairytale Heroes by
Vladimir Propp

Character Role Sphere of Action

Villain Vicious murderer, elicits dread and curiosity
Donor Gives a chance and helps in crucial realization
(Provider)
Helper Young and aspiring and brings upward mobility to the story

Father Figure | Enlightens people and shows the way forward

The Dispatcher | Always maintaining his dignity but has some acceptance

The Hero Excels and completes his journey

The False Hero | Looks like ever dependable but floats along with the tide

Narrative Analysis of “PAATAL LOK"

To test empirically the view pointthat every
narrative has five different phases (Klran & Klran,
2003, pp. 21-22), an examination was done on the web
series “Paatal Lok”, and the observations were
given one by one

1. The Outset

It is the part when the characters, space and
time are introduced just before the disturbance of
the established setting. The opening sequence
manifesting the characters and the setting lasts 15
minutes in the first episode of the web
series.Divided into nine episodes, of around 45
minutes each, Paatal Lok intends to unfold like an
India’s

epic a story capturing messy,
contradictory realities. The show's ambitious
structure finds ample support in its characters.

There's the elite liberal India in Sanjeev. Hathiram

represents the simmering, discontented middle-
class. His colleague Imran Ansari (Ishwak Singh), a
young cop aspiring to be an IAS officer, symbolises
the story of imminent success. Hathi’s boss, the
Station House Officer Virk (Anurag Arora), and
DCP Bhagat, portray the hierarchial constraints in
Indian police. The final pieces in the puzzle are the
four perpetrators: Tope Singh (Jagjeet Sandhu), a
lower caste man from a Punjab village; Kabir M.
(Aasif Khan), a Muslim from Chandni Chowk;
Mary Lyngdoh or “Cheeni” (Mairembam Ronaldo
Singh), a transwoman; and Vishal Tyagi (Abhishek
Banerjee), a serial killer from Bundelkhand. Their
identities shape their destiny and land them in a
Delhi lockup.

2. Transforming Element

Paatal Lok cuts to a flashback and shows Tope
Singh’s backstory. He is a boy bullied because of his
caste who, overwhelmed with rage, murders his
tormenters. From that point, the show becomes
interesting;it becomes a feast of layers, one
clinging to the other, revealing newer facets and
meanings. The petty power struggles in the police
station, especially between Virk and Hathi, reveals
the inherent cannibalism of the Indian middle-
class. Moreover, in the stories of Tope, Tyagi, Kabir
and Cheeni, one can see a ravaged India; under such
circumstances people are consumed and destroyed
for no fault of theirs; also they consume and
destroy others.Hathiram's contentious relationship
with his father had a significant impact on his
relationship with his son; later, Hathiram made
changes at home to find a better work-life balance;
he
arrangements and only then he started getting the

also made some family-friendly work
much deserved love and respect from his son. A
transforming element of this narrative is the power
the
management. The Hero pretends to fit into the

struggles in police organization and
corrupt system but unfortunately, he is pushed to

his limits.

3. Set of Actions

Things develop quickly. A progressing set of
action forms the action part that serves as the
development part connecting the introduction and
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the conclusion. Meanwhile, some other crises are
involved which come out as conflicts between the
hero and himself, the Hero and another group, the
Hero and a natural force or the Hero and social
values (Miller, 1993). Such crises and conflicts are
used in the development part of the film quite
frequently.

Ahlawat plays a tireless cop and finally finds
his purpose to reclaim his dignity. His character
‘Hathi Ram Chaudhary’ is an intriguing mix; he is
someone with credible weariness and enough
curiosity; to be more precise, he is an in-
betweener caught in a storm of grief and stranded
between bargaining and acceptance.Banerjee,
playing a vicious murderer, is equally impressive.
‘Vishal Tyagi'character is present in all the nine
episodes and barely speaks throughout the series.
All he gets is a menacing stare, some wild swings
with a hammer, and a freedom to occupy the frame
throughout this web series. These restrictions
usually result in a formulaic villain but Banerjee,
playing Tyagi, effortlessly excels; hischaracter
unblocks curiosity and builds creativity.Prime-
time Hero Sanjeev Mehra is a reputed journalist;
he survives an assassination attempt. That
incident tells the audience just about everything
and sets up the tone and genre of this series
beautifully.

4. Balancing and Organizing Elements

In the end, Hathi completes his journey, but it
is not quite enough in a rapidly changing world.
In Paatal Lok, the world is too wounded, too
broken, to be pieced together. The Hero took the
long road and walked it and found out that the
reality is bound by a series of competing elements.
As Hathi lobs his stick of ice cream to a stray dog
in the last scene, his face remains impassive, but
he knows the perfect answer to the perfect
question.All the characters in the series are picked
out of the everyday life in the neighbourhood and
hence they look immensely realistic. Each of these
characters is given a convincing backstory and
none of it looks artificial. The beauty of the series
also lies in the best performance of all the
characters.

5. Conclusion

It all turns back to the initial setting or
completely new setting appears. In this phase,
things are counterbalanced, crises are dissolved
and there are no open-ended crises at the end.
Abhishek Banerjee as Vishal AKA Hathoda Tyagi
is chilling; he has cold, emotionless eyes and that
does the trick in most parts. Gul Panag is a delight
to see on screen as the wife of Hathiram. Panag is
torn between her duty towards her husband and
son, and also dealing with her fraud of a brother in
a comical way.Vipin Sharma, Jagjeet Sandhu,
Niharika Lyra Dutt, Aasif Khan all play their
parts believably. Above all of this, the story of
Paatal Lok is well-written. Most of the scenes are
shot in a glitzy newsroom and in the bylanes of
Punjab, they all look so real on screen. In the end,
this is the kind of web series that encourages
meaningful engagement and indicates narrative
planning.

The Paradigmatic Approach of “Paatal Lok"

The paradigmatic approach is rooted in
Claude L&vi-Strauss (1966) structuralist works and
analyses binary oppositions included in the
their the
development of the story. LEévi-Strauss was

narrative and contributions to
mainly interested in the relation between myths
and societyand for him myths are coded messages
that societies produce for their members, which
exist in the deep structure of narratives. It is the
job of the researcher to unpack or reveal these
messages hidden in deep structure (Hansen et. al.,
1998). Such a listing contributes to the analysis of
myths, ideologies and point of views included in
the text and identification of common themes.
Finding out the central oppositions serving to the
construction of narrative structure helps to set
forth the meaning of the film.

Paradigmatic structure in “Paatal Lok” is
based on such binary oppositions as given in table 3.

Table 3 Binary Oppositions in “Paatal Lok"

These central oppositions have been built within
the narrative structure in this web series.
Paradigmatic analysis mainly concentrates on a
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Woman Man
Violence Peace violation of | all the time whenever there is a fight. Finally, he gets a high-profile case and
Lower caste Upper caste prohibitions | this holds the potential to give Hathiram a ticket to Dharti lok with the
Right ‘Wrong occasional peek into Swarg Lok.
Minority Majorit; Hero under Inspector Hathiram begins his investigation that takes him to the dangerous
High society Low society 4 investigation scenarios of crime world. Later, he is under informal investigation and facing
Believable Unbelievable political pressure.
Secular Religious Gathering Hathiram Chaudhary gets the biggest case of his life. He jumps headfirst into
Selective Unselective 5 inf\\rmatim the case and investigates the attempted assassination of a prominent
Vermin Gentleman Jjournalist.
. . N . The protagonist looks at the dark past of two suspects, Vishal “Hatauda™
series of opposing models in the discourse. Tyagi (Abhishek Banerjee) in Chitrakoot and Tope Singh (Jagjeet Sandhu)
. . . . . . in Punjab. He has to breathe again for continuing with the onward journey
Specifying such oppositions used in various media into the heart of darkness.
. e . . Hathiram Chaudhary was fighting unsympathetic seniors at work and in the
discourses facilitates to interpret different |- middle of i, the effects of frustration in him was clearly visible and that was
. . affecting his family members indirectly.
connotations, that is, the substance of the text. ‘According to Propp (1985), a fairytale is stirred up after this function. The
. “ ” . . . cynical Inspector Hathi Ram Chaudhury gives a rambling lecture on the
What the web series Paatal Lok brlngs into mind irredeemable nature of human beings. He tells, the world is divided into three
. . . . . . 8 & 8A realms; the ‘Svarg Lok’ (Heaven), is the place for the Gods to reside; in the
in an ideological perspective can be itemized as middle there is the ‘Dharti Lok, which is where normal human beings reside;
and at the bottom is the ‘Paatal Lok’; this is the hell from which vermin
fOllOWS occasionally escape and wreak havoc above. He starts doing something
special in his life by i a high-profile case.
The E]_lte leeral 1S Obsessed Wlth domlnatlng Mediation or Hathi Ram Chaudbhary is a cog in the well - oiled system that is the ‘Indian
9 Transition Administrative System” but he has to pay a heavy price for it. However, he
the simmering, dlscontented mlddleclassy s tries to extract the best out of him while dealing with this situation.

The primary antagonist Hathoda Tyagi is apprehended by inspector Hathi
. The flow and Control Of power ln Police 10 Rar.n. L.ater, he comes to realize that .the man he caught was the infamous

serial killer. Afterward, the counteraction starts.

Administration is COInpleX, Propp 1.1985) underlines lh(f Hcro being supplied with a magical object and
then dispatched to the mission. In the web series, spatial changes or
. ansference do exist as the Hero is travelling from one place to another to
People ar nsum n r for no faul trans| 2
eop € are consu ed a d deSt Oyed Y 01lau t 1112.13.14 understand the wickedness of the Paatal Lok. Hathi Ram Chaudhary
3 3 T infiltrates into the criminal universe with the help of his colleague Imran
Of thelrs SO they’ n turn’ consume and dEStroy &3 Ansari. Disparities are part of the day-to-day reality in the dark mafia world;
OtheI'S later he finds far more lowly things in his treacherous journey. Here, the
’ lineage of functions has changed but this is what Propp already predicted
. P . : PR . (1985, p. 112).
Religious bigotry and casual discrimination are v v —
Inspector Hathi Ram has always been fighting the unsympathetic seniors at
3 3 3 3 work and in the middle of it all trying to find a larger meaning and direction
routlnely seen lnSIde the POllce Force’ 16 in life; later he comes to know about the dark past of two suspects, Vishal
. s “Hatauda™ Tyagi (Abhishek Banerjee) in Chitrakoot and Tope Singh (Jagjeet
The world is too wounded and too broken to be Saadhu) in Pragsh,
5 Gul Panag is the wife of Hathiram. Panag has always been a pillar of support
pleced tOgether' 17 and strength for her husband; as a housewife she is very particular about her
Th S t t. A h d N t- duty towards her husband and sometimes she has to deal with fraud of a
e yn agma 1c pproac an arrative brother in her own way.
. . 0 ” Hathi Ram Chaudhary is posted at the ‘Outer Jamuna Paar’ police station. It
Fun(:tlons mn Paatal LOk Victory and is indeed a punishment posting for him and his career is always filled with
. . . . 18&19 com erlm . relegation and regret. But then, Hathoda Tyagi presents him with the biggest
FunCtlon and deed n a narratlve 1s a la *kp | case of his life. He considered it as a sign from above; then immediately
. . . © Hathi Ram jumps headfirst into the case, about the attempted assassination
suggestive action of a character in the course of of a prominent journalist and thus completes the lack in function, Sa.
. . . . Hathi Ram Chaudhary enters the badlands of Uttar Pradesh and he is
events. Organization of these events is crucially | magnificent in fighting the bad guys. However, such a spatial change is not
. e . . . under consideration.
significant in order to grasp the inherent meaning | Hathi Ram Chaudhary floats along with the tide during the investigation;
. . later fate pushes him into scary scenarios.
Of the teXt The funCthl’lS Of CharaCteI‘S, thelI‘ Gul Panag has always been loyal to her husband Hathi Ram; his professional
. . . . . 22 life is extremely stressful and so she provides emotional support to him all
missions and their range of operation are confined. the time.
. . . . According to Propp (1985), in this function the Hero arrives home or
PI‘Opp (1985) deplcted 31 baSlC functlons, Vlrtually 23 elsewhere. Hathi Ram Chaudhary perfectly understands the wickedness of
N the senior police officials; later he embarks on an unsafe journey into the
unchanged in syntagmatic analysis of fairytales crime world to unravel the truth.

According to Propp (1985), in this function the Hero arrives home or
and Scheduled them in SiX main categories in 2 elsewhere. Hathi Ram Chaudhary perfectly understands the wickedness of
‘ , the senior police officials; later he embarks on an unsafe journey into the

Narrative Functions segment. According to crime world to unravel the truth.

The Hero takes on a hard mission. During the investigation, Hathi Ram
Propp’ not all narratlves necessarlly Convey these 25 Chaudhary is caught in the whee? of exploltatmn‘. As he digs deep into the

case, the unseemly network of crime and corruption gets wider; also layers
functions, but if they do, they are composed of those of bitter truths keep emerging before {0 the depths.

After finding the truth, Hathi Ram Chaudhary is totally weighed down and
llsted in NaI‘I‘atlve FunCthl’lS Segment 2% worn out. Fr‘omvmsccunm..'s, powu{ play and politics v\llbm the u?p v\nr]q{ to

the corporatization of media, Hathi Ram has seen a lot; in the guise of crime

: 3 s and investigation he finds the dark truth, in a complex, intricate way. As
These narrative functions have yielded the results =
y Hathi lobs his stick of ice cream to a stray dog in the last scene, his face
3 ins i sive, but he knows the reality.
Table 4) when applied to the case stud TemaIns IMpASsIve,
( ) pp Y, 27 Hathi Ram Chaudhary is buried under the burden of his profession but he
“PaatalLOk " uses his identity cleverly to extract the best out of himself in the end.
: 28 The villainy of the prime suspect Hathoda Tyagi is apparent from the
29 That reformation function does not exist.
Descringi For Hathi Ram, things feel frustrating and directionless because his life puts
Function escription L too much on his own plate. The pent up prejudices against the neo-middle
of the | Narrative in “Paatal Lok™ 30
No Function class do exist in the society but in the end, he comes in to terms with it in his
uncti .
- - - - — — Own unique way.
0 Outset Z;I;iy line is pre:r::lle}:'ic!t)c::efaudience br;eﬂ;‘rc and then the main This function is a sign of a happy conclusion. Hathi Ram Chaudhary, with
Illustrating that Hathi Ram Chaudhary brings about possible favorable Happy his s?ng-sor‘)g Haryanvi accent an‘d his v.vearby body ]‘anguage. does someth{ng
1 Departure changes in his cop life when he s given a high-profile case 31 Conclusion special during the course of the investigation. He intensely explores Indian
2&3 Prohibitions | Hathiram Chaudhary was a small-time down-and-out police inspector. :z::o?;::it}::):]gsh;h“: }‘::glh::(::-:e case; at the same time, he also celebrates
) and Hathiram’s father left him with an ugly past and his wife mentions about that & y q Y-
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Table 4 Narrative Functions of Propp and
the case of “Paatal Lok”
EVALUATION

PaatalLok is a busy show and its characters
have intricate innerlives.This web series is telling
a taut story and the show is astutely political. The
petty power struggle in the police stationreveals
the inherent cannibalism of the Indian middle-
class. The first half of the web series has enough
curiosity in it and it is narrative in nature, the
second half is political in nature. Its this seamless
blend that makes the series remarkable.The
narrative structure of the web series, its theme and
plot are identical with the principles of art of
drama derived from Ancient Greece. This is“A
satire emerging from tragedy” and it is making
use of the same classical tragicomedy style to
enrich the action scenes. In this age of instant
hysteria and unending anger, the makers of this
web series explain two vital truths about human
life: true empathy is never selective and context is
required to understand and judge anything bigger
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Indian daily life, in a remarkable way.

CONCLUSION
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Environmental representation in Bollywood Movie:
A Narrative Analysis of Movie “SHERNI”

* Shweta Arya

Abstract: Movies are not only source of leisure or entertainment, but a proven impactful medium,
crafted with visuals and audio, along with other cinematic techniques. Visuals and Dialogues
are important element of a film, through which the filmmaker narrates the story. Every film
has a message. Whether it is made for pure entertainment or clubbed with some social
message, while representing a particular phenomenon, issue, conflict, in form of story. This
study is analysing representation of environment in the recently released movie “Sherni”.
The movie is selected for the study, purposively, because of its concept of environment
conservationand shortlisted for Oscars as India’s official entry in 2021. The study is based
on Narrative Analysis approach, where a narration is used by humans to persuade, as
described by Fischer. Because, the researcher is analysing the environmental representation,
Ecosee and Ecospeak are used as theoretical concepts. Visuals and Dialogues are investigated
to determines the environmental representation and messages being framed by the
filmmaker. Alongwith this, the intermental and intramental images of the filmmaker about
the narration has been determined by the media interview of Filmmaker published and
chosen conveniently by the researcher, that fulfils the purpose of the study. The chosen
media interview are selected from Indian express, Scroll.in, Tribune, First post at the time
of writing this article. The study finds environmental representation in the movie in
Dialogue and Cinematography explicitly.

Key Words: Environment, Ecosee, Ecospeak, Narrative analysis, Images.

1. INTRODUCTION

Bollywood is not only popular amongst Hindi
speaking north but also in southern India, having
its own charisma among overseas Indians and
other nationalities across continents. It has a rich
history of popular and critically acclaimed film
makerscreated stories on various lines and
themes. Shelton 1975, perceives significant benefit
of film is its capacity to reach large audiences
simultaneously or sequentially across time. A slew
of identical release prints can be struck from a
film's integrative, tangible end products that
precisely repeat the message. Prints can be
projected (or broadcast if broadcast on television)
in a variety of locations, each time delivering the
same message to new audiences. (However, not
everyone will the message.)

get same

Alternatively, the message may be reinforced for
repeat listeners. This is a powerful aspect in terms
of overall audience manipulation.

Since last decade, Bollywood industry has
been making subject oriented films which were
generally lacked during 90s cinema. Apart from
politics, action or romantic, the very recent subject
oriented films like “Bala”, “Shubh-Mangal-
Savdhan”, “lukka-chuppi”, “kahaani”,
“tumharisullu”, “Queen”, “Veere-de Wedding”,
questions the stereotyped conventions that are still
being followed in Indian society and some are
considered as taboo. The subjects like men
live-in homosexual

baldness, relationship,

relationships, Women empowerment etc.,the
transcendent aspect about these movies, is that

these are purely commercial Bollywood cinema

* Research Scholar, Gautam Buddha University
Greater Noida, Uttar Pradesh
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that includes all the element of a typical Hindi
Bollywood masala on one side, and on other points
to the various contemporary ills prevailing in
society, while provides solution to it.

Environment and Nature, has always been
part of Bollywood movies. But it is picturized more
as a commodity rather than a subject. Beautiful
landscapes in Karan Johar movies, picturization
of songs specially cinematographed on scenic
locations like mountains, oceans or Islands,
though the story line has nothing to do with it,
picturizing the nature with romantic gaze but not
with the intention of informing the audience
about the anthropogenic effect on these natural
resources but to gain maximum on box office.
According to Hansen & Machin (2008), television
and other media increasingly decontextualize
global, symbolic, and iconic images rather than
those that are identifiable due to their geographic
/historical or social/cultural grounding, that
results into ignorance of global capitalism and
consumerism affecting the nature. Corbett 2006,
even though the natural environment remains in
front and centre,the film isn't about nature per se
unless it was made as a nature documentary.
Though the contemporary generation of film
makers are exploring wide range of subjects as
mentioned above, environment and nature in their
story lines is still far behind. however, there are
films who had been awarded with National Film
award in environmental category, but there is only
one Hindi movie comes in the category, named
Irada. Rest all other films are related to other
regional languages.

Irada is a movie based on Industrial disaster
and its effect on Environment and human life,
along with all stake holders of the disaster and its
The
Journalistic role, enquiryand victims of such

impact. political and Power games,
disaster. Then there are films like Kadwi Hawa,
Kaun Kitne paani mein, Jal, Aisa ye Jahan, whose
subjects based

environmental issues, like water crises and its

are purely on various

sustainable management, air-pollution,
deforestation and development. Though these

films are made by Bollywood filmmakers, but

determining the star cast and budget these movies
have the cast though popular but rather more
critically acclaimed. The brand value of the star
cast and budget in overall making of the film not
only determines the success of the film but also its
impact on audience. Selvaretnam and Yang
(2015)star power does, in fact, have a significant
beneficial impact on domestic box office revenue
in Hollywood's motion picture industry.Elberse
(2007) discovers that a star's presence in a film has
a beneficial impact on its profitability; in fact,
stars can be Iworth? millions of dollars in
revenue. In another study, authors Weyi et.al.
(2013), found a positive correlation between the
star power and movie consumption by the
audience.

There is another section of films like Tum
Mile, KedarNath, which have the casting with
brand value but the story line undermines
environmental issues. These films are based on
true events of natural disasters. But the focus of
narrative circulates around romance and
relationships of lead characters being played by
popular heroes and heroines. Hence, still there is a
need to produce a film with all elements of
Bollywood masala movies with the subject
explicitly related to Environment and Nature. As
Corbett 2006, states in movies where nature
functions in the foreground, its prominent role is
part of an ongoing cultural effort to interact with
and better understand the natural world.

2. THEORETICAL FRAMEWORK

Ecosee: Ecosee is a rhetorical idea that elicits
an electrified response to an image of the
environment. Ecosee includes Ethos, Pathos, and
Logos of rhetoric communication, just like
Aristotle's idea of rhetoric. Images, rather than
the reasoning formed by humans from the words,
Ulmer claims, have an emotional impact. (Dobrin
& Morey, 2009)

Ecospeak: Articulated first by Killingsworth
and Palmer,is related to politics circulates towards
the environmental issue, thus circumventing the
environmental dilemma. Itis a form of language
that defines the positions of stakeholders public
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debate related to envrionmental issues. Ecospeak is
a style of language and a way of framing
arguments that obscures forms of solidarity and
conflict that, if investigated further, could show
what is required to
problems.(Todd,2014-15)
3.0BJECTIVE: The objective of the study is to
analyze the construction of message and themes

solve environmental

used by the filmmaker in the movie Sherni about
Nature conservation.

Specific objective

*  To Study the nature of messages being framed
through dialogues in the movie.
To Study the nature and types of visual
messages being used by film maker in the movie
under study.
To Study the nature of Characters and their use
in delivery of message.

»

.RESEARCH QUESTIONS

What is the nature of messages spread by
dialogues framed in the film under study.
What type of visual images used by film maker
to deliver the message.

What type of camera angles used by the film
maker to deliver the message.

5. SELECTION OF FILM SHERNI

Movies are commonly believed to both reflect
and shape social perceptions, attitudes and
behaviors. (Berger,1996;Welky,2006;,Zynda,1979).This
is particularly true when the audience has limited
personal experience with the classes of people
portrayed. The film undertaken in this paper, also
qualifies for study, as according to Academy of
motion pictures arts and sciences, 2007, a film with
40 minutes or more than it is called as feature film.
“Sherni”film under study has a duration of two
hours and eleven minutes. Though there are many
films being released on various environmental
issues, in recent times but mostly they have not
gained the level of popularity as this one.
According to Ravid (1999) the source of star power
either comes from box office success of the film or
critics acclaim for artistic work of the star or an
actor. Vidya Balan is known in the film industry

from both perspectives. The lead part in the film is
played by Vidya Balan, a popular but critically
praised actress from the commercial Bollywood
business who has a mass and brand appeal that is
adequate to entice audiences to watch a film.The
film was released on OTT platform, due to
prevailing pandemic lockdown at the time of
writing this article, which widens the film's reach
and accessibility. The film is financially significant
which mean the profit a film generates in relation
to its cost of production. The total budget of Sherni
is 17.96 crore rupees.The film has high production
and artistic value, the cinematography of which is
done by Rakesh Haridas, who is known for his
workin the Film industry and directed by National
Award winning Filmmaker Amit Masurkar.

6. METHODOLOGY

The researcher has adopted Narrative analysis
approach, which is a qualitative research method,
that gives deeper understanding of the issue.
Narration is a structuring of experiences into
meaningful units. It is a description about one’s
own and others experiences. The Narrative analysis
views films as a story, which is being told through
images, dialogues between various characters or
actors,series of events highlighting story and plot
and social backgrounds of the story. According to
Fisher(1984) Narration, is used by humans in their
This
discourse which is used in all forms of narration

communication in order to persuade.
includes narrative probability and narrative
fidelity. Narrative Probability is the structure of a
story, its believability and credibility. Whereas
Narrative fidelity describes the logical reasoning
and truth, on how well is a story being told and
corresponds with other stories.

The film is analyzed under the images or
visuals or in more cinematic terminology scenes
cinematographed by the filmmaker, Dialogues
between various characters that include the main
character of the story and other supporting actors.
In the film as the title suggest, the main protagonist
is a Tigress, a wild animal, where dialogues cannot
be added, the researcher took the second lead
character of the film Vidya Vincent played by
commercially successful Actress Vidya Balan,
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alongwith supporting characters played by Vijay
Raj, etc. Further the films was also analyzed on
series of events it highlighted.

6.1: Movie Level Analysis

Creating a narrative is basically a technique
of grouping relevant human experiences into
episodes. The narrative ‘raw material’ comes from
intermental life events and intramental visuals
that aren't visible to the naked eye. Individual
stories that arise in texts during the production of
narratives, on the other hand, can be observed and
interpreted directly (Polkinghorne 1988). In this
way, any narrative functions at two levels. The
first level comprises the story that has been
carefully selected out of a complex situation and
has been fixed in a narrative. By selecting one
episode from a complex social situation, the event
has already been interpreted and infused with
meaning: meaning ascribed to it by the narrative
under construction, which is the second level
(Gudmundsdottir 1997,2001). In the study, the
intermental and intramental images of the
filmmaker are studied by secondary data. This
data is collected from interviews of filmmaker,
being published in newspapers or websites to get
the intentions and motives of filmmaker about the
subject chosen by him for his story narration. Key
word search on google search engine technique
was used to collect interview. Then the interview
or excerpts were withdrawn that fulfills the
function of narration at both levels suggested by
Toril Moen in his study. The source of secondary
data is based on purposive sampling and includes
The Tribune, Scroll.in, First post and The Indian
Express, at the time of writing this paper.

6.2 Selection of Narrative Story:
The with
conservation in general and wildlife conservation

story deals environment
specifically. From the interview excerpts, it is
found that the selection of the story by the
filmmaker is motivated by his understanding
towards the need of nature conservation that must
be told to the audience by the leading Hindi film
industry. The filmmaker snarration of the

relationship between man and animal in the movie
that becomes the raw material for the filmmaker,
is being narrated by picking up Tigeress as the
movie central character, in the natural setting of
jungle which he treatsas another character,
though both remains invisible through speech but,
spoken by centrally visible character Vidya
Vincent and other supporting actors.

Interview Excerpts 1: “We believed that
people deserved a good jungle film, a good film
about conservation because it is the need of the
hour. You need a story like this to come out in
Hindi cinema. It may sound a little audacious but
we were expecting the conservation community
support to it and also for the common people to
like it. This affects us, the human beings and its
about our future as a species. So, it is something I
believe should be watched.”(The Indian Express)

Interview Excerpts 2: “It was the core
philosophy that humans are a part of nature, not
separate. Conservation is not a hero-driven
process, but it is something that requires an entire
community to come together and put in a lot of
effort and also share knowledge in order to get
things done. And this has to be continuous.” The
reason we chose the tiger is because it is at the top
of the food chain in jungle. To save the tiger, you
end up saving the entire jungle and with that
entire eco-system. All these factors contributed in
me getting interested in and they were coming
from a space of research and personal experience.
So, I was attracted to not just the philosophy but
also the way the story world was built. (The Indian
Express)

Interview Excerpts 3: We chose the tiger
because it is a flagship species of conservation and
is India's national animal, tiger is a culturally a
symbol of many things. (Scroll.in)

Interview Excerpts 4: Humans think they
own this planet. Why earth, there are some people
who even want to colonize mars. What we would
have achieved by showing gruesome Kkillings?
These deaths opened as a result of deforestation
and marginalization and we wanted to maintain
the dignity of the people. We didn’t want to sue
their deaths as mean to thrill or titillate the
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audience.” (Firstpost.com)

6.3: Constructed Narrative:

In the study, the filmmaker's understanding
towards environmental conservation, is
analyzedunder Fisher'snarrative probability and
narrative fidelity, from interview excerpts of
filmmaker .The phenomenon of environment
conservation has been visualized by placing jungle
as the backdrop of the film and Tiger as main
protagonist, who became a victim of man-animal
conflict. The story has a central character, played
by a Bollywood critically acclaimed and
commercially successful actress Vidya Balan, as
divisional forest officer, who put every effort in her
capacity as an officer to conserve the tigress. The
film has other supporting characters, though not
the central one but take forward the story and
explicitly sends messages of conservationin
various situations, created by the filmmaker. The
film has number of conflict elements. Any
narration is imbibed with conflicts. Film without
conflict, is not a narration but simply spreading
information from the source. (Hine, Ivanovic, and
England ,2018). Sherni, has number of conflict
element, shown in the whole process of saving a
tigress. The conflict has been picturized in

interpersonal and intrapersonal forms.
Interpersonal conflict is represented through the
localsliving besides the forest areas, the conflict
between the poachers and central character of film,
the conflict between local politicians and forest
authority, whereas Intrapersonal conflict has been
raised through the central character of the film
Vidya Vincent. The story line is based in a region of
Madhya Pradesh, a state also known as Tiger state.
The common idea behind the conflict, is that it
revolves around the conservation of nature
generally and Tiger specifically, based on which the
survival of forest and humans exists.

Various symbols have been used in the film,
which portray the significance and truthness of the
issue depicted in the film. Using various dialogues

and visuals, the forest, wild animal, lioness and its

trap, scientific methods used in the process of
locating the tiger, factors influencing the tiger to
become man-eater.The conflict representation
through various sub-plots like politics and
administration, inter-political rivalry, political
nexus adds the trustworthiness element in the film.
Use of local artists adds realism to the movie, with
the rhetorical element of Pathos. (Table 1)

Table 1: Characters Revelation
6.4: Constructed Narrative:

S.No. | Character Revelation
1. Vidya Vincent

Message

Human savior of
nature.

Human Savior of
nature.

Shrewd Officer

Runs Political agenda
through Wild animal.

2. Hasan Norani

3.
4.

Bansal
Local Politicans-GK-JK

5. PintuBhaiya Poacher in search to
fulfill his greed.
6. Nangia Sir Practical Officer

Dialogues as a message

Dialogue is one of the component of cinematic
discourse, which constitutes the verbal and non-
verbalelements of spoken interaction, that includes
prosodic features such as intonation, volume and
use of pauses.(Chepinchiki&Thompson 2016 )

Dialogue moves the plot forward by allowing
characters to interact. They express the story's
message both overtly and implicitly, based on the
the
wasvisualized. The story is told through dialogue.

conversations written and way film
Any scene with dialogue becomes exciting and
For the

audience, it can make a scenario either monotonous

attention-getting for the audience.

or exciting. Dialogue may improve the mood and
give the plot and characters more dimension. It
influences how the audience interprets the film's
message.

Dialogue has many functions. From adding a
realistic taste to the film by inserting incidental
dialogues, dialogues present the reasons and
rationally take forward the story, which is not
possible to tell through images. According to Sarah
Kozloff(2000) dialogues communicate about why,
how and what to viewer, it anticipate the plot

related issues have been told in a scientific and development, reveal character, and express
logical manner, such as use of waterhole in a scene thematic messages. Thematic messages by
and its utility for forest life, pug mark, camera Dialogues, allows the filmmaker to talk to the
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audience on the particular issue highlighted in the
film.

In the study, incidental dialogue is excluded
from analysis, because of no thematic message.
According to Sarah Kozloff(2005) in films these
conversation activities represent everyday
encounter instead of character revelation. The
focus of dialogues with implicit or explicit
message has been included in this study. Table 2,
consists of such speech acts, interactions taking
place between various characters of film. The
character varies, from primary to secondary to
supporting being played by known artists and
local artists. The dialogues have been studied
under context. The central message of film is
conservation of wildlife, but no wildlife can be
conserved until environment is not conserved.
Hence, there are other sub-messages that have

drawn attention through dialogue are Man-

Animal
exploitation of the environment, sustainable
development, development and environmental
protection, political indifference and nexus, role
of community participation in environmental

conflict,

protection.(Table 2)

consequences

TABLE 2: DIALOGUE AND MESSAGE

of human

S.No. DIALOGUE EXCERPTS MESSAGE
1. Vidya Vincent and her Driver Babbal conversation, after of Forest land by
Vidya received a call from her junior officer. humans.
“Jungle kibanawat hi aisihai. Jungle khet, jungle-khet. Koi
bhijanwarek jungle se dusre jungle jaanekeliyekhet se
guzarna hi padtahai.”
2. Interaction among locals, Vidya Vincent and other fellow
officers. Man-animal conflict.
“Forest officer- Ekhaftetakyahan koi bhinahiaayega.” The needs of locals that depends
on the surrounding Jungle, that
“Local villager- kaisibaatkarrahe ho saab. arises the issue of man-animal
i i enge.” | conflict..
3. Forest department Awareness programme. On stage, Human interference into nature
Norani. has not only disturbed the
environment and its related
“Norani :Tohbhaiya, janwar Use (in film its tiger) but
bhihamaritarahek hi cheezpasandhai. Bolo kyaa..... such | also has its negative impact on
shaanti. human life.
Toh jungle mein tum selfie loge tohkyahoga.
Toh tiger chat karjayega... isliye jungle meinnahijaana.”
4. Election campaigning on show — Environmental issues influences
local politics though, politicians
“Local Mla GK and Forest authority Officer Bansal. misleads, common people by
GK: Jahan tak tiger kasawalhai. ..tohbhaiya yah tricking them and show their
hamarailakahai......usakanahi...aur agar who power over wildlife( in the film)
jabranghusnekikoshishkarega, toh hum use or on environmental resources .
batayenge. ...arey,useuthakar zoo
inbhij ge...circus ij 2
S. Workshop by Nangia sir Conflict between Development
and Conservation of environment,
“Nangia Sir: Dy aur Envi ke beech d i
meinsantulanzarurihai. Agar development.
vikaskisaathjaotohparyavaranko bacha nahisakte. Aur agar
par ja otoh ho
jaatahai. Is vichardhara se sthapithua EIA. Jisase hum
kisibhi project ya plan ke environmental impact asses
Kkarsaktehain, taaki jab hum vikaskebaaremeinsochein tab
paryavarankonabhulein.”

6. Election campaign of GK, alongwith Shooter Environmental issues influences
Gk and PintuBhaiya local politics though, politicians
misleads common people by
Aap log X demonstrating wildlife as threat to
Khoonkabadlakhoon se hi loong main. Us human life. Thus displays power
D i > | authority over wildlilfe.
7. Norani, educating local youth Role of Environmental
“Norani : Forest friends, ye khet, jungle, aap logon co jon (In film its tiger ) in
i izil ibhiaap logon kihai. su ng human life, with the
’ ation of local community.
Local Youth: Seedhisibaathai sir. Agar tiger hai, tabhitoh
jungle hai. Jungle haitohbaarishhai,
“Norani : very good..very good. ..
jungle se
dostikarnihai. Who alagnahihai. Who hum mein se ekhai.”
Locating Copper mine as problem for T-12.
Norani and Vidya Vincent Developmental priorities affecting
8. wildlife and environment.
“Norani :Pahleyahanghana jungle huakartatha. Auraaj ye
hai.ye ..ye..copper mine.
Ye jo jungle haina...T-12, Sherni,
. . ius
pahadikepeeche national park mein. Yahanhamne highway
banadiyahai...yahan par purifactorianhain. Sab
chokkardiyahai. Kaisejayegiwoh.”
9. Shagun body found in night. Environmental issues influences
“Local villagers. Local politician, Norani and Vidya local politics, that widens the
Vincent. boundaries of Man-Animal
conflict.
Local politician: Kya dekhneaayehainaap log. Maut ka
tamasha. Ye log mautkatamashadekhneaayehain. Mujhe
sab patahai. Ek-ek tiger kobachanekepaisemiltehain, naaap
logon ko. Agar insankobachankepaisemilte
toh....”
10. Minister in Jungle with PintuBhaiya. Nexus between private poachers
and state politicians, overlooks
“Minister: Is operation ko lead karengeP iya. Jo scientific observations.
! py Yei .
hi karenge.”

6.5: VISUAL ANALYSIS

Visuals create an immediate response by

simplifying the information and provides a
holistic representation of social reality that allows
for multiple interpretations of information(Bell &
Davison 2013; Meyer et al. 2013; Jones et al. 2017;
2017).
viewer attention and connects the information

Kassinis&Panayiotou Visuals attracts
packages, while providing meaning-making and
sharing across various boundaries. (Lurie &
2007; 2017; HOllerer,
Jancsary&Grafstrém 2018). Visuals and visual

Mason Jones et al
metaphors are specifically useful for translating
into more
conceptualizations (Bell &
Davison 2013; O'Neill et al. 2013; Jones et al. 2017).

In the movie, under study, Visuals are

novel or complicated ideas

understandable

analyzed under contextual information they are
intimating to audience while focusing on camera
angles being used by the filmmaker. As the way
that photographs position the viewer in relation
to that which is depicted is significant in similar
ways in terms of constructing the viewer's
engagement, for example, longdistance/high-
angle views construct both an impersonal
relationship with what is depicted and potentially
a sense of empowerment (Peeples,2011). In the film
various shots have been used by the filmmaker to

not only establish the story but also create a

sifSen afteian
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relationship between the film and audience. In the
film, Portray of Forest remains the central part,
and hence various angle shots ranging from master
shots to close shots have been used while
picturizing various locations and parts of Forest in
its natural ambience. The movie has been filmed
majorly by moving camera, instead of using tripod,
and in daily, that gives shaky shots that adds the
realistic value to the narration of forest, without
any manipulation while to keep the liveliness and
curiosity of the scene that could be predicted. Table
3, explains the various shots with contextual
information and message being framed in the film
through cinematography. From Romanticizing
with mother nature, films visuals spreads messages
of consequences of unsustainable development,
Man-animal conflict, cultural use and dependency
over forests, like in dialogues.

TABLE 3: Visual Shots and Message

S.No. | Shot Angle Context Message

1. Master Shot Bird Eye view Establishing shot- Importance of
Portrays the beauty of Forests and generate
vast jungle. romanticized feeling.

2. Close-up Low angle Torn files-show a clear | Depicts environment
view of files that are of government
torn and covered in the | office.
fine dust.

3. Master shot Ground level Goat sitting beside a Intrusiveness of
dried plant and dead humansdetoriates
leaves condition of forests,

leaving lives to
suffer.

4. Medium Eye level Forest department Used for audience to

shot/tracking shot chasing pugmarks. have a sense of being
there in that
particular scene as a
character. It is used
to bring out the
liveliness of a scene.

5. Close-up Mid-level Women weaving Depicts cultural
baskets, as a source of | dependency of
income. humans on forest

about how they
utilize trees for
commercial and
personal purposes.

6. Helicopter shot Master View Copper-mine Large scale
interference of
humans, endangering
wild life and nature,
leading to
unsustainable
development.

7. Mid shot Mid-level Awareness programme | Use of Cultural
presentation in
generating awareness
amongst the locals.

7. DISCUSSION:

Film is a mixture of visuals, audio and verbal
stimuli, alongwith other aesthetic and technical
aspects, through which it narrates a story.Every
narration speaks a meaning. This could be revealed

through visuals, or through verbal stimuli. Ecosee
studies the representation of images of a particular
region into environmental discourse. In the Movie
under study “Sherni”, the setting of the film is
Madhya Pradesh, which is also known as India’s
Tiger state. Indian Government has been running
Project Tiger since 1973, for the conservation of
Tiger, though it is based on a true event occurred
But by
considering Madhya Pradesh as the story setting,

in Yavatmal of Maharashtra state.

the film-maker tries to took the advantage of its
popularity and hype of the Tiger state, which might
have found an emotional connect amongst
audience, highlighting local issues of man-animal
conflict by involvement of local artist supports the
concept of Ecosee, which works on local level to
communicate environmental issue. Furthur,in the
movie, by placing tiger as a central character, but
by using its virtual and graphical images in
constructive way,depicts the idea of environmental
conservation without wusing the real tiger.
According to Shelton (1975) Cinema may depict
ideas that are unavailable due to location, size, or
non-availability through a brief animation
sequence. Further supporting evidence to the
Ecosee, in the film, local village and its issue of
fodder for domesticated animals, threat to life were
also highlighted
dimensions of the forest, human dependence on the

in realistic way. Various

forest and the exploitation of natural resources due
to the process of development arising out of needs
have been depicted in the film. The pictures have
been bundled into a variety of shots and angles like
aerial shots of Forest, Master shot of copper mine,
tiger pug-marks, ponds and trees, and the long
duration, full of ambience baseduntextual forest
area visuals and other wildlife, rhetorically
supports the Ecosee framework, being employed in
the study. According to Ulmer (2003) photograph or
image plays an emotional rather than logic by
invigorating conditioned memory. According to
Elliot 2006, both high-angle and/or aerial shots and
low-angle and macro-shots, provides a new and
unusual perspective of seeing. The Film under
study has been made in documentary style and
since the director was very keen to stick to the
authentique technique, there were no fancy visuals,
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shots or dramatic movements used in the film,
instead the camera movements are shaky, so as to
maintain the documentary style to keep up the
liveliness and curiosity of the scenes. The visuals
have been shot in day /natural light to maintain
the authenticity of a forest area and village
aesthetics. Shelton (1975) how information is
shown in terms of scene type (LS, MS, CU, ECU)
defines its relative relevance. The more fully
framed an action is, the greater its impact. And the
information is successfully transferred.
According to Dreyer(1991) film is first and
foremost a visual art, directed for eye and slips
more easily to audience consciousness than
Hansen(2010) that the visual

climate

spoken words.
of
environmental challenges is one that must be

language change and other
built, and where visuals are created to denote
climate change, ecological hazard, pollution, risk
to health, etc, rather than provide readymade
meanings.

These messages depicted in the movie are in
line with the Sustainable Development Goals set
by the United Nations during Conference of
Climate change(COP). At the same time, there is a
correlation with the pro- environmentpolicy of
the Government of India in line with SDGs.
According to a news report published in Times of
India, in 2020, 88 human deaths have been reported
in Maharashtra state, resulting from man-
animalconflict. In another news report of New
Indian Expressquoting Environments Ministry
data, 500 people and 100 elephant died due to man-
animal conflict. Through the film the man-animal
conflict has been represented under the human
encroachment to animal territory, food search for
cattle, and habitat search by animal.

Most of the dialogues suggesting any
message are either spoken by the supporting
character or by secondary characters being played
by local artists. While the central character of the
film, played by a successful Bollywood actress, the
dialogues spoken are either incidental in nature
or reveal more details about the character. This
idea of speech act, suggest the role of local

community in conservation of environment.This
corresponds to the intermental image of the
filmmaker, who believes conservation is a
community driven activity.In words of the Film
director Amit Masurkar “conservation is not
hero-driven, but people or
centric.”(Singh 2021) .But though the dialogues

convey the messages framed around rhetorical

community

techniques of logos, Ethos and Pathos, the film has
successfully highlighted the failure of these
rhetorical appeals in the story line. This failure of
appeals
stakeholders(local community, Environmentalist,

rhetorical amongstvarious
Politicians, hunter ) in environmental issues, in
the movie, the Tigress, forms the core of Ecospeak.
The ecospeak zone, where public divisions remain
frozen, confrontations linger, and solutions are
postponed due to a failure to critically examine the
terms and conditions of the environmental
in Transnational

dilemma (ZEcospeak

Environmental Tort Proceedings Jeff Todd).

8. CONCLUSION:

Dobrin and Morey (2009 ) rather than
explaining nature and ecological challenges,
discourse generates the very idea of nature. Thus,
whether the discourse is verbal, visual, or both,
nature is established by discourse. Sherni is based
on the story of a tigress Avni or T1's, who was
13 people
Maharashtra. It got killed by a hunter, who was a

accused of Kkilling in state of
civilian and led the process of Avni's hunt with
forest official. The killing of Avni, tagged as ‘cold-
blooded murder’ by activists and the case is still
on in Supreme court of India. The movie under
study not only establishes the discourse on
environmental issue specifically related to man-
animal conflict but successfully spreads the
message of various other issues related to the
killing of tiger, under theoretical framework of
Eco-see and Eco-speak. According to Corbett
(2006) nature and wildlife films are thus an
expression of a long human heritage of imbuing
meaning into the natural world.
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ff\y usal
Hgcliel addél wimiRdl vd dar faafdaemera #
HeHRd & UM ' flbed 31eaRH o1 ol T

o SR 1 e ey © | e | Rk w6
FARST 3l © slfeeh a1 Td TRl 61 Ueh T HIEAH ot
% | AR el I SRRl Ud TR favataerers
TR WG R T Uk g favafaeme™ € S
AR @ faf= faensit 4 fama A9 cwe 9 faon o
yfter & & H sph TR w qfyer f @ R
favafaemera § el Ud 9o i fafi= faensti 4 d o
Sffereh ArgHeRH Hferd feral SiTd 2 | 31 fareafarmer = ftrent
R oft fqeisigha 1eo Ud WiTero i et i g |

fovaferamer o erafd . .S, TR 5R1 I8 o fomm
T fop fervaferners @ fhem sree’ @1 U gorsk faam
wfya feen smuom 3@ faam & T & oWy @
favafaener™ TR, SFEER, Seiaei-eh T, fosmm ud
SHRIh, = wifed, Hifedn HUR 9y, HEEX SN,
AR Ta AT fors o T 8 fhed sresee # oft fava
T ATy Hferd S| fhew sreee o 48 fam
AL ol Tl e TRTaT0 e BRI ST fSweiaT 9 eleht
o=t den o fafer= WgashHi 1 Heler &Y

TG qamT ot T ot 329 famm sia | ey fmion
! fafs= faeneit < foe wiiferd ud TeFTeas A d SHeE
ICTeY AT & | Heaest e faior o &it o srmolt wew o
T Y W TR | -G & T SR 8T HEAwe
H 31 TR, elifast SRTalfeehl, Ia HIRsT ol Yiem o T
F| e, SR, S, TR THA Wevl o fafi st
T fireq frior < fafaferal o € 6 €)1 HRvR, TR,
Y, THE S 3 T fhen fatdret @ St 3l
TRt 1 © 2| favafemmer 1 9 wefua fhem sregem
fqum ftrew =t fafe= faenstt § v W@ 9 TS
Tl <Rl AR BT S HEATG FHA R <0 H fihew feior
TfdfaferR 7 91 ARTeH < | 39 fanT sl T | fhen
S 1 Aol Te <& Hd G 3UcTed B, WY B
Tou # el S | T W@ arel JArsit w e e
TTRTETOT o T IR U TRISHR o JTaER f 3UcTed il |

fovafoarem & foorael fom w69 R & fhew
ST 1 A T T e o7 ot Toft qenetiant gfaensit
W B | {theH T7HI0T o Wegifcrsh Taf o W= SHeeiich

—- 1. ufersr sharaa

& & i o e qeft Feherenl e fovafaeme™ g/
IS HC S | Fervafaeners Seifore Ter o qre-wrer
UG o Y oS fthew Hed e fthew aterrn, feenfe
1 e fmio 9 St fafa= faensii & =arasiies e
et A | fqgafermer sl o FsH Td Saftd vehns
oo dR W fhew st favmt # sreqaRa faenfe &
FeifeTT Ue e 3 o YR |

faeataeme™ & fhed Fmiv @ fhed Toeial © &
UIGTSHH TAHH H Hellferd 81 T8 | feori ol T < wret
T & ST afud fthew srem faamT’ | et
BT | THTHH! fher W o1 a1 g SIah TedshH
Ther foior &t faf= faunst S fhed qeeen o,
HREE S dehehl fawai & wre-wry fa=e @ Ae,
e, e ArehfeT o1 foo=i o1 THIES o AR fohan T
2| 3% AR hed TRl &1 Thasia dsit few
TigHehH off fheH Td FARSH SWId 1 ISRl o fafae
ST BT I R AAR foR T # 1 S @ areTeH
Fa13Tt ¥ Sgd TR € | <9 % fafr= W=l ¥ 3T & 39
UIGTRH! | YA od ¢ | S w5 § g fran Hifq w
MR fReH STeaaH &1 =R auiy Segdr: fhed @i
(3MTE) TSTHH IR X ht A off Fareenfud fhen
ez faum ¥ forafad €rft| =7 wigaerd ared| & 919
firerl & % Ta Al Jarsl o 3Tema Ud uie
TR It T | FF-HT 9= 9 3 dred Jarsii o ferg
ther wEIST § Uuerel & 3TawR Wt SUctsd i S |

faeafarmer & Fermafd W o1 & fas S ER
favafaener™ &1 fther 79 a9 HevRd 99 <31 &
AW qarsit & e @ fafv= faenst § srere @
RIS o TTER IqcTed HAW S I TR T
et ST § Teh ST HehH BIAeT I ol HOT
S gU & | TamT # wenferd qreaskal # =[AaH Yok W
T 3o W 18T U qeheieh! AT 3qeied
ST | ST &R FHd Aedee wE & fafv= st
w1 @ o 39 g § sreraRa fornte w6 weE %
TR SUeTed SR S|

#ifden dean .
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